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Frida Kahlo

Fight Againse Fate with Paintings!
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1 I am not sick. | am broken. But | am happy as long as |
" can paint. r

—Frida Kahlo =

. RAEGRE, RAESTH, HLBERNESEFRBER, .

g —XZk - FF

2

~ 2 | paint my own reality. The only thing | know is that |

.............. P g ok paint because | need to, and | paint whatever passes

a through my head without any other consideration.

@ —Frida Kahlo
BEHBCHILEE, RANE, BFERRAETE, AFARE
RMEHMNRBERTH—T, 1:‘

—xZA - FE

3) Frida is the only example in the history of art of an artist

~*  who tore open her chest and heart to reveal the biological

i
NOTVS HSTTON: LOA19d

truth of her feelings. The only woman who has expressed
in her work an art of the feelings, functions, and creative
power of woman.

—Diego Rivera
RAUKRIRL LW——(HTF 0, RERALCAXRBENHZAR ¥
. R, WER——RAERSPRAXELTRNLM. KMARE. £
FoeEh, .
- — aTF - AR
"2 It is impossible to separate the life and work of this

EE E D N E N E S RN e N

' extraordinary person. Her paintings are her biography.
XUAHAVOEHNREBFERSHDIANLETL J‘&K”ﬂﬁv\o 4t B4
B2 B1E, -
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(9 %EIBA - £ (1907-1954%F ) RREFEZL LER,
Frida Kahlo (1907-1954 ) was Mexico’s most §

famous woman painter.

O e —4ERRTERNTE, EHESERBOREETNIRERTHEX,
WEFENBENILFEE, EXBTEBXBER/LFER, RATMEXINAHEBES
FEMER T WM, NMNEGHREHFITE, EUE SN T AREILEXK
EH.

Frida Kahlo’s life was one marked by extreme suffering, extreme heroism,
and extreme genius. Stricken with polio ( Z/NJLFFEERE ) as a child, then nearly
crippled in a bus accident at the age of eighteen, Kahlo defied the odds, not only
by learning to walk again ( twice ) , but by taking the world by storm with her

unique artistic vision.

) BAETNEGTRTHFSORE, BNBTTESREBERER, b

EIE?E%B’\] ‘Ris” RiEaE, OB EHRRET4G, E—BLEkR, TF

R, REHLENETHSE, SBIETETPNI—B, XZ0A—4S£$PaE7T
é’ﬂZOOW%;EB@l, BEZHENRS, MSNETFTLEHEX,

Although her life on this earth was brief and quite often turbulent ( 135 #9 )

and painful, she left us with a legacy of art that rivals all others. Using her own

unique “folkloric ( B18#3 ) " style of painting, Frida painted the diary of her

life. Each painting, rather it be a self—portrait or a still life, captures a moment in

her life. Throughout her life time Frida created some 200 paintings, drawings and

sketches related to her experiences in life.

self-portrait & 1. L AKX A B THLH EGES, hAhaais, OFL28#4%PHE S
BTX LA RAABA, Sit, LRRBEMAKR T E LMK, IR B S84
W, THELTERARHIFEXRTEMKEL
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€) EERYSEIME IR, 425, BEFUER, STTHNEENSH
ML T —IEEE R, hEERAFEETFEELEX,

During her lifetime, her works were shown in three exhibitions: one in New
York, another in the gallery of Lola Ivarez Bravo in Mexico, and the third one in
Paris. The Louvre Museum purchased one of the higher priced self—portraits. In

Mexico she was given the National Painting Award.

€D 4%, EREEERT ZRAEN—F 2, AL SNERHBE
. BONFEESHARAFTKRE, HAERELRNERZIREXHRA, XILAB
B%H, EZEEaa8EEN—MeTEFHNES, EERA—PXERC,

Today, her work holds a relevant place in the art market. Frida’s paintings
are to be found in a number of private collections in Mexico, Europe, and the

United States. Her figure is an emblem of international feminism. Frida Kahlo has

become a legend, a cultural reference that goes beyond the myth ( #17% ) that

she herself contributed to create.

O BBIRINIR: (S SEREVAWAZE ©

%2k - FEHMAENFAHRE HATEAF-—FAARENEBEN
ZEUNG, FHBET/NIILFEEERN B —BERUNEFR, REIRFFN
BHEHR, S2EHONMARTER, £ B, BEATBECHFEL,
BEB™EESm, HAURBHBABE

tET—NMRENBER, kKBEHEE S, rida Kahlo’s life was to be a
HR LN, 2 3XBKE, hE long series of physical traumas
MBETILE S ZHBBERN L, ( 4M%, #1155 ) , and the first of
o .............................................................

feminism it £ L, o ELAA, FHELXFHOBRANKFERLL® ALY, LRZKR
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these came early.

