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FOREWORD

One of a teacher's greatest satisfactions is seeing the success of her former
students. During my long lifetime in the classroom | have had an opportunity to
teach many gifted and highly motivated young men and women; consequently | have
been rewarded by sharing their recognition in the practice of my discipline. |
became acquainted with Hsiao-Hua Chang, the author of Creative Drama, Theory
and Practice for Teachers and Leaders when he was a graduate student at New
York University a few years ago. He took several of my courses but beyond the
classroom experience, | remember the discussions we had afterward, probing
topics of mutual interest and concern. In conference and while walking from building
to building after class, we discussed ideas and different theories of arts education.
| was, therefore, not unprepared to lean that he was continuing his fine work in
drama and theatre education and that he planned to write a book on creative drama
for Chinese teachers. That book has now been written.

Reading the titles of each chapter (English translations, which he supplied for
me as | do not read Chinese), | was pleased to see how much of my work he had
remembered and integrated into his own philosophy of education. Definitions,
objectives, and the basic concept of creative drama are followed by chapters on
process, ideas for pantomime and improvisation, developing self-confidence in the
student, cooperation, skill in asking and answering guestions, the teacher's role,
problems of the participants, accessment, and even the art of puppetry. He
concludes with the next important'stepz making the transition from process to
performing the play for an audience.

With an introduction as to the origin and development of creative drama, we
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can see how our discipline has grown through the years. | wish that | were able to
read Mr. Chang's text in Chinese but as | cannot, | can only say that the outline he
sent me in sound, practical, and inclusive. Mr. Chang was a devoted student and
he is today obviously a dedicated teacher. My warm congratuiations to the author of
a welcome contribution to the field that he and | enjoyed explorihg together.

New York University
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HAEFRZROFRZL— BRAFH T LB FEGRM., ERBRGHF
ARF,BEANLSHIAELRBRA A HSFTENT XFF, B, R ALK
BT FRNAEXFARRT AAGED. RIARCRIERRBHKEREL 4)—+
HE KRG, RAHKFW, HER—BEYREFR AN EE, AEETEITR
BB TRENFE, BILFEAF 318, WM LR BB L Lty , £
WFUARLEREA—HEAAZ S —HE AN, ANFRTALHTHNEE RF
R #, Hb, SNACAIEKIFSATERB LSRR T AE Ly T, 40
AT BAEFMNEG —ACMEEXA ., IAR RERRTAT.

EREEFTOFRZE (BEAREA T AARKZHERED, REF
BARAHTHELFENBEGEFR, FLESGECATHBETLFE, TL, B#F
BEANRBARRAE BENEEFT L. B LKA PR HGNE, 23
FEAGES A RNEHT BFEGAC S5 FHH T, L EBRYER,
AT —AEZNTREAL R, BEFHBA WAL G E S,

R & & ARt X BIAL R 5 KR A48, T A& B, iX 3o 45 5k A 649 9] 25 2 4o 4T 30
AR, RAZRGHRKAEGFPIAT ALK 58 LEHE), K R 3k F K
HRAKRB, R . EAE &, KA LREASNFEARBRAE
MOBBRGEIT, ERSEARRTAREREIMAE P, KR ERARIELLHXE
L BA RS,

B - EEHK
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KNEBESER - ZOBH
(Nellie McCaslin, 1914—2005)
BRT 2002 FHILH, AEZ
RREZ AN BRP/NERE
BEEGRFRTIR" =%,

K EENAYKRERBEERRIRF B, AEESR TN, ¥ EEEH
JLER BB (The Children’s Theatre Association) . 1999 £ A N R &
JEH R ARBRIE T 27 & 2002 45 5 E B /Mg B # 2 H R ¥ A
.
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“GUYEHEIREI"—iA1 & Creative Drama 7ESLHE N FHREZ . BRREHEEH
X T 1974 £ Creative Dramatics FR“BIVEHERIZRRITE 307 I04 HAL SN A 3
P DA A5 5R FE“BIVEHERR B 1T o SR FH “ B 3 P R B — 381, R A N AR B 2R —Fh LA
T2 ¥ & & (the process of developing) REFEIMKIZ AR , Creative Drama ¥ RIERF
(creative process) %58 B2 ¥ (drama process) —FfEARE T, L HHZRE
(R RBLESE R R BT AN B ZE ARG R, ok BRI QI E 5 %
AHBEF AR, T LREMRE AERF, BB AENBF I ETES®
HEE LRSMEEART SRBIRFHETF + 8 747 (Oscar G. Brockett) $§
i “Creativity 81 T E S EBAMAEA FHFENEFY— A RERE N
— AR — TR KB, X — T (R R G R I o . — (R E RS — R M E AR
PR EARFTUAFWEAYEZ RO EMAEE RN ELE B ETRE
§& « ZPEH(Nellie McCaslin) R : “SRE, AR IERFIEER, B RHALHER
HAIFE (artistic creation) , RET ARE MW WE T LUEE. . ZHHENRAZ.”
P, B Creativity ZEXRRIZAR )L BN AT = » Creative Drama 2 7E €1 fEMidE A
. TH, B TARBUEZRARIR, FRELSWOEERBELRAAGL, RRE
ERCRE TR, SIEEFRAMENRBEEFRESTIEZ4, UFEHA
5l ok 32

