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Preface

Modern Art was launched in January 1984 by Taipei
Fine Arts Museum (TFAM) as its official journal. It is
also Taiwan’s first specialist journal on the studies of
modern art to be published by a public art museum.
The journal was initially issued quarterly under the
name The Official Journal of Taipei Fine Arts
Museum . After 20 issues, it was renamed ‘Modern
Art’ from 1989 onwards, and has since become a
bimonthly. The reason for such adjustments was
twofold, firstly to respond to the quest for efficiency
under the regime of Information Age, and secondly
to accord with the keynote of TFAM, i.e. the promo-
tion of modern arts in particular. For over two
decades, Modern Art has habitually coordinated with
TFAM in organizing and promoting important exhi-
bitions and events in relation to overseas modern or
contemporary arts, significant thoughts on art, as
well as issues to do with the development of fine arts
in Taiwan. It has also duly published special issues
relating to these events. During this period, the
journal has served as an important platform for the
distribution of art-related information and knowl-
edge, conscientiously contributing to the introduc-
tion of key events and eminent artists both of Taiwan
and of other countries. Besides, by way of translat-
ing classic texts, Modern Art has also provided read-
ers with specialized knowledge in museology, art

conservation and other major issues in the broader

area of fine arts and aesthetics.

An inherent part to Taipei Fine Arts Museum, Modern
Art came into being during the course of Taiwan'’s
‘museum boom’ in the 1980s. It has since not only
faithfully recorded details of Taiwan’s artistic devel-
opment and trajectories of its transformation, but
also attested to the remarkable diversity and richness
of Taiwan's flourishing artistic activities. In this
sense, Modern Art can well be seen as one of

Taiwan'’s precious cultural assets.

From Issue No. 100 onwards, Modern Art has under
gone a major makeover. One of the most notable
changes was to feature one Taiwanese practitioner of
contemporary arts on each front cover, to be sup-
ported by a feature story - a detailed account of the
work of the featured artist - regarding the cover-
artist in the new section 'Artist Navigator'. The pres-
ent anthology, Selected Writings on Contemporary
Taiwanese Artists, collects feature stories of the Artist
Navigator section of Modern Art Bimonthly from
Issue 100 onwards. The collection of essays include
feature stories of 15 contemporary Taiwanese artists
including Yuan Goang-ming, Liu Shih-fen, Shu-min
Lin, Yao Jui-chung, Jun-jieh Wang, Chen Chieh-jen,
Chen Shun-chu, Huang Chih-yang, Hou Chun-ming,
Tang Huang-chen, Tsui Kuang-yu, Kao Chung-li,
Wang Te-yu, Wu Chi-tsung, and Tseng Yu-chin.



The term "Artist Navigator’ was first coined by Mr.
Tsai-lang Huang, former Director of TFAM, to signal
the pioneering achievements of these artists. Mr.
Huang compares artists to navigating sailors, as most
of these artists launched their careers from TFAM.
Like sailors waiting for the wind, these artists were
all once getting ready and waiting for the day they
spread wings in the vast world of contemporary arts.
Facts have spoken louder than words regarding the
subsequent progress of these artists, as they have all
indeed continued to painstakingly sow the seeds of
their future accomplishments in the art scene both

lomestically and internationally.

[fost of the artists mentioned above have, respective-
'y, either partaken in Taipei Biennial, represented
Taiwan in Venice Biennial, or participated in major
exhibitions held by TFAM in association with presti-
gious institutions all over the world. Undoubtedly,
they are currently among the leading sample artists
in the field of contemporary arts in Taiwan. More
importantly, these artists have continually produced
new work to date that shine in major international
exhibitions, making themselves popular invitees for
these prominent events. We hope that the essays
selected in this collection would shed lights on our
readers not only in terms of the development and
transformation of Taiwanese contemporary arts dur-

ing the last two decades, but also in terms of the

impressive achievements of these artists - the fruit of
their longstanding, ceaseless efforts throughout their

creative careers.

Finally, for the successful publication of this antholo-
gy, we owe a great debt of gratitudes to the follow-
ing individuals, who are all renowned art critics of
Taiwan. They are Amy Huei-hua Cheng, Yao Jui-
chung, Weijing Lee, Jason Chia-chi Wang, Kao Chien-
huei, and Yu Wei. We hope that this anthology will
serve as a useful source of information for Taiwan's

researchers in the field of contemporary arts.

Hsiao-yun Hsieh
Director, Taipei Fine Arts Museum
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Ruptured Reality and Holistic Illusion

A Discussion of Yuan Goang-ming's “City Disqualified”

Amy Huei-hua Cheng

The artist takes photographs of Taipei City, inputs them
into a computer and then overlays “spatial pictures”
from different times, each one bearing the “time
marks” of photography and evidence “actual existence”
compressed together. Yuan Goang-ming uses computer
software to play with the photos and as with producing
a sculpture progresses slowly removing all the people
and vehicles from the pictures until finally he is left
with is an empty city. This city has an indescribable
appeal because the interweaving of time and space
highlights a certain type of “existence” which through
the involvement and changes of Yuan transform the
removed people and vehicles into an invisible magnetic
field. Many of these “encounters of time and space”

create a gigantic urban “illusion” for said magnetic
field.

This is Yuan Goang-ming’s new work “City
Disqualified”

Discussing technical matters Yuan Goang-ming has
said: “Although T used digital media it was very much
like producing a video, because the relevant “time” ele-
ment remained there, which is very similar to the prin-
ciple behind animation. It was just that I did not play
the films as frame by frame as a continuous animation
in the work but instead took each frame photograph
and placed one on top of another and then eliminated
certain elements. This was very much like editing, ulti-
mately “re-producing” situations made up of overlap-
ping time. As such I maintain that my works are not
“virtual” at all. They do in fact depict actual situations,
it is just that I delete the things I do not want.”

It would seem as though the “re-presentation of “illu-
sion” and so called “truthful” situation have a relation-
ship steeped in cover up. As with the expression of the

process of time in the work, as soon as it is shown in
“video” format it is frozen. As such, there exists a cer-
tain dynamic between the formation of static and
dynamic situations. Yuan Goang-ming says it is like a
pre-set trap, challenging viewer’s perceptual experi-
ence. Using the overlapping of time as method and
space as medium, even though there are no people in
the pictures, it still reflects the motif of “existence” and
could even be considered all the more profound for
that, leaning towards the revelation of collective con-
sciousness as opposed to the release of inner personal
feelings. It takes “existence” and specifically points in
the direction of the “phenomena” created by the meet-
ing of time and space, namely a “re-presented” “real
illusion.”

What is interesting is that in the course of producing
this work, the methods adopted by the artist he himself
described as being similar to that of traditional paint-
ing, a painting knife and brush (as the people and vehi-
cles were removed), and the nee or a considerable peri-
od of time to complete the piece. This “slowness” in
production can be juxtaposed to the “speed” of the
technological media used and the era. In the same way
the individual movements of a knife and a brush form
an intriguing contrast with the mass reproduction
capability of digital media. Yuan Goang-ming uses the
word “rough” to describe the deliberate “slowness” of
his work, but what is even more clear and easily seen is
the way in which his heart renounces speed and repro-
duction. Indeed, he describes this attitude as the pur-
suit of things “classical.” However, why exactly does
Yuan do this? Between the sculpture of handicraft art
and the speed of technology there exists a small fissure
into which he dives. It could perhaps be said that in so

doing he once gain finds the once lost “inspiration” for



