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Feature: Swiss Sound:

Architecture in Switzerland 2000-2009
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A 224-page bumper issue,
presenting 10 years of Architecture in Switzerland with special maps!!

Thumbnails from the issue.
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Feature: Joze Plecnik
— Vienna, Prague and Ljubljana
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Winners of the Young
Architects Program at
MoMA/P.S.1 and MAXXI

MoMA/PS1 1 MAXXI BX & £ /8
HEBHUME (YAP) 1B6%

For the first time, the Museum of
Modern Art (MoMA). MoMA/
P.S.1, and the National Museum
of XXI Century Arts (MAXXI, a+u
10:09) have worked in partnership
to recognise and applaud aspiring
young designers: Interboro
Partners of Brooklyn, NY, as the
winner of the 12th annual Young
Architects Program (YAP) by
MoMA/P.S.1 in New York, and
stARTT, of Rome, as the winner
of the YAP_MAXXI Young
Architects Program in Rome.
Interboro Partners” “Holding
Pattern™ brings an eclectic
collection of objects including
benches, mirrors, ping-pong
tables, and floodlights, all
disposed under a very elegant and
taut canopy of rope strung from
MoMA/P.S.1’s wall to the parapet
across the courtyard. A key
component of the theme is
recycling; objects in the space will
be donated to the community at
the conclusion of the summer.
Incorporating objects that can
subsecuently be used by these
organizations is a means of
strengthening MoMA/P.S.1’s ties
to the local Long Island City
community. “WHATAMI™ by
StARTT is based on the
manufacturing of an artificial
archipelago-hill. The hill works as
a garden, injecting “green” into
the concrete plateau of the
museum’s outdoor space, allowing
it to serve as a stage and/or
parterre for concerts and other
events, or as a space to rest and
look at the museum itself. The
artificial landscape will be
punctuated by large “flowers”
providing light, shadow, water,
and sound. The materials
proposed for the installation
involve a two-fold recycling
process, the supplying of the

materials for the construction and
the dismantling of the “hill”™.

Both installations will open in
June.

AAHMREREYIE (MoMA) B4
ALREARPL (MOMAPST) BRED
SHER2 L ERE (MAX, atu
10:09) BA&# “HERENPR" , 5
RYMBMBT LN FEREAE. 5
£, REANHERHNRGEBSZIRA
MoMAPST EMHIE 12 BEFRAMEK

(YAP) 8Z; EIRY, kB Z 3D sARTT
HEF WS MAX HER YAP 2.

KEERBESHMERFFE “Holding
Pattern” #£ MoMA/PS1 [ [ U /& §9 35 82 Fn
LI Z AR TIHEREBR, Rl—7F
KE, EETRERLE, ESHBHER.
XETHREKE. #F. EERREMIR
HITEY . ZEBE “BHREYR" AE
B, BES%ERE, FEYSRIEREA L
K. et EERL MOMAPST 5 4t
K BHR Z BB EEAT .

StARTT 3 £ AT & it M I i 3k B

“WHATAMI” PABER XA TR EE
ME. BLUBZEEBES, BHEEY
EENTHARELE E, BZEER
—EEEE. ZEERTTEEEARE
B, #ERSMEMERNFTH; BAUER
REBFR, #ENEERREFNEEY
ERA. HMELXABEFIRANE
FRE, FTIRAEMA. EME. BRAOEF
% ThaE. ZHREREME LFRSEE
FIEIRE YL, e T RERM FFRED
TR BT HE .

M EBERMET6 B5ARLE.

BIG to Design Greenland’s
New National Gallery

BIG BHITE SFHBRIR HER=
BFERERE

Located on a steep slope
overlooking fjords in the capital,
Nuuk, the 3,000 m* National
Gallery will serve as a cultural
and architectural icon for the
people of Greenland. As a
projection of a geometrically
perfect circle on to the steep

slope, the new gallery is conceived
as a courtyard building that
combines a pure geometrical
layout with a sensitive adaptation
to the landscape. The three-
dimensional imprint of the
landscape creates a protective
ring around the museum’s focal
point, the sculpture garden where
visitors, personnel, and exhibition
space merge with culture and
nature, inside and outside. The
slope opens up the sculpture
garden towards the city and the
view, framing both the sculpture
garden and museum functions.
More activity will be created at
the waterfront by a path, formed
after the shifting inclinations of
the terrain, which interconnects
the whole area. The locals and
visitors will be able to admire the
clear shape of the gallery which
appears as a sculpture or a piece
of land-art.

