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Abridged biography

Credential: Doctoral in Mechanical Engineering, 1983, Case Western Reserve University,
USA.

Current positions: Director, General Education Center, Yuan Ze University

Professor, Dept of Mechanical Engineering, Yuan Ze University

Executive director, General Education Association of the ROC

Editor in chief, Journal of Buddhism and Science

Exposure: 2003
1999
1987
1983

Vice President, Yuan Ze University
Dean of Academic Affairs, Yuan Ze University
Research Associate, U.S. NASA Loius Research Center

Associate Professor, Department of Aviation and Aerospace

Engineering, National Cheng Kung University
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% | Preface

Preface

When seeing the clouds freely flowing in the blue skies, when watching the rays emitted by the setting sun, have you ever felt the existence of flow art? On rainy days,
standing by the window and watching the raindrops merge and trickle down integrating in a linear and non-linear manner; watching the creek water flow slowly bypassing
the green stock, there is a form of indescribable beauty. Is the aesthetics extrinsic or intrinsic, or does it encompass both?

Over the years, I have spearheaded many postgraduate students to work on heat mass conduction laboratories, explore the mystique of flow dynamics, where many flow
depictions tell the rhythm of the domain of physics, and many scientific theses have been debuted in international journals and at local and foreign conferences as a result.
By chance, as I invariably feel that some of the famous abstract paintings in art books I see at bookshops or in museums are not very different from our flow pictures, I now
occasionally turn the pictures up-side-down or rotate 90 degrees to take in the special flare, reckoning some of the photos revealed to me more than just scientific informa-

tion but also an inspiration in art. While it is through the rigid discipline, I see the realm of disciplined science, yet once abandoning the rigid discipline, I find myself
immersed in the realm of art.

During the time when Professor Wang De-yu spearheaded the Yuan Ze Graduate School of Visual Arts Management as director, as my flow art is staged in two exhibi-
tions, and I giving a public lecture, the science flow movement has become more than a professional knowledge that I rely on as a career, but also a force and a door that
brings me to immerse in the realm of art. It is through the gem of flow art that I begin to aspire to art, against how I used to be clueless to the aesthetics but only worked
hard on the science of mathematics and physics, stringently tackled lab work, when I was square-faced, rigid, perseverant that others see me as a truth fighter. When after

exposed to art or even religion, I have not only lost my rigidity, but aesthetics now keeps me hypnotized, and the silent realm of nirvana is something I long for.

This year with student Tseng Hwa returning from Chongging to help me complete a small dream of mine, Tseng Hwa was initially looking for a art teacher at Yuan Ze to
tutor his sculpting, but unfortunately director Wang De-yu was on leave and not in Taiwan. In a chance encounter, Tseng Hwa saw heat mass conduction lab imagery and
was gravitated by them who began to have the idea of sculpting the flow field model imagery. Although these scientific photos were once derived from laser projection in
darkroom, through Tseng Hwa’s ingenious hands, Tseng Hwa not only brought 2-D computer imagery to a 3-D form, but also projected the virtual 3-D flow art onto cam-

pus and MRT station lobbies, making it an ingenious pioneer move in how he brought the darkroom’s red-flow projection models to life in broad daylight.
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% | Preface

Moreover, with student Kang Ming-fang, a master student of mine, who finds his engineering master centering on the lab work of heat mass conduction, in the period
when he prepares to study for a doctoral abroad, I have asked him to be artistic assistant to sort out some of the previous postgraduate students’ scientific graphics by reex-
amining them with an artistic eye, and tough them up with color using computer software, which he has done a remarkable wonder. More than studying under me on study
flow dynamic experimentation, but also an elective student in the elective Buddhist sutra study I lecture at the General Education Center, Ming-fang has more than perused
the Diamond Sutra and the Platform Sutra of the Sixth Patriarch, but has also taken director Wang De-yu’s art appreciation course. With Ming-fang being more than a mas-

ter in engineering, but also with impressive exposure in humanity and arts, it is the elation of being a teacher to witness the students grow positively, especially in spear-
heading fine ones focusing both extrinsic and intrinsic disciplines.