At the age of six she was stricken
with polio and had to spend 9 months
confined to her room, which left her
right leg thinner than the left. She
also suffered from spina bifida ( &4
%! ) , a congenital disease that could
have affected both spinal and leg
development. During that time, she
created an imaginary friend who would
later be reflected in a painting called
The Two Fridas. Explaining the painting
in her diary she wrote, “I experienced
intensely an imaginary friendship
with a little girl more or less the same
age as me... | followed her in all her

movements and while she danced, |

R T ERIIE SR

WIENEEHFRREFIL, 1925
F, RZAEBT 5 —HRME, RS
MRESHLHBEHEE, HRREE
nE, BENE—FNERZE, ™
Efifh, EFENRE, XRBRBEHE
KR TEBREN, REMITEHILBA
AR,

REBRRINENGER-—ELRZE
REITE, WNRIFTERBIKE TITERE
Ho —HPHIERTIBRFAR, BIEH

told her my secret problems.”
Once over the polio, Kahlo seemed
determined to live life to the fullest.

She became a tomboy at school and

the leader of a group of rebellious

youngsters ( mostly boys) who

pulled endless pranks at the National

Preparatory School they attended
the most prestigious educational

institution in Mexico, which had only
just begun to admit girls.

In spite of this physical impairment,
she had a tenacious ( Wi3&8) ) and
curious spirit, and she finished her
studies at the National Preparatory

School.

BHREETTHEN, ik “"BMRERS
BLEBITE, R—EERRLE, "

n 1925, Kahlo suffered another
tragedy when the school bus on
which she was riding collided with
a streetcar. A metal pole pierced her
body, leaving her with multiple injuries,
including a broken spinal column. The

accident made it impossible for her

preparatory school 7i& 4%, A% ERL, Xt —FrhFARBER FRERLKT HFR,
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to have children, though it was to be
many years before she accepted this.
Miraculously Kahlo regained the
ability to walk, though she would be
tortured by pain and fatigue ( % & )
throughout her life. The pain was
intense and often left her confined

to a hospital or bedridden for months

AaEfaCiE E8E

BYREZE, RIAK B CHE
HhEeEBEBETREZL, FoEES
LECEECHBER, A3TANSKE
RS HAE, BNARFESEENAR
g, AeEZAREREG, LHARNE
BRFABIEE TR T X, FMMA]
MBERBT XH,

ShEEZE, XNEEMT R
BEFHN-EZARK, HENRTEHESK
ROXKRBILE, EEENTHZT,
WBEZRANEZRBCHEL, B EC
AN REUAZRAERXZI T H
%, mittEH—RIIE SR EEHE
mEEMHEGTEE, X,

fter the accident, Kahlo
turned her attention away
from the study of medicine to
begin a full-time painting career. She
purged her emotions on her canvas.

The accident left her in a great deal of

at a time. She underwent as many
as thirty—five operations as a result
of the accident, mainly on her back,
her right leg and her right foot. It also
meant that she faced a life—long battle
against pain. “l never lost my spirit,”
she once said, ‘| always spent my

time painting.”

SRS T TS
-

i

pain while she

recovered in a full

body cast; she

painted to occupy

temporary state

j

“GenmreremmRsRETETE

her time during her g

of immobilization.
Her self-portraits became a dominant
part of her life when she was immobile
for three months after her accident. Her
mother had a special easel made for
her so she could paint in bed, and her
father lent her his box of oil paints and
some brushes.

After her recovery, Kahlo took up
with a group of Mexican artists who
introduced her to well-known Mexican
muralist ( 2 &% ) , Diego Rivera,
whom she married later. Her talent
was immediately recognized and Kahlo

was encouraged to continue painting.



Kahlo also began wearing traditional
Mexican clothing, which consisted
of long, colorful dresses and exotic
jewelry.

“My painting carries with it the
message of pain... Painting completed
my life... | believe that work is the best
thing.” She once said.

Frida began work on a series of
masterpieces which had no precedent
( %&£ ) in the history of art—paintings
which exalted the feminine quality of

truth, reality, cruelty and suffering.

