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Slowo do wydania chinskiego

Wydania narodowego Dziet F.Chopina

()gromna, rados¢ sprawia mi fakt, ze redagowane przeze
mnie wydanie zrodlowe Dziel Chopina bedzie dostepne na rynku
ksiggarskimw Waszym kraju, Kiedy przed cwierc wiekiem
mialem okazje go odwiedzi¢, zauwazylem u pianistycznej mlodziezy
chinskiej znakomite dyspozycje do wykonywania muzyki Chopina.
Nastapne lata potwierdzily te moja, opinie sukcesami chinskich
pianistow na estradach swiata i Polski, tez na Konkursach Chopi-
nowskich, Zycze chinskiej mlodziezy pianistycznej, jak rowniez
pedagogom, muzykologom i melomanom jak najlepszego poznania
muzyki najwigkszego polskiego tworcy muzycznego, ktorego

pelnemu zrozumieniu ma stuzyc nasze wydanie,
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about the Variations
Bolero
Tarantella
Allegro de Concert
Fantaisie
Berceuse
Barcarolle

and Hexameron...

Op.12

“I'm now learning the Variations from Ludovic for Miss Horsford; | like them very much.”

izabela Chopin in a letter from Warsaw to F. Chopin in Paris, April 26, 1834.

Op.19, 43 and 46

“My Darling, tell him [the representative of the Troupenas company], that | rarely write and publish little; don’t let him
think that I've become more expensive, but if you saw the fly-like notes of my manuscript [the autograph of the
Allegro de Concert], you too would say that | could demand 600 [francs], since [l received] 300 for the Tarantella
(they gave me 500 for Bolero).”

F. Chopin in a letter from Nohant 10 Julian Fontana in Paris, October 18, 1841.

Op. 43

“I'm sending you the Tarantella. Kindly copy it, but first go to Schlesinger or to Troupenas and look at the Recueil
[collection] of Rossini's songs published better by him, where the Tarantella is (en la), | don’t know whether

written in 6/8 or in 12/8. They write it one way and the other, but | would prefer that it be like Rossini’s. [...]

Also, | ask you please, instead of using repeat signs, please write out everything. [...] And if you find the time incorrect

in my manuscript, then don't give it, just copy it, and in addition copy it a third time for Wessel. | know this awful copying
bores you, but | hope | won’t write anything worse very soon. Also, please look at the number of the last work, itis

the number of the last Mazurkas, or of the Waltz, which Paccini published, and thus give the Tarantella the next number.”

F. Chopin in a letter from Nohant to Julian Fontana in Paris, June 27, 1841.

Op. 46

“You haven't yet reported to me whether or not you have finished your third Concerto or if you would have the first
[in F minor, Op. 21] published, | think that people will certainly like it; [...]”

Nicholas Chopin in a letter from Warsaw to F. Chopin in Paris, April 11, 1835.

“Chopin himself highly valued this work [the Allegro de Concert], since when he played it in manuscript for A. Hofman
and asked him for his opinion and it naturally was most favourable, he answered in these words: “Well, this is precisely
the first work | will perform in my first concert in free Warsaw after my return to Poland.”

Marceli Antoni Szulc, Fryderyk Chopin i jego utwory muzyczne, Poznan, 1873.



Op. 46 and 49

“I...] | cannot give him the Allegro maestoso, which I'm sending you today, for 300 francs, but only for 600. Likewise
that Fantaisie [only] for 500. [...] For God’s sake | ask you, respect my manuscript and do not wrinkle it or dirty it

or tear it, (everything that you don’t know how to do; but | write because | love my boring writing). Copy it. Yours will
remain in Paris. Tomorrow you will receive the Nocturnes, and towards the end of the week the Ballade and Fantaisie;
I can’t finish enough. If copying bores you, then do it as penance for your great sins, because | wouldn't like

to give this spider web to just any old copyist. Once again | ask you. If | had to write these 18 pages again I'd go crazy.