Attributing not only to the efforts and creativity of two students of Tseng Hwa and Kang Ming-fang, I also own the publishing of this book to all my postgraduate stu-
dents, with some graduated from National Cheng Kung University, namely Sun Da-cheng, Tsuang Poh-ching, Cheng Tun-jen, Chen Tsan-tong, Chen Jeh-jeh; some graduat-
ed from Yuan Ze University, namely Lee Chien-tsai, Wei Chung-yi, Lu Zhe-chiang, Lu Jun-jia, Lai Shun-dah, Lee Ching-chung, Hou Kuang-shi, Lu Ming-tsu, Lu Yi-geng,
Deng Rong-fong, Hsu Jia-fu, Wang Poh-jen, Lin Cheng-hong, Hsu Jun-shiang, Nien Ching-chung, Yang Zhong-dah, Chen Kuo Zhe, Liao Wen-shien, Fong Zhe-cheng, Tsai
Shu-ching, Sung Chung-gang, Wang Shih-rong, Cheng Wei-jun, Chou Shih-lun, Gong Yu-tusen, Tsuang Zhong-wen, Lin Guan-hong, Kang Ming-fang, Shu Geng-tong,
Sung Shih-shien, Hsu Geng-hao, Lin Jun-han, Ouyang Lan-ying, Liao Ho-wei, Hsu Fang-cheng, Kuo Jin-lun, Dai Yen-nan, Wu Tsuen-zhou, for without their painstaking
efforts at the science labs then, it would not be possible that these aesthetic and sensual flow art are presented to the readers. Last but not the least, I am grateful for the gen-

erous support of the Ministry of Education’s University Epitomizing Program and Yuan Ze University General Knowledge & Humanity Office that made it possible for pre-
senting the “Flow and Art” for all to appreciate and enjoy.

Sincerely yours,

Director, General Education Center, Yuan Ze University
Wang Lin-wen

July 2007

007



30
X 008
244

OB a5t

TERLE BB A FRIF A AL S R0 RS ? WINE A7 ~ B (5% - AR BT P BRESRERE AR - TAHE
BE - ASTHEFRATARER THY - BIERSUSATRERITY - LR > RIGEETR TEAERE -

ONRLSEAE) B2 TREZE - EEEYas - BAER - LA - RUEEARE - SRR - BAZA - EESE - REHE - —
YIKHS - UL ARFEZE D o | FOGERVE TIRARSE ) | TRERE ) REEE - BEEERMOLE 0 ONEER) 2 TH
MRESERARA - EEEEALD - | BRI SR ASTHB » RIS AR BRI SIS i R ch B LR
MRAERE -

1988 4F » STERZMIMIAINT. - B2 S H0.0 158 L AR - ShE—EEAERTIE EREE - DUSFEE — F Bk R A
HOSERIR SR - RAVFERBSRET - SMNASTEBIHET - 1585 - RTRERHOBMA LD » BRBTEBE « H5E - BIKERE
AL EERET SR - PIBERR - RATENOR—CEMRIRL « TSR - PSS T T RS - RRREE
H CAERSRE A S AR S o IREAY S AT — B K2 Al SO B A sh SRS BRI 35 M T S — R L
PHERER HBEE S 2 h IR - FRE AT EERRARAR - 7 P ERRERL - ST -

1989 & » FEEHIRIVSIH T - WBIALETCEASERILAN A S FIRF QI THE - 48 (BFIEEE) B (SRIR) B GNRER) : #
BHREY T, B DRMUSE ) B OB  ERAE - 2 ARSI REERE - T H0R R R Rt - PR
BH - SRS - BEERN - BB - BEEE - BRHR > RRRE - NIRRT SIS0 4 e e - A SCEBHER
FTISEEE - — R A PR A A A T -



INERYFEEESE | The Soul of the Unspoiled Landscape

The Soul of the Unspoiled Landscape

Are you aware what enchanting aesthetics that exists in the fleeting, shifting mortal world? Of sunrise and sunset, streams and waves, cascading waterfalls, tall summits

and harsh cliffs, the wondrous beauty of nature cannot be created by human world, nor discerned by science, and for the lack of a better name, I can only refer to it as the
“Unspoiled landscape”.