KN LB NIRRT RBEFEAL
XiHIgm, B RE, ERETK, i
HEFEFEEHRBRFER, HBEN
BERERRMERNRIE, EEMREXK
FHEHLEE LR ESOES S P,

KIAZAREENTIEN AL BE
19t £240F K, 19545F, MFRESF
#d}?t&ﬂ’\]%—iﬁ’\)kﬁ%:o LFEER
BIFRRWRHE: “"XURHAYEIE
HHOEBFERSHMIANETFTELEEZRR
a5, NEERERNBE,

KIVAE R TR E TR F Eith 6
Rt ERTE, EBESHORFTFHE
JomsR M EE B S EFEEE, & —
KA OARE,

Kahlo was deeply influenced by
indigenous Mexican culture, which is
apparent in her use of bright colors and

dramatic symbolism. She frequently
included the symbolic monkey. In
Mexican mythology, monkeys are
symbols of lust, but Kahlo portrayed
them as tender and protective
symbols. Christian and Jewish themes
are often depicted in her work.

She also combined elements
of the classic religious Mexican
tradition with surrealist renderings.
Kahlo created a few drawings of

“portraits,” but unlike her paintings,
they were more abstract.

The 1940s had seen her produce
some of her finest work. Despite this,
in 1954 she was offered her first solo
show in Mexico itself—which was
to be the only such show held in her
own lifetime ( the only one held in her
native country during her lifetime ) . A
local critic wrote:

“It is impossible to separate
the life and work of this extraordinary
person. Her paintings are her
biography.” This observation serves
to explain why her work is so different
from that of her contemporaries. At the
time of her exhibition opening, Frida’s
health was such that her Doctor told
her that she was not to leave her bed.
She insisted that she was g‘:"” g to

attend her opening, and, in Fri
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she did. She sent her richly decorated
fourposter ( T4 KK ) bed ahead of

her, arrived by ambulance, and was

SmRZZE

KILAH— £ T BRINIME,
BREAHFESHEBERS, 1954
£, BFAAEARRE, bFesEs
iR, MXNXBAENIT &, HERARES
BF, BRFHRERKAOTE T EHR
FIER, FERIT! £HEHRK
REMICHERBRANLEELSD, HE
EEHRLBET A CM, Bitbsd
TR/ UFE,

KIUA—HBHAET 72002 18
fEdh, RP0ZIEEBER, BB HHN
mER:. "EARKIEMNIR, REE
ERTBROA, " HEERBRT H—
ENERENREH, FIRER, W

XEW,

n the same year, Kahlo, threatened
by gangrene ( ##JH ) , had her right
leg amputated below the knee. It
was a tremendous blow to someone
who had invested so much in the
elaboration of her own self image. She
learned to walk again with an artificial
limb, and even ( briefly and with the
help of pain-killing drugs ) danced at

celebrations with friends.

carried into the gallery on a stretcher.
The private view was a triumphal

occasion.

Her life was filled with physical as
well as emotional pain. She endured
more in her short life than most
people will ever have to face. But she
endured. She put her emotions into
her painting, and as it were, she wore
her heart on her canvas.

During her lifetime, Frida created
some 200 paintings, drawings and
sketches related to her experiences in
life, physical and emotional pain. She
produced 143 paintings, 55 of which
are self—portraits. When asked why
she painted so many self-portraits,
Frida replied: “Because | am so often

alone, because | am the person | know




best.” She also said, “l paint my own
reality. The only thing | know is that
| paint because | need to, and | paint
whatever passes through my head
without any other consideration.”

Her paintings are very open and
honest. They reflect her emotions,
the events'in her life, changes in her
feelings—whether good or bad. She
recorded her life in paint. Her imagery
and style were very original, dramatic,
and courageous. Her husband, the
famous Mexican muralist Diego Rivera,
said, “Frida is the only example in
the history of art of an artist who tore
open her chest and heart to reveal the
biological truth of her feelings. The
only woman who has expressed in her
work an art of the feelings, functions,

and creative power of woman.”

EKIUAAS BEERA— R XXALBR,
BIWLE XA T AMTIE, FEXEL
(A MANEBEE, EaEIA, XILEE

W BRXEESKBERR, hEEy
—HRHT RZOKEFRE, mibR
KEGH AR LEEMIEm T Ed
BILE0E, RUAgInEF, AL,

Frida Kahlo has already become

a cultural icon. Numerous books and

articles have been written about her.

She has been the subject of three
documentaries, and a feature film
about her life was released October
25, 2002. For a woman who wished
to be remembered, it seems, her wish
has come true.

Frida lived her life to the fullest,
despite immense pain, handicaps,
and suffering. She had a gift for
communicating her emotions to the
world through painting. Her paintings
are beautiful, often heartbreaking ( &
ANHEH ) works, and are uniquely
her style. Yet she is an amazing
woman in her own right, for what she
has endured, how she persevered,
and how she was an inspiration and

example of strength.
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