BEZETERSEXE—EERE
RIE, EHbAASEEREREZ B, ZIER
BYERN 3000 m?, EEREHK AR
2 ARSI IR RIE. ZTRMEER
—EERFNERER, ERZEERE
Wit b, IR B 3 A A T A S R AR
M4 TR, NEEMLEN=4E
. ZERFERAZENEE, TEERTF
Bl O4h; FERRRRAE ARSI, HA
IHARERESERIARMEEINS
2R ERERINZ . BBBEERE TR
BHELE RBEEE HEHFRZTER
RERERAZA, MRFMEmH 7@
B, MLBE. BEEEEMEYENEE

This page, top left: View of
Interboro Partners’ proposal for
MoMA/PS.1. This page, top
right: View of stARTT's proposal

Jfor MAXXI. Top images courtesy

of the MoMA. This page,
bottom: General view of
National Gallery in Greenland
with the fjords in the
background. p. 6, top left:
Aerial view of the Kaohsiung
Maritime Cultural and Popular
Music Center. p. 6, middle:
View of model of Firminy
Church (a+u 10:03). Photo
courtesy of MoMA. p. 6, right:
View of the etching by Cyprien
Gaillard. Photo courtesy of
Spriith Magers Berlin, London.
p. 7. left: Fuller Factory. Photo
courtesy of The Skyscraper
Museum. p. 7, right: Artist’s
rendering of The Merlion Hotel
by Tatzu Nishi. All images on
pp. 5-7 except as noted
courtesy of the architects.
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Made In Architects Wins
Kaohsiung Maritime
Cultural & Popular Music
Center Competition

Made In BHE SR ERHEF
XL RRITERP LT R

Made In Architects from Spain
has been named winner of the
Kaoshiung Maritime Cultural and
Popular Music Center
international competition. The
project develops along a bay in an
extension of more than 11
hectares and has a building area
of 100,000 m* and a budget of
100 million euros. It will have two
auditoriums, an Outdoor
Performance Area for 12,000
people with a Large Performance
Hall that seats 5,000 inside. The
Marine Culture exhibit area is
conceived as a “promenade”
between the different pavilions on
the sea. which is always present
in the skyline along with a Pop
Music Exhibit Area, a night
market and eight smaller multi-
purpose auditoriums.

Sk E AT A Made In BRBSHTE
BHEE XA R RITE RO E R
FRIOFME, HRIBIZIE MBI,
TR ATE TR, SEE 1A
B, MEEBKEFAA 100000 m*, TEM
BRI 1 ZBgt. &R, &R OEEA
NS RTF—LATEY 12 000 ZIMARH
THREK, RBEX NS —E 5000 EH
ARBRET. ZHOREFXURREBS
MBRA—5EE ‘KB , BETEEE
o ERNZ, BEIUER. RITER
BX. Wk 8E/NESIhl 2R E
SRR, RERFITEXR—%.
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Steven Holl awarded the
2010 Jencks Award

HES -ERFE2010FEER
Hiaz

Charles Jencks stated that Steven
Holl divided his time between
writing and architecture. This
two-way traffic between theory
and practice has led to the
considered development of several
themes, which work on different
scales. For smaller commissions,
houses and chapels, he explored a
tightly layered and faceted
aesthetic based on light studies.
This research was furthered
through his watercolors and
writings on phenomenology -
both a form of theoretical
investigation. At the large scale
Holl investigated more conceptual
and systematic models, such as
structural and scientific ideas of
porosity or the fractal known as
Menger’s Sponge. His urban work
creates formal order at several
scales, and is tied to social ideas
of passage, meeting and
communal well-being.

TR - EREERN, HES - &
RERTERSRIUTHR, FETHIEHN
LpezE, BHAERBRELFITET
W NTFRERONTE, BNEERN
EE, BERETIRENHR, HER
SEAZTEANEREZNE TR
L, B AKEEMNRARZILEXFHIR
BYXHAFER, BERESHEARAH—
FR. WFAHBIE, ERNURBE
SR A UNBERIITHE, FHIW
HiE ER S A MR SMAIE MR
REHEX. LEF - BEROBMTRAE
REBERERENEAKEF, H58
H. BEMAXERRSHLMINTER
8.

Thomas Heatherwick to
design Olympic Cauldron
EOHT - MR ERHE T ER
ERENE

Thomas Heatherwick, principal
architect of Heatherwick Studio
and the designer behind Britain’s
Dandelion pavilion at the
Shanghai World Expo has been
chosen to design the Olympic
Cauldron for the 2012 games in
east London. The elevated
structure is expected to sit to the
north of the main stadium and
will be visible from inside the
arena. The cauldron will be home
to the Olympic torch from July
27-August 12, 2012.