As stated in the Platform Sutra of the Sixth Patriarch, “The realm of space encompasses all things of varied shapes. The sun and moon and stars, rivers and land,
streams, vegetation and forests, people of good and bad, deeds of good and bad, heaven and hell, all seas, and all mountains have all existed within universal emptiness.”
This is what the “Unspoiled landscape™ is all about, for the “Unspoiled landscape™ exists in universal emptiness, and the universal emptiness rests in the soul of mankind.
As stated in the Platform Sutra of the Sixth Patriarch, “The original nature can embrace all things, this is greatness. All dharmas are within our nature.” I have traversed

many human relics around the world, and have finally discovered the authentic “Unspoiled landscape” in flow dynamics through Professor Wang Lin-Wen of Yuan Ze
University General Education Center.

In 1988 when Yuan Ze University was first founded, I found myself at the campus with a curious mind. Looking around standing in front of the building of Hall one, all
around was still a pastoral rural scene of immense rice fields and passing egrets. My responsibility had been a Mandarin teacher, and an instigator in humanity activities. It
was in here, I gained the acquaintance of Professor Wang Lin-Wen, then chairman of school of mechanical engineering, who progressed into dean of academic affiars, dean
of student affairs, vice president and director of the general education center. When meeting Professor Wang initially, I saw an engineering scholar with scientific thoughts,
stringent demeanors, who spoke intermixing with English phrases. I felt like a chamber maid or a concubine that came to a rude awakening at Empress Tzu Shi’s Kuen
Ning Palace wondering how a Mandarin-major scholar spending a good part of her life thinking in classic literature would accidentally stumble onto a campus founded by

scientists with whose language interlaced with Mandarin and English. So the foreigners have brought in guns and munitions, and the world has become globalized and
linked by the World Wide Web Internet.

In 1989, as spearheaded by Professor Wang, we began to form a faulty/student classic reading society at Yuan Ze University, and the society reading encompassed those
from the JingSi Aphorism by Master Cheng Yen, the Diamond Sutra to the Platform Sutra of the Sixth Patriarch; from the scientific chaos, the chaotic theory to the network
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IWEERYREESE | The Soul of the Unspoiled Landscape

of spirituality; from the general education, holistic thinking to morality and technology. Through the open door to Professor Wang’s lab and office, a wide range of profes-
sors and students with literature, philosophy, art, management, science backgrounds and with varied creed and knowledge backgrounds traversed in and out. With humanity
and technology made accessible, an unspoiled haven transcending humanity and technology has been born.

Ancient Greek scientists also tend to be philosophers notwithstanding, the highly specialized science in modern times has led to the phenomenon of a great divide in spe-
cialized occupational knowledge, which further set apart science and humanity into two distinct realms. Roughly three decades ago, the British thinker C.P. Snow, once a
physicist and later a renowned writer, has said that modern science and humanity are increasingly become two deeply divided civilizations; scientists and humanity scholars
often lack common knowledge, language, viewpoints or interest in bridging mutual understanding, which in turn creates a profound, yet worrying impact in the peace and

harmony of the state and society, the enjoyment of individual existence. Yet with such concern being obviously redundant, for in the realm spearheaded by Professor Wang,
we have found the unspoiled landscape.

Professor Wang has successfully spearheaded tens of postgraduate students to transformer one after another of flow mass lab experiment photographs into works
unachievable by human wits and superlative in an artistic sense. Some bespeak of flowing chiffon dancing to the light breeze, some resemble the sun caressing earth, some
project an air of rustic ambiance, and others conjure a tenderness of budding new leaves. As a whole, the works beckon for sheer amazement, for how they encompass the
greater earthly and surreal aesthetics that inspire soulful aspirations, making them no doubt a pioneering move among the future artists. At a time when the book will soon
be debuted, I am aspired by an indescribable perception to marvel once more, “How swell! The unspoiled landscape”.

Professor, Department of Chinese Linguistics, National Taiwan University

Shiao Li-hwa
At Yu Han Tower in Panchiao July 2007
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KEE'ERY | The Celestial Rhythm of Nature

The Celestial Rhythm of Nature

More than ten years ago, Dr. Wang, with his special insight, discovered that the flow pictures out of his lab were rich in aesthetic perception, when few faculty and staffs
knew about art at the early stage of the university newly established as the institute of technology. He, thus, approached me on the ideas of the flow pictures. With intu-
itional feeling, I immediately discerned that the beauty of flow resulting from experiment was simply another type of abstract art. The flowing lines and patterns yielded
under artificial conditions were so changeable, natural and simple, full of strength, movement and aesthetics to amaze me again and again. Moreover, from a piece by a
piece of black and white lines, I saw a piece by a piece of great art in profound meanings and eloquent styles, which depicted not only the murmuring of individual life but
also the chanting of universal nature. Such were the celestial beauty beyond the capability of human beings to create. In 1995, I planned to publish the first collection of

my poems and considered theses flowing pictures as a perfect match for, on the one hand, enhancing the literary imagination and, the other hand, embellishing the reading
interest of my poems.

