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Interior design is a practical art. It requires the designer’s deep
consideration on a series of processes, such as the surroundings, spatial
distribution, color matching, lighting applications, home furnishings, soft
decorative assembly and so on. In that case, not only can the reasonable
design create a sense of artistic beauty, a comprehensive function is also
to be guaranteed. Thus, users can enjoy its convenience and comfort.
Specifically, an excellent design often possesses the following qualities.
m An aesthetic sense is often the soul of a design. But in a deep sense,
a perfect design is the highly combination of the artistic beauty and
practical applicability.

m Some people like luxury styles while some others prefer the simple
and implicit ones; Some like the busy and cheerful environment, while
others pursue a peaceful life. Actually, only the "people-oriented" design
, which satisfies the customers’ needs is the best.

m Multiple ethnic characteristics are the real international qualities. The
design needs to reflect and inherit the ethnic traditional cultures, which
not only includes the surface application of national elements, but also
refers to the deep identity and expression of the traditional cultural
deposits in the spiritual aspect.

m Human beings are the products of nature, while “the harmony

between man and nature” is the realm we pursue. Perhaps it seems

entirely imaginary, but we can start from the simplest actions, such as
environmental protection and energy savings. Environmental-friendly
protection is the new requirement for design in the new era. A dutiful
designer is responsible to develop a sustainable green design. He should
respect for the environment and make the best use of the resources. A
conscientious designer should take the responsibility for the environment
protection, the effective use of resources, and the sustainable development.
The rapid development of our society brings higher requirements
to interior designers. Higher requirements are raised to the interior
designers with the rapid development of our society. It demands that they
should have good aesthetic accomplishments, positive creative abilities
and international field of views as well.

According to these design principles above, this book contains about 100
wonderful cases which happened one year or two ago around the world
today. It covers different kinds of customs from the west, Asian, African,
Australian and other parts of the world.

In terms of its function, it’s divided into four volumes: residential space,
office space, special hotel, culture/education/ public space; it represents
the greatest achievements and development trend in the field of today's
interior design. I believe the majority of designers and professional

students and teachers can benefit a lot from this book.



Co

VINTAGE DESIGN HOTEL SAX
REDESIGN AND RECONSTRUCTION OF THE INTERIOR

THE MARMARA SISLI

THE FAIRMONT SAN FRANCISCO
BUNGALOW HOTEL

HOTEL NUTS

HOTEL LE GERMAIN CALGARY

HOTEL ALT

THE DORCHESTER HOTEL

HILTON GRAND VACTIONS CLUB 57TH STREET
BOSCOLO EXEDRA NICE HOTEL

THE HOUSE HOTEL NISANTASI

THE SURREY HOTEL

S.ANGELO LUXURY RESORT IN MATERA
THE BAVARIAN CHALETS

WITT ISTANBUL HOTEL

HOTEL PUR

LEGACY OF THE RIVER

HOTEL LE GERMAIN MONTREAL

THE HOUSE HOTEL GALATASARAY
JUMEIRAH PORT SOLLER

THE CARLYLE

001
011
017
025
031
037
053
063
071
077
083
091
109
129
139
147
155
159
167
173
181

temis. B

SR AT RS B S
Marmara Sisli &

IH& LB REFEE
RS

RSB
FRINEXEESHEE

Alt JB &

YIRS
R R RS
JeHriEE

S HTEIE Nisantasi &
BB AL
DRNUMNZ RN EREERBE
E&FE/)NE
RATIB AR/ RAERFEE

PUR JB&

KEBE
SEF/RERESEE
SHTEE Galatasaray &
REARERDEIE

B EE



S HigitE AT AR E#RE

VINTAGE DESIGN HOTEL SAX
REDESIGN AND RECONSTRUCTION OF THE INTERIOR
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Project Details

Project Name/H B &#7: Vintage Design Hotel Sax Redesign and Reconstruction of the Interior
Location/# &  Prague, Czech
Areo/EFR: 1133 m°
Design Company/i&it/A3: MORIXs. 1. 0 (Www.moriX.cz)
Designer/i&1tIf:  Jaromir Pizinger, Nad'a Sadovska
Construction Photos/#&%:  Dusan Martincek
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The Vintage Design Hotel Sax is located in one of the most
romantic streets of Prague’s historical centre. The original
buildings date from the fourteenth century, however the fagade
was remodeled during the Classic Period. In the year 1994 a
hotel was created by linking the two adjoining buildings. At this
time, the large internal courtyard was covered by glass roofing.
The balconies overlooking the courtyard on all three levels of the
building were preserved and now serve as the hallways leading

to each of the rooms.

At the beginning of 2008 it was decided to reconstruct the
interior of the existing hotel, which was far from contemporary

world standards.
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Morix Studio, led by Jaromir Pizinger, was
chosen to completely redesign and remodel
every facet of the hotel interior. Pizinger’s
aim was to create a very unique and landmark
hotel, and his concept was a hotel inspired by
the design and artwork of the 50s, 60s and 70s
of the 20th Century.

Pizinger insisted on absolute authenticity to
achieve his concept. The structural remodelling
of every wall and stairway, every entrance
and hallway was painstakingly designed and
executed to adhere to the creative concept.

The authenticity of the interior was very

£ Jaromir Pizinger R41#5 Morix
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much based on furnishing the interior with
original pieces from these eras which were
purchased by Morix Studio from auctions held
all over the world. Many of these pieces, at
the time of production, were already part of
an exclusive limited series with a very unique
and exclusive character. Designers represented
in the furnishing of the hotel include Luigi
Colani, Eero Saarinen, Verner Panton, Arne
Jacobsen, Pierre Paulin and Charles & Ray
Eames. Pieces that were damaged in any way
were very carefully restored so that not only
the design requirements but also the functional

requirements for running a hotel were fulfilled.
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Certain unique items, necessary for the management
of a hotel, for example the bar or the reception desk,
were created as original Morix Studio designs,
constructed and finished with a view to maximum
authenticity. The lights, paintings and graphics placed
in the hotel are also from the period spanning the 50’s
to the 70’s. The selection and purchase of these item's
was a very involved and careful process. The graphics
and paintings are all originals, artists represented
include Victor Vasarely, Andy Warhol, Fontana,
Zdenek Sykora and Jiri Kolar.

HUMBFMTIE, 2BEEEMLHH.
BIERREFE . #BRE Morix THEZEMER
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XEYHE2AEEELABMABNITE. 28
thEERELE. EREMHERRESE Victor
Vasarely, Andy Warhol, Fontana, Zdenek
Sykora #1 Jiri Kolar,
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Project Details

Project Name/I B &#k:  The Marmara Sisli
Location/th & Sisli, Istanbul, Turkey

Areq/EFR: 606 m?
Design Company/& it/ s: Autoban (www,autoban212.com)
Designer/i&it!fi: Seyhan Ozdemir, Sefer Caglar

Construction Photos/#&%%:  Ali Bekman
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Autoban’s redesign of The
Marmara Sisli, a member of
Turkey’s most prestigious
hotel chain, began with the
replacement of the existing
facade. Custom-made
aluminum pipes divide the

facade into three sections,

making the high-rise building
an attractive feature of the
cityscape. Spread over eleven
floors with eight rooms per
floor, the new Marmara
Sisli offers three types of

accommodation.Candy rooms.

Capsule rooms and Wagon
rooms. All bedrooms feature
Autoban’s usual raw and
contrasting materials,the
ceilings bearing bold motifs on
concrete. To turn the lobby
into a lively public area, an
all- concrete bar is placed near
the main entrance .The overall

result is 50’s modernist.
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