FEOHT - T B AT R RS
TR E R sm, & R T ListHE
SRERE— “HARIE" . HAETMMER
#2012 FREREZAAMRITIT X
kAMAMEBERE, BFEEEHLUL,
Eama, BREATMEFEEHAZERL.
REEXKFTF2012F7H27HESH
12 BERETER K B L RRARIR KR

Building Collections:
Recent Acquisitions of
Architecture

BN EEFEERE
MoMA

Until May 30

The exhibition, which is
organized around several thematic
areas, covers the full range of
MoMA'’s collection from the
1890s to the present, and features
such figures as Louis Sullivan, Le
Corbusier, Bodo and Heinz Rasch,
Jean Tschumi, Ant Farm, Paulo
Mendes da Rocha, UN Studio,
Sauerbruch Hutton, and Seung
H-Sang. The vast majority of
models and drawings are being
exhibited for the first time.

ZREHAARKZANEWET S,
EoETEASERE TIZER 19HHE
90 FRES AT ZNIER BBHHT- 35
FIX. & - WA HAtRE (25

FH#) ik BK. BERGESH. &
T - BT - & - BE. UN IfEE. BR
mEMSHERERIPES MNAZES
BRI IR ERBEREER, HPKRS
HRBENERAERLFFRE.

Contact: 11 West 53 Street, New
York, NY 10019, USA

phone: +1 212 708 94.00
email: info@moma.org

url: www.moma.org

You Are Here: Architecture
and Experience

HRBEXE: BRS5#E
Carnegie Museum of Art

Until May 29

The show brings together the
photographs of German artist
Candida Hofer and a video and
etchings by French artist Cyprien
Gaillard. Both artists express the
formative power of architecture
in different but complementary
ways. Candida Hofer’s
photographs of ornate historical
and contemporary interior spaces
are usually devoid of humans,

vet reveal details that draw the
viewer in. By contrast, Cyprien
Gaillard’s video Desniansky Raion
and his meticulously detailed
etchings probe the human legacy
of Modernist high-rise housing

blocks.

ZRELETEEZARESL - B
BRMNBEERMEZEZARAEER &
TR AZ EARE R — BRI . Pk
ZARERBURNEANERNEIE
. BERERETHEE, EANE. BF
B¥. B ERRNBEXZUDLE
FARYRBANENZHRER, FER
HIMAY, BRSRBSIANMENERA
. Sk, BEER - ZLRHRK
CENRHTEETER> REBHEAEMNMHR
ZERENERTRERSEEERNIAR
EXAIfEE.

oy

Contact: 4400 Forbes Avenue,
Pittsburgh, PA 15213, USA
phone: +1 412 622 3131

url: www.cmoa.org



Vertical Urban Factory
BrESHI

The Skyscraper Museum
Until June 26

The exhibit explores historic
and contemporary concepts

for the design, structure,
mechanization, and economics
of multi-storied factories, and
their relationship to the urban
environment. Features include
the innovative architecture of
factories that are both urban

- located in cities or shaping
cities — and vertical — integrated
throughout a building or layered
floor by floor. Ultimately, it
focuses on the impact of global
economies on the physical
space of industries and aims to
stimulate ideas for reintegrating
the vertical factory and places
of production into the urban
fabric both programmatically and
economically.

BREUSECBEAEE, MR
& EHER. IRK. 2FERT B
SimamHEz BN XREREIRHLEM
WRBHTIRN. ZFREERMATHEH
BETBRN: EfREETHHHEN,
R T R RELIERA; BE BRR
AEmEEEX, IFEAEEEM. M
BA LR, ZRESERNEREEFE
AN TUWBAMEZENEE, BERL
GRS, EEAT BERIEB M
LR ERERMARTANE.

Contact: 39 Battery Place, New
York, NY 10280 USA

phone: +1 212 968 1961

url: www.skyscraper.org

Singapore Biennale 2011:
Open House

2011 FMEMER: TPFB
Various locations in Singapore
Until May 15

The 3rd Singapore Biennale, titled
“Open House”, examines artistic
processes and their links to the
daily transactions that take place
between people. From trading
objects to swapping stories, from
sharing food to dressing up, we
are constantly making exchanges,
as individuals, groups, cities and
nations. In the world’s busiest
port, a multicultural city built

on trade, the exhibition brings
together artworks that offer
multiple perspectives and myriad
creative approaches Lo questions
of how we move across borders,
see other points of view, and form
connections with others.

