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Foreword

In China, Zhu Renmin is not a well known name, even in
Chinese art circle, only a few know him. However, when we men-
tion Pan Tianshou, a Chinese contemporary art master, and Pan
Gongkai, the incumbent president of China Central Academy of
Fine Arts, most people would know them. What is rarely known is
that, Pan Tianshou is Zhu Renmin’s maternal grandfather, while
Pan Gongkai is his maternal uncle. Even more unknown is, com-
pared with his predecessors, the artistic attainments of Zhu Ren-
min made in our age are much unique in many aspects. The idea
that I titled this book Zhu Renmin:Chinese Michelangelo is not
what 1 fabricated but imported. Several years ago, a senior Italian
art critic was so much touched by Zhu Renmin‘s art works that he
published a long article on a foreign periodical to introduce him
and excitedly named him Chinese Michelangelo. When the crew of
Swedish Goteborg Yatch visited Zhu Renmin’s Lotus Island, they
told emotionally what were unbelievable to others, "We have trav-
elled around the world but Zhu Renmin is the artist who most
touches us." Then, they added, "You stand like a huge mountain
in front of our Swedish people.” Mr. Helga Werle—Burger, a fa-
mous German Sinologue and old friend of Chinese people made a
special visit to Zhu Renmin, and after reading all of his works and
knowing his achievements, he asserted with admiration, "He is a
real artist that I have met in China, a national hero of this coun-
try.” Similarly, many leading artists and media critics from US,
Singapore, Germany, etc. were overwhelmed by him. Why didn‘t
we discover him who was always around with us, but instead the



foreigners found him and were deeply moved by him? What [
want to know is not whether this is reasonable, but why he, who is
isolated from the so—called art circle and creating in obscurity,
touched those foreigners so much?

In my mind, Zhu Renmin is a true "super star", and whether
you know him or not, admit or deny, his outstanding achievements
or accomplishments are unreachable to many contemporary artists.
Different from those celebrities in Spring Festival Gala who get
popular overnight but actually “shooting stars”, and disappear from
the public vision even sooner, Zhu Renmin is not a upstart in art,
but can be tested in a rather long time. He has evolved into a
"fixed star", a permanent fixed star in art, at the cost of decades
of bitter life experience unimaginable by ordinary people.

I get to know Zhu Renmin in a dialectical developing process
from perceptual knowledge to rational knowledge, which is also a
negation of negation process. In Hegel's words, it is a positive -
negative-synthetic process.

I first knew him through his art works. In 1979, he created a
large sized Chinese painting Family Reunion on High Seas, a
strong historic voice first publicly shown in the national highest art
exhibition palace on national unification across the Taiwan Straits.
Soon afterwards, his works were shown and awarded in national art
shows of the highest rank, such as the sixth and seventh National
Fine Art Exhibition, First China Arts Festival, etc. In 1996, he
bought with his own capital the Lotus Island in Putuo Zhejiang
Province. After 15 years of hard work, he changed the original un-
inhabited island into an offshore artwork with ecology and culture
as its theme, the first of its kind in China. From 1999, he spent 6
years designing and constructing the first national wetland park in
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the western Gobi desert, creating a beautiful home for millions of
large water birds. The large keynote paintings of Thousand Miles
of Starved Bodies and Thousand Miles of Thriving Crops for the
significamt play The World Barn by CCTV at the beginning of
2002 were both created by Zhu Renmin after he won the nation-
wide candidate selection contest hosted by the investor. In 2008,
Zhu Renmin transformed his long Chinese painting scrolls of Ro-
mance of Ring Towers and The Grand Canal, Paintings on Gong-

shu River into constructional drawings on basis of which he devel-
oped Shenglihe Ring Towers and Gushui Road in Hangzhou, now
a travelling landmark along the Grand Canal.

Second, I began to know his art institutions for public wel-
fare. Currently, Zhu Renmin has three such institutions; Zen Art
Park on Lotus Island Putuo; Linghu International Arist Village;
Hangzhou Pantianshou Art Salon. He sets up and manages art
public welfare institutions in industrial mode, the only model a-
mong Chinese artists who invested hugely for charitable cause and
made bold explorations.

Finally, I came to contact with Zhu Renmin Phenomenon. In
high—end art forms, he industrialized culture and art, pioneering
the industrialization road for senior artists. In industrialization
mode, he established culture and art public welfare institutions,
broadening the channels for charity cause under new situations. In
innovative concepts, he absorbed and blended knowledge and wis-
dom from different cultural and artisiic realms to step onto the
peak of cultural industry. As a genuine artist, without one cent of
state financial assistance, he created numerous high —end art
works, and transformed them into products that can be enjoyed by
populace. With bitter life experience, he found his creating inspi-



rations and produced his works, inventing a new form for contem-
porary patriotic and humanistic education.

The above is how I get to know Zhu Renmin.

The times helps create Zhu Renmin. It can be said that, if it
had not been for the reform and opening up, there would have
been no such art works of Zhu Renmin. Meanwhile, he created his
unique art works that worthy of the great era. Since ancient times,
all artists have lived in a "double track" system - they either serve
in governmentally supported art institutions or manage by them-
selves, the former of whom are called mainstream artists while the
latter are non —mainstream artists. Nevertheless, most of the art
masters in history were those belonging to non-mainstream artists.
The mainsiream artists synchronous with the times may get much
applause from contemporaries, but their art life more often than
not would be restricted within the era hedge. Comparatively, the
non—mainstream ariists who often discover art truth can surpass the
limitations of time and act as pioneers for history, and for this very
reason it would take a longer time for people to understand them.
Zhu Renmin has once said with much pride, "Probably thirty or
fifty years later, people, standing in front of all my art works,
would give me a noble salute. Undoubtedly, that’s also a salute to
our great country, when they would say that this guy is a good
Chinese." Possibly, at that time, Zhu Renmin will join in the army

of cultural saints in history who are immortal.

Lin Rikui
2010.3.6
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