The Symbolic Arts of Jesus Images:

For Example the Jesus’image Crucified from 12th Century
to 15th Century in Italy
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The Symbolic Arts of Jesus Images :
For example the Jesus’ image cruci fied from

12™ century to 15™ century in Italy

Jesus Christ is the most prominent figure in the history and culture of Chris-
tianity, Therefore, study and research about Jesus and his suffering become in-
dispensable. Scholars and historians have never stopped their thinking about
him. Generally they try to study Jesus from the traditional, historian or classical
aspect. But study from artistic aspect, such as analysis of Jesus image when he
was nailed on the cross through symbolism, as well as the association of these
images with Christian theology, would have special meaning and value.

This dissertation embraces the parts as follows:

Firstly, it tries to construct symbolic theory and pattern and draws into
artistic research for Christianity.

By using the theory and methods of symbolism we shall extract reasonable
kernel of linguistics, iconography and semiology to construct the symbolic artistic
system of Jesus’ image and combine Jesus’ artistic image and theology, realizing the
theory pattern of circulation between artistic form and meaning of Christianity.

In the first chapter, we try to define the concept of Symbolism, introduce
symbolic theory pattern to artistic research for Christianity and summarize the
paintings, sculpture and architecture of Christianity so as to make readers under-
stand the theory of Symbolism and the research project for symbolic art of Jesus’
image offered a wide vision.

Secondly, this research explores theological basis, culture origin and sym-
bolic art from the dimensions of Theology, culture and art.

In chapter 2 and 3 this paper explores theological basis, culture origin and
symbolic art from the dimension of Theology, culture and art in order to not only
emphasize the central position and 'important significance of Jesus’ image in
Christianity but also offer theoretic preparations and knowledge support for
Jesus’ image crucified from 12 century to 15" century of Italy.

Thirdly, in terms of art, this paper arranges in detail the historic evolution
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of Jesus’ image crucified from 12% century to 15" century of Italy, sums up their
symbolic artistic pattern, and clarifies specific work’s stylistic origin, symbolic
meanings and their variety and unity between symbolic artistic styles.

In chapter 4, In terms of specific art, this paper explores stylistic pattern of
symbolic art of Jesus’ image crucified from 12* century to 15" century of Italy.
On basis of recent scholars’ researches, by referring to other plastic arts (archi-
tecture) and analytic conventions of historians, we define symbolic pattern of the
12™ century as Roman styles mainly because Jesus’ image crucified in 12™ century
absorbs their national Grecian-Roman cultural tradition. This paper attempts to
demonstrate the variety and unity of Roman style from different perspectives
through famous works of 12™ century of Italy, namely, Jesus’ image crucified.

Late Byzantine Art was staggered by the development of the 12-13™ century
symbolic art types and Roman-style. Because of the unity of Christian in the tra-
ditional city Constantinople in the East and the imperial power, it was deeply in-
fluenced by the secular art and developed into a stylized icon. But after coming
into Italy, this kind of “splendid icon” broke through the original form at the in-
tersection of East and West culture. Artist Cimabue’s “Jesus was crucified” case
studied not only to witness the traditional Byzantine mosaic technology, but also
to explore a new humanistic spirit.

In the 13% century, the French church building challenged against the tradi-
tion. Gothic buildings regarded as the best model in the development of Christian
divine arts were established in all parts of Europe, and till 14™ century, it became
an international Gothic style. Under its influence, the Italian image of Jesus in
the 13-14" century was like a composition of images Scholasticism. As following
changes in their blurred colors and the light reflection from the cathedral stained
glass window, we came into the metaphysics Meditation of Christian. The cruci-
fied image of Jesus in Gothic arts was the “living glorious” of spirit of Gothic.
Through the finite beauty in the world, the infinite beauty of the God can be
seen. The exploration of Italian Gothic artists, such as Duccio, Paolo Maldini
and Lorenzetti, successfully unified the spirit of Christian theology and the paint-
ing, which reached a new height in the art. Arts achieve a transference function
from a profound Christian theology in the picture.

In the 14™ century the process of Gothic internationalization includes the ne-
cessity of generalization. At that time, Italy was stroked by economic prosperity

and a new cultural renaissance. The crucified image of Jesus appeared in numer-
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ous new phenomenon, and achieved complete transformation the performance
of media, science, naturalism, humanism and other aspects. We consider the 14™
century Italian artist Giotto as the transitional point of paint, We go through the
15™ century artists in Florence, as well as the Umbria Perugino School, Padua
School of Mantegna, Venice School of Bell, and other prominent artists from va-

rious places of Italy. Their crucified Jesus images are made historic achievements

in originality, scientific and humanistic aspects they enforced human’s great-
ness.

Fourthly, from the theological symbolism represented crucified Jesus image
of Italy inl12-15 century, we put the theological symbolic meaning as our start
point and center, discussing sin and redemption, as well as the trinity theological
symbolism,

In chapter 5§, we start from theological symbol of crucified Jesus image in It-

aly from 12" to 15" century. First, to find the center of theological symbol
teaching theology of love. We integrate all these things together. Theology of
love, as the center of Christianity, protects this belief as the unique thing to be
analyzed from the very beginning. When Jesus was crucified, the theology of love
is regarded as the center of Christianity——God is love. It is God’s generous love
towards human being. People are loved by God including the saints and apostles
and Maria and even sinners. In response, human love Christ abiding by a com-
mandment, loyal to the covenant, asking for salvation, and for their happiness.
We realized the connection between artistic image and theology of love through
concrete artistic works,

However, the image of the crucifixion of Jesus and the theological symbol
are an entirety, what’s more, the image’s religious doctrines are connected with
theology. We couldn’t simply regard the crucifixion of Jesus’ image as a symbol
of what Jesus suffered. It represents that Christ staunchly redeemed mankind.
Fundamentally redeems and kindness are the morality of Christ. Therefore, if we
want to research the image of the crucifixion of Jesus, we should find out the re-
demption significance of Jesus’ sufferings before the ending of the theology.

It is well-known for us that the redeems of human beings’ sufferings and sins
were realized through the crucifixion of Jesus, that is to say, the calamities of
Christ is the redemption event. It is never lack of emblematic works when Chris-
tianity art expresses the relationships between man’s sins and Christ’s redeems.

Actually as a connection between sins and redeems, the event of the crucifixion of
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Jesus itself is a real view, a suitable graphic explanation. In the gothic art
Gelvneiwaerde’s Jesus image nailed on the cross best reflects the sufferings of hu-
man being, as well as the process of suffering, resurgence and redeem of Jesus.

Finally the reasons why we discuss the Trinity theological symbol in the
frame of the loving theology are based on two aspects. On one hand, the funda-
ment of the Trinity theology is love. On the other, from the aspect of the image
of the crucifixion of ]esus,v Trinity is the most basic and direct theological symbol
in the Christianity art. According to Masaccio’s work “Trinity”, the perfect dac-
trine of Trinity is the crucifixion Christ.

Key words; The Jesus; Crucifixion; Symbolic Arts; Theological Symbolism;
Christianity; Italy
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