BEZEFMBERNEFERERN “FFH
B, BEERUZAREENEIERRSA
NEREBESHXE. MNIYZTRIIZRE
i, MEZRWELITS, A B
W AMER 8N T2 R EHETE R
A FNRERER ERFEITHAEN
W, UBRSAR, XhFET. FREDL
MRZERBAAERT ZTUH, B
ERBEE, RERMAESSR. W
MAUBE, URNASHAZENDES
B RR B RTT R

Contact: 61 Stamford Road, #02-
02, Stamford Court, Singapore
178892, Singapore

phone: +65 6332 3222

fax: +65 6334 7919

url: www.singaporebiennale.org




Feature:

Joze Ple¢nik — Vienna, Prague and Ljubljana
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Photo of Joze Plecnik from 1948.
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For the Japanese, countries that are located in the east of
Germany and Austria are categorized as “eastern Europe” and
those countries are a deep part of Europe. The architect JoZe
Plecnik from Slovenia lived only within this area. Vienna,
Prague and Ljubljana, where he lived, belonged to the former
Austrian-Hungary. This dual monarchy was called Kaiserlich und
koniglich (k.u.k.) - meaning imperial and royal - held about one
third of Europe. Plec¢nik, who lived within this k.u.k., had the
luck of joining in the city planning of his hometown, Ljubljana.
Today, the people are still proud of him; his works are all over
the city and his face is used for 500 Tolar bill. Internationally,
however, he was almost forgotten in the 1960s and 1970s until
an exhibition of Ple¢nik was held at Centre Pompidou in Paris
in 1986, which rediscovered the “postmodernism” of Plecnik
and placed him in the spotlight again. It was only proper that
Plecnik, who studied under Otto Wagner, was influenced by
the Vienna Secession and dedicated his life to architecture
as a leading architect in the modern architecture movement
of Slovenia, is seen differently from other great architects
in western Europe and USA. While his architecture evokes a
calmness akin to black-and white photos, the details of his
architecture inspires us to take photos and brings to mind
the idiom, “god is in the details”. This special issue traces the
three cities where he lived and introduces the whole world of
Plec¢nik with newly taken photos. We would like to thank Dr.
Damjan Preloviek, who is a leading researcher of Plecnik and an
inhabitant of the house, Villa Prelovdek (a+u current issue) that
Plecnik renovated. for a great amount of help with this issue.
Yoco Fukuda-Noennig, Guest Editor

Joze Plec¢nik was born in Ljubljana, the capital city of the
Republic of Slovenia (former Austria-Hungary). From 1885

to 1888 he worked in his father’s furniture atelier, with the
intention of succeeding him. He afterward studied furniture
design at the School of Industry and Crafts in Graz and received
training as a draftsman at the same time. In 1894, he begin to
study under Otto Wagner and attended Wagner’s lectures at the
Vienna Art Academy. In 1898 his work for his diploma won him
the Prix de Rome and allowed him the chance to stay in [taly
and France until 1899. After he returned, he participated in the
project for the Vienna station at Wagner’s architecturural office
before starting his own architecture office in Vienna in 1900. In
1911 he accepted the post of lecturer at the School of Arts and
Crafts in Prague, which was offered by a friend of his, a position
he maintained until 1921. In 1921 he accepted the post of
professor at the architecture department of Ljubljana University
and moved back to his hometown. In Ljubljana he worked on
many important architecture projects, which we still see today.
He died in his house in 1957.

e H A R B A A v, R St ) AR A RICHM A i ] 2 0
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i T A B A A0 i SR ENTE 500 FEH/RRIAET B 2R,
W ARV FAX A2 FAE 20 22 60 2 70 4 A ] AD LT B 3
FAMRIEE T, HZE 1986 4, EEEEALFOHI TSR E v
SUPER IR, XL “fE AT RITAE R AE R L, EEE
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Essay:

Joze Plecnik (1872-1957)

Damjan Prelovsek

tX:
- E£HIFHRER (1872—1957)
A8 - E5)E KR

This page. top: Photo of Otto Wagner
and his staff circa 1898. Plecnik is
2nd from right. Josef Hoffmann is
behind him and Joseph Maria Olbrich
is 1st from left. This page, middle and

bottom: Furniture designed by Plecnik.