Among numerous pictures, I tried to pick out those with not only poetic connotation but also artistic feeling as resonance to my poems. Thus, I had had the rotating rip-
ples compared to the mood of “reading the secrets concealed in your mind so closely, bitterly and turbulently” just like rolling waves or splashing water; the innumerable
falling sparkles convey the melancholy of “the bygone days nothing but ashes in the wind; the three paralleling lines of railways winding in the wild field reflect the status
of "how long the life track is, how much the memory train carries”; the three same- pattern pictures shading from light to dark express “yearning for love remains all the
time and touches the heart through life generations.” Again and again, I was fascinated by those appealing pictures produced through the projection of the light and shad-
ow: they were sometimes the light and cloud on the sky, so tranquil to make one trance; sometimes drapes fluttering with the wind in the moonlight, so beautiful to make

one sigh; and sometimes the candle light flickering behind the long curtain, so bewitching to break one’s heart. Yet, there were still more pictures for no words, just like
Zen paintings.

In 2000, I intended to publish the second collection of my poems and sought for the cooperation with Dr. Wang again. With the advance of computer technology, this
time all pictures could be not only colored but also composed as freely as possible, which added more visual effects to make the flow art simply compare to the abstract
masterpieces of contemporary. Through the computing process, the pictures, in addition to good presentation in colors, also shows the aesthetic rhythm of the change of

lines distinctly. There were lines sometimes akin to water flowing peacefully with the implied ideas of “movement with stillness; stillness with movement’”’; sometimes
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RER/ERY | The Celestial Rhythm of Nature

resembling vines creeping onto the gray wall with the feel of moving upward the sky; sometimes like seedlings of cereal crops growing in the field with the posture of pros-
pering in the sun and rain. The most common were those like swift current in the ravine stream or the waterfall flying down, lines of which were full of galloping energy.

However, no lines were more dynamic than those in form of flames, just like Van Gogh’s vortex style, expressing the strong movement of blazing which makes one excited
and restless. Every one was a masterpiece of nature.

After five years, the art flow again appeared in a completely different form with the changing course and outcome so amazing. When Tseng Hwa, an undergraduate from
Chongquing University, came as an intern student under supervision of Dr. Wang in the summer of 2006, he took advantage of his specialization in sculpture to elaborately
transform the flow art from plain picture into virtual sculpture, which made line patterns all condensed into the various three-dimensional forms, not only giving the unique
aesthetic of natural lines but also responding to the curving changes of sculpture construction. Each has its artistic style in comparison to the works of contemporary mas-
ters. They are such as Henry Moore whose works are pierced or containing hollow places or undulating so as to show the relation of abstractness versus concreteness of

space and | materials; such as Jean Arp whose works are in his personal style of abstract compositions through an organic morphology, frequently sensuous in form.

The decade-long process of the abstract art evolved by Dr. Wang from his experimental flow is very similar to the mode of Op Art created in 1960s, a work with move-
ment which may be mechanically powered (for example, by electricity, or air or water motion), known as “Kinetic Art”. Such kind of visual art is elaborately designed. In
the developmental process, Dr. Wang’s flow art has also experienced three different visual stages: from the early embryo of black and white pictures, to the brilliant abstract
art, and then to the virtual sculptural form, each of which is imbued with natural rhythm. 1 appreciate different presentations of flow nature, be it simple or complex, all are
wonderful in different dimensions. The flow lines, changing with conditions given, are not merely the result of natural exploration but also the revelation of universal

nature related to the spirit of the whole creature, from which we come to comprehend that the nature is the great presentation of art and art is that of life.

Office of Research and Development,Yuan Ze Univrsity

Chien, Wan
July 2007
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