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(XFRFE)

The merge of inner and outer universes

——The foreword for the collection “Spaciousness is also a cosmos”

wu kaijin

When the poetic world and some newspapers and
periodicals have heated argued about the developing fu-
ture of the new portry, some aspirational poets have a-
bandoned themselves to loneliness and created many po-
ems, and answered forcefully with their creative po-
ems: the new poetry are going out of low valley, the

new poetry will not wither away and will promote the
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flourishing of the poetic world with a richer and colour-
ful style and features. Poet Mou Xinhai is one of them.
Of late years, he has constantly strived for further
progress, tried to surmount himself and to appear a new
feature. This new collection of poems, “Spaciousness
is also a cosmos” is the new fruit of his artistic explo-
rations, and it shows that Poet has steped up a new
flight of stairs to the palace of poetic beauty. I think,
Poet Mou Xinhai has explored a ideological system about
poetic creation to open up his artistic imagination, that
is to pursue a unity between the poet’ s subjective spirit
and universal objects, to pursue a blend of the inner life
of man with the outer universe. This tendency has been
appeared in his other collections published, but it
seemed simple and frank. In the collection “The solar
rain”, it has a distinct trace, Poet has tried to insulate
his emotion into the vast change of time and space. For
example: “The sky is a sad space/Also it’ s a joyous
time/But meanwhile they come into my heart, /And
construct a elastic spirit cosmos.” “I am wet all over,
that is the rainwater/I am bright all over, that is the
sunshine.” It all brings with a cosmical consiousness.
But comparatively speaking, it was only a preliminary
stage which subject and 6bject melt, and hadn’ t

reached the state of “Heaven and Man in one” yet.
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This collection * Spaciousness is also a cosmos”, I
think, has a quolitatively leap. The poet has shaked off
some imaginative selections about common feelings, in
other words, has already a enlightenment, and made
his “inner and outer universe” skite and melt each oth-
er, reached a harmonic state. Of course, the poet isn’
t to be in “meditation” or to be a recluse, and I also
don’ t suggest that poets would drop out of the ordi-
nary society and go into the blind unrealistical world. I
do say, Poet' s artistic way to grasp and watch the
world has reached a purely knowledge. Even commocn
things have changed into the arriers of Poet’' s emotion
and knowledge by the transforming of Poet’ s mind, a
field. Then, readers already are no longer to care of
the outer form of the subjects and moving way of reali-
ty, but are attracted by Poet’ s mind and feeling. I
think, over the years, Poet’ s hard think was not in
vain, he really has reached a new artistic state.

On the basis of above thinking transformation,
when the poet discribes the common things which all
the world knows, he always locks them with a synes-
thesia in mind. For example the “Trees”, Poet wrote
them as moving lives, and imagined himself has beaten
into a leaf by the falling leaves, and floating with wind

in the spaciousness. he wrote “Qccasionally it fell on a
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