All photos on pp. 10-14 excepl as
noted courtesy of Damjan Prelovsek.
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Architect JoZe Plec¢nik was born on 23 January 1872, the third
child of a modest family. He gave up formal education within
the first class of secondary school, and was left with no other
choice than to join his father as a cabinet maker. He came to
the monarchy’s capital from Graz where he had attended the
building and joiner’s department of the School of Arts and
Crafts. For two years he designed furnishings for the Viennese
court and homes of the rich, following historical examples,

but was increasingly depressed by the day to day factory work.
In 1884, strongly encouraged by his family, he collected his
courage and introduced himself to Otto Wagner, who at that
time was professor at the Vienna Academy of Fine Arts. Wagner
immediately recognized Plecnik’s extraordinary talent as a
draughstman and accepted him as his student.

Plecnik enrolled at the renowned avant-garde school at the very
moment when a new architectural art had just been born in
Vienna. If he wanted to be better than his fellow-students, he
had to work much harder than them because of his incomplete
secondary schooling and provincial origin. It is not often that a
teacher has such a profound influence on a student as was the
case with Plec¢nik. Excelling mainly in practical work, Wagner as
a teacher borrowed strongly from a theory of Gottfried Semper’s
and selected several chapters from it which seemed useful to
him, despite being of the opinion that his model architect had
underestimated the importance of construction. In Austria at the
turn of the century, Semper was still considered to be the leading
authority in the field of art theory. Wagner gladly accepted
Semper’s ponderings upon the development of architectural
ornamentation as having emerged from antique handicrafts;

the theory is known as the principle of cladding. According to
Semper, all ornamentation on buildings is a result of a long
sequence of metamorphoses whose beginnings are to be sought
in antique textiles and ceramics. Various materials enriched

the treasure trove of world art with their specific forms. If an
architect is to apply old forms correctly to new contexts and
properly adapt them to the needs of modern times, he should
know what the beginning was like and what transformations the
ornamentation underwent while passing from one civilizational
or cultural sphere to another. In other words, he should know
the original function of each ornament, even the smallest one.
Wagner’s method tended, through Semper, to sharpen the
students’ sense of interdependence between form and material.
Although Plecnik was attracted by the tasks connected with
sacred architecture, he chose to do his diploma work on ideal
town-planning solutions, the course by which Wagner’s students
usually completed their studies. It won him the Roman Prize,
which enabled him to spend several months abroad. The
meeting with classical Italian art, which he had known only
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from books, made all his school learning fade away. Toward

the end of the summer of 1899, Plecnik returned to Wagner
and helped him to complete the stations of the Viennese
underground railway along the Danube Canal. His experience of
Italy was temporarily obscured by the triumph of Secessionist
architecture. But Plecnik was not able to renounce his ideals
for a longer time. After his attempt at establishing a joint
architectural studio with Wagner’s son Otto failed, he became a
freelance architect in the summer of 1900.

Between 1901 and 1909 Plecnik was a member of the Viennese
Secession. The arranging of exhibitions demanded a lot of
inventiveness and a sense of improvisation. It was also the
shortest way to recognition, since the events in the association’s
exhibition hall at Naschmarkt' were a true exchange of new
ideas, and in many ways they defined the development of
modern architecture in Vienna. Thanks to Semper’s teaching,
Plec¢nik knew how to fill the public with enthusiasm by means
of textiles, flowers, various linings and such like, all taken from
antique handicrafts.

In Vienna Plec¢nik worked on Villa Langer (1900-1901, a+u
current issue), Langer House (1901-1902, a+u current issue),
Zacherl House (1900-1905, a+u current issue) and the Church of
the Holy Ghost (1909-1913, a+u current issue).

To Prague

The one who saved Plecnik from his ever more embarassing
financial situation was his fellow-student Jan Kotéra, who in
the beginning of 1911, provided a professorship for him at the
Prague College of Arts and Crafts. Plecnik came to Bohemia
glorified as one of the most talented among Slavic architects.
A decade of pedagogical work was not lost time, despite

the absence of any major commission. Czech architectural
functionalism slowly drove Plecnik’s art to the margin of
interest, which was also one of the reasons why the architect
returned to Ljubljana in 1921 and accepted the post of professor
at the newly established Technical High School”. In Prague he
was appointed as the architect for Prague Castle (a+u current
issue) and worked on its renovation.

