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Envisage
A Journal Book of Chinese Media Studies

Envisage, a bilingual journal book (JOOK) of the Communication Arts Re-
search Insttute, Taipei, Tarwan, is published twice a year in March and September.
It 1s edited 1n academic journal procedure and published as a book with a spe-
cialty in planning. It has its purpose to carry original critical, theoretical and
historical studies and analyses in the photo-electronic media. The editors seek to
publish articles from a broad range of 1ssues in film, video, broadcasting and cable/
satellite television, and newly developed computer-medrated communication, etc.,
exploring these media and the multiple phenomena created by them in therr
technological, institutional, and cultural con text. Since the Envisage seeks to be a
general forum for the photo-electronic media scholarship, our scope 1s international,
We welcome the articles in both Chinese and English by different groups of Chi-
nese and scholars around the world. Being critical 1n nature, the publication de-
mands that any statement must survive 1ts own self-exam and criticism. Being
theoretical, it encourages the rethinking of the statements from the West and the
reconstructing of domestic statements. Also, being historic, 1t hopes that the state-
ments and observations are firmly based on the chronology of culture. The ed:-
tors are especially interested in research from diverse critical perspectives and whose
significance crosses disciplinary sub-field boundaries.
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The Origin of Envisage

Here at the beginning of the new mullennium and along with the changes in technology
and soctal development, photo-electronic media are also ever changing and playing more
important role in modern culture and lifestyle. The era of independent traditional
medsa has given way to globalization and digitization. The structure of traditional media,
the creation of the models of information technology, as well as the content and service of
the past will change dramatically 1n the long run. The scholarship of media communica-
tion is facing a flood of technology. Media and electronic technology gathering together
within the framework of digitization means the appearance of a brand new social and
cultural structure. At this time, what has to be considered 1s the following: Do the
academua circles of media communication have to reconsider the new message brought
on by this flood of digital technology if “the medium is the message™? If it is so, how
can we deal with the existing critical cultural thinking, and social political perspec-
tives on media as well as the multiple phenomena created by new technology forms?

Facing the recent trends of globalization and localization, the development of
media communication had become an important guide for modern civilization.
Although “globalization” doesn't continue without running into strong contro-
versial 1ssues on morality and 1deology, establishing a global system of politcs,
economucs, and culture has become a main stream. Chinese communities all look
the joining of the WTO as the turning point for improving all economies. As global-
1zation influences media production, distribution, and exhibition, the language cul-
tures of those economic groups gradually emerge. For example, the mediascape of
Chinese language located 1n the Asia-Pacific region has got the most attention. This
mediascape with mainland China as the center involves Taiwan, Hong Kong, and
Singapore. It even involves the Asia-Pacific region and other areas including the USA
and European allies. Consequently, the direction of the development of media industry,
the trends of globalization, and the emerging of the mediascape of Chinese language
have become the current issues for the academic fields of media communication.

However, the issues related to the trends of the media globalization in the world
as well as the emerging of the mediascape of Chinese language have been rarely
addressed 1n Taiwan or other Chinese communities. In order to lead the trend,
we create this journal book, which with a broad view makes the most advanced
and deepest analysis of media development and culture influenced by globalization.
We hope that 1t can combine the efforts from both domestic and foreign scholars
to become a forum for the findings of research 1n photo-electronic media by Chi-
nese groups 1n the international fields of study.

The Editor 2002. 3.1
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