REIRRARETHEMAESGR , LA RN R ERNEE.
BRI B2 R 3RE B3 B S B EF L TEARESMEH. HEHIP 5L
Frei & FENZ EHREERRBBEEMBRERRZ 4. B, SR . /N¥
RER - RER, B P2, EHET HE A RN AR, 7ER S RHTEE LN
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EE£R. ABREHATRERARRKAE, SClEREER, BELEIHE, 3F K 1E
HARFBETIRUAR , BT ER S T4 AR R R B X 5, FER FE H N HF A5
MRS , B H A BI7E A S BUM Sk 81 8 R IR AR [ 1B 0L 5 b R Rl
2 ERFESEF, RomESE N AFEE.

XEAESR , EHH AP LEBFERE . SRR 8 B 55K,
ATERANEN, AWEHREILES 5EH B ERRR S R, &3 SN
SEWS| S, i hE S 5EAE LB T8 SRR . Bk e EEE
BT RAMZIMITIS S 0BT, FTEARRENMAREER S, HEH[AS
— R R BFEER T AR ERFEREE S, ZFNNELEIT R H ¥
LAER—ERBE R, FE L, AEMERE LA S EUTFERE b, 518 2R
O ERWHER. REFERRETAERRAMNERER. E4 L, AFEHER
Bl 1t B R A R BT AT B R B RS 3, EA R T QI Ir AR B ERET
“GUE"EHIERXDIN LR, BTREE EHRER, RUAN G AT ST
Pl s, T ZHE S B S ENER SRR OB FENRE. snFERE
AR R RS EUF  EH B ZAR LRSS T LB ERY
ZHE, HAWEZ BB TH ENER 5 R R BT HZH, 7 ARHEZ.
B, ZARMRARITHEIRZ A BIE" . QIFETEXRBIIR R AT — H R, 282 H
EMEM,BL A ST EZNER SARMWE, UHAESE, BOTER T3R5 R
By, Hrh AR E M R E L E SR E . EARS SERRETERNEGHE
“BIME” Sk 23 R T A3 A58 P B R L N TS B O U R xR 7 3
S BTRIE I — 30 L2 8, BIVEHEXRE A RES RS 5 KR MR Y 584
BB o XA R AT A e A3 DX BT I, AR A “ IR PE XK R ™ — 1] B S PRI PEE

VTR, IR Z TSRS | T AWEEXRRI B Jr it . TEF S BT ST 1) |, B
BN T2 R S8, WA R LRANMESZE. FEUMAREE
5, BEA M EARBRAN.CHE, MR RN LR 5T ES 2 ET
AR RRERE S WA MBIALHASTE . BUEERE AL EE T EE—
MEEEEIVABPLBENERZ. EEEACNEEMANBLT . AEMR
M 2%, WRNETERFIARERSHRHARER.

YR - FHLFH (Nellie McCaslin) , 3 i 2 I, BIVE ¥R B B9 — 10T 0 > dtoke
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“RIEH: B 35 ” (Creative Dramatics) , B 37 “BHEHERE" H— 21T, X AL 4 A
SNBSS L EHRERYE, AE T 2005 A3 T, ABBEMMBIHZT
HRAR TRITA S XU S LR —FEE, B L mEI DR, XRFRE
FIRRTEMLAE S E AR AR AL A RBEARRB G LR THT
EMB N MfES. REGEBEIN. REBFHRY, BREE NS RERIEE ]
TERE NEIBE . AR BRI EEXREI B AME BT )2 30 BT S
TSP R , BB AT R B PR ST R B SRR T

T VRN BRI SR AN EAE BIBE I R A R B B X
JRIPEHERRIR B, AR RIS AR SO G &, B HE HAAL O AR B . 294
THEGARE i WEHERE R A W7, RAFBORE . IR AR —#,.H
BATRRET LU, EEREFHIRE . Wl RIWAEHREIE S A2
WIS T . HEBIWERMRAEAES, FEERIHHELE.

EBLRRFRB AR K4
GER

O Z=8H, LERBHHFEMXILERWAERSHIR. 194 F 15, BFFLMRE.EMN
M. (Bdk. HIEFHRF,1979 FHED
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