»”

F. Chopin in a letter from Nohant to Julian Fontana in Paris, October 18, 1841.

Op. 49

“Today | completed the Fantaisie — and the sky is beautiful, my heart is sad — but that doesn’t matter. If it were otherwise,
my existence wouldn't be of use to anyone.”

F. Chopin in a letter from Nohant to Julian Fontana in Paris, October 20, 1841.

“l am sending you two Nocturnes, and the rest [Ballade Op. 47 and Fantaisie] on Wednesday [...] Copy them,
| ask you — because winter is coming. — You will receive the rest the day after tomorrow.”

F. Chopin in a letter from Nohant to Julian Fontana in Paris, October 25, 1841,

Op.57
“My Sonata, as well as the variants, are at your disposal.”

F. Chopin in a letter to Maurice Schlesinger, Paris, December 1844.

“My Sonata and Berceuse have already been published.”

F. Chopin in a letter from Nohant to his family in Warsaw, July 18-20, 1845,

Op. 60

“Now | would like to finish the Cello Sonata, the Barcarolle and something else, | don’t know what I'll call it,
but | doubt that I'll have time, because a feverish rush has aiready begun.”

F. Chopin in a letter from Nohant to his family in Warsaw, July 18-20, 1845.

SUPPLEMENT
DbOp. 29

“Here, my dear Liszt, are the variations by M. Herz and the others, which you know. No news from Mr. Chopin and,
because | am still proud enough to fear appearing importunate, | do not dare to ask him about them. You don'’t risk

the same danger with him as | do, and thus | ask you to find out what is going on with his Adagio, which isn’t
progressing very quickly.”

Princess Christina Belgiojoso in a letter from Paris to Franz Liszt in Nohant, June 4, 1837.



#’ik%ﬂ’]'ﬂ%%lﬂ]

a" atlo ns bn" a ntes sur la Ronde favorite ,Je vends des Scapulaires”
&R - xiEENE
de ,Ludovic" de Hérold et Halévy A M Emma Horsford

517 INTRODUZIONE

Allegro maestoso d-116

Q..@ o3
1
o
1

ViR

y4 —
X [ <« | JE 2 NP
o ——— o ¥ : V] . 1 a7 h I ¥
v yi ﬁ o I F i 1 1
T e L ===
%> % % % % % % % #
..!h-_
N
fH 1 ‘lﬁ/’_\a' 4 e ; e — ,/&‘1\'
\\37 v‘_/’ - vi : —
1.1 — —_— poco ritenuto
M L S s 2 e B W0 o |/ >
Y | EEEEE AEEESSSS i SSEt
‘' BEEE,

The note a’ should be repeated.

12



L]
$

A
)
!

L )

e
21 Y [— | . e
M 1 1 lﬁ % ?'_'_I' i
¢ i 2 :F
% ¢ ¥
)
8 """"""""" N
m EPN ==
( > & Y ) R Y
6 — T oy
:!- \
<2,3,J :?, = gﬁ'\
1+ X [N b ™ '
k? 4.7 7 l‘f y

4 14 4 -'-A_-\
. E@J/f}ﬁ\b/b_\z:zss o EIE [E
v " dim -
261}1 ED h/#\f- hg\ £ ,
¥ .f 1 1 ﬁ—tl F——
% —_—
A@/\ S
2 = === ‘
) : —
y - \

1 2
leggierissimo
4
. /\ 1 2
“TEN B EJEE vRE B
|%)ﬁ':'riae 7* 15 :;7 g* 3 \f:\
)
;{) bi poco | rallentando ~
| 8
P — - —&




=
T

/4
'f; N

TR R E Sl
THEMA - Ronde de ,Ludovic"

Allegro moderato

-
I

s

 B—

(32)

]
39

e 1
LI J

e p

—

T

M~

-+

|
cresc.

™ b |

VA

—

—

11

ritenuto

]

57

14