Ple¢nik’s Ljubljana

With his students in Ljubljana Ple¢nik began to tackle urbanistic
questions in his home town. Like Wagner, he ascribed a

ereat pedagogical importance to designing public buildings,
squares and parks, and he believed that the beauty of the town
decisively contributed to the enhancement of national awareness
of its inhabitants. Another model for Plecnik was Camillo Sitte.
After his example, Plecnik developed a dynamic succession of
individually designed squares in Ljubljana. Plec¢nik’s attitude

to urbanism is best seen in the realized plan of the northern
district of Ljubljana from 1928. It coincided with the foundation
of the CIAM (Congres International d’Architecture Moderne) and
the famous competition for the Letna plateau in Prague. Neither
of these two events had any special influence on him. Plec¢nik
did not have to face questions of the future of some big city,
which were the themes of the CIAM conferences, but of a place
that had advanced to become the capital of the Slovenes and
had no more than a hundred thousand inhabitants.

Plec¢nik’s Ljubljana is a mosaic of several partial regulations, the
order of which was dictated by the actual needs of the town. He
planned to surround the town with a circular road, but he did
not keep to it consistently. South of the railway, it disappears
from the plan at several places, or it changes its direction
towards interesting views of the nearby mountains, etc. The
worldwide economic slump stopped the implementation of the
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plan and priority was given to major public works, such as the
regulation of the Ljubljanica River or the levelling of the castle
hilltop. He insisted on the implementation of his key urbanistic
points and he drew attention to them again and again with
projects which he kept adapting to the actual needs. During the
Second World War, when there were no possibilities for building.
Plecnik designed some of his boldest visions. After the war he
was excluded from planning the town and could only renew the
complex of the former Teutonic Knights” monastery.

Not only did he try to revive the town’s Mediterranean
character of the time before the earthquake in 1895, but he
also persistently employed various kinds of symbols to express
his belief that the Slovenes were the descendants of the ancient
Etruscans. By this he gave his solutions historical legitimacy. or,
to put it in another way, he understood classical architectural
forms as the basic vocabulary of the Slovene national style,
while its content was determined by the proportions, the
rhythm, and the syntax. Since his training in Vienna he had
imagined that a national acropolis should be set on the top of
the castle hill. His numerous columns, obelisks and the restored
remains of the Roman Wall clearly point to his endeavours to
blur the image that had been given to Ljubljana by the centuries
of the Habsburg rule.

After he was involved in the design of many churches and
important architecture in his hometown, Ljubljana, he retired
from Ljubljana University, withdrawing from active practice.
Later, he received an offer to design the main municipal
cemetery, now called Zale (a+u current issue), and this cemetery
concluded the period of Plecnik’s grand realizations. The
anti-religious and anticlerical atmosphere after the war hurt
Plecnik deeply. The underlying reason why he was excluded
from designing his home town and why his position at the
architectural school was no longer as certain as before was

the reorientation of Slovene architecture in the 1950s towards
the pre-war Functionalist thinking patterns of Le Corbusier.
Plecnik’s younger colleagues, who were supported by this,
wanted to establish, after political dependence on the Soviet
Union, a new model of Socialist architecture. For no proper
reason, Plecnik’s classical style began to be regarded as being
identical with the eclecticism of Soviet Socialist Realism. and
thus discredited. Plec¢nik never lacked work after the Second
World War, but these commissions were far from those he had
executed before it. Great ideas such as a monumental Slovene
Parliament building (1947) remained only on the drawing
board. half-done. The architect’s activity was reduced to the
implementation of modest, mostly ecclesiastical commissions,
bound to the cheapest means.

Who was Joze Plec¢nik after all?

From the viewpoint of today, the architectural history of the
20th century cannot be defined one-sidedly or clearly. Parallel to
the main stream functionalism a few outsiders such as Gunnar
Asplund from Sweden, Dimitris Pikionis from Greece and Hans
Dolgast from Germany existed and proceeded in their own non-
conventional way. JoZe Plecnik belongs amongst them and to
the so-called generation of Frank Lloyd Wright or Adolf Loos.

He came from the modest environment of a provincial city of
the Habsburg Monarchy and was a deeply religious person like
Antoni Gaudi from Catalonia; and therefore rather conservative.
People might wonder what such an architect, who was suspicious
about the new era of intensive technical development, could
contribute. In spite of that, Ple¢nik became the designer of the
first church made of reinforced concrete. His education by Otto
Wagner, who was himself rather an innovator
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This page, top: View of the Viennese
underground railway station along
the Danube Canal. This page, middle:
View of Roman Wall. Photo by Noboru
Inoue/Shinkenchiku-sha. This page,
bottom: Plecnik’s diploma work of
1898: An observation tower for the
seaside resort of Scheveningen.
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