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ABSTRACT

Expressionism is often considered a revolt happening in the field
of literature and art at the beginning of the 20th century. Opposed 1o
the principle of reflecting the reality in realism and naturalism, it raises
subjective feelings above objective observations in creation of artistic
works. It caused a comprehensive reform in both content and form
of artistic works and greatly influenced the development of different
schools of 20th century realism. As a literal trend and movement,
expressionism mainly existed in Germany and Austria in the first
twenty-five years of the 20th century; as a literary style, it was applied
in creation of art and literature of most countries at the beginning
of the 20th century. However, for a long time, expressionism has
been studied as a literal trend and movement, which facilitates the
summing up of the characteristics of the literary works in a certain
area or period, but also leads to ignorance of many literary phenomena
with similar spiritual content not falling into the main schools and
consequently is detrimental to revelation of the general rules of
literature creation. That is the case in the study of expressionism in
Russian literature. Actually, in stylistic sense, there was an obvious
tendency of expressionism in novel creation at the beginning of the
20th century. But a narrow interpretation of expressionism among
the literary critics has hindered an efficient study of the tendency and
most studies have just focused on the works of some few writers.
Therefore, we intend to conduct a survey of Russian novels of the first

thirty years in the 20th century, based on a general understanding of
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expressionism and in stylistic sense, through empirical analyses and
comparative studies, to make certain the origin, influence, embodiment
and characteristics of impressionism in Russian novels.

This book is composed of introduction, literature review and
analysis, conclusion, and bibliography.

The introduction includes the reason for the choice of the subject,
the subject of the study, the scope of the research, main task, the trace
of thinking, and the study methods.

Chapter I is mainly about the definition of expressionism. Dealing
with the problem that expressionism is not well studied in Russian
literature, we undergo an overall study of expressionism as a literary
phenomenon, discussing its origin, its philosophical and aesthetical
basis, and its embodiments in western literature. Then we propose our
own opinions after analyzing present definitions of expressionism.
It is our idea that expressionism is not only a literal movement, but
also a literal style which surpasses the limitation of time, space, and
academic schools. The special meanings of it can be reflected in the
following four aspects: the subjectivity of art’s representation of reality,
the pessimism of art experience, the abstraction of art thinking, and the
distortion and exaggeration of art presentation. Besides, in a stylistic
sense, expressionism is a spiritual spokesman of the whole modernism.

Chapter II mainly discusses the causes of expressionism’s
appearance in Russian literature and its influence. We hold the opinion:
firstly, expressionism in Russia is not a product under the influence
of expressionism in Germany and Austria but is deeply rooted in the
Russian literary tradition; secondly, expressionism in Russia did not
evolve into a well-defined school with clear philosophy but took on
a strong artistic tendency which was recognized in different schools,
groups, products of writers of various styles and obviously persisted in
the first thirty years of the 20th century.



Chapter I and Chapter IV deal with the tendency of expressionism in
Russian novel creation in the first thirty years of the 20th century in two
periods respectively. We define the two periods according to the special
features of its development in Russian literature. The first period is from
the beginning of the 20th century to 1917, while the second period is
from 1917 to 1930. In each period there was an important representative
master— Andreev L. and Zamiatin E. — respectively. Their works are
consistent with the style of expressionism both in essence and in form.
During the two stages, works of other writers also took on the tendency
of expressionism to some extent, such as those of Zaitsev G., Gorky M.,
and Belyi A. in the first period and those of Brothers Serapion, Bulgakov
M., and Olesha Y. in the second period. In literary style, writers in the first
period preferred to depict pessimistic emotion about existence through
symbol, contrast, personification, and exaggeration, while in the second
period writers more often resorted to distortion, exaggeration, and fantasy
to reflect the absurdity of the world brought about by the social reform.

Chapter V summarizes the characteristics of expressionism in
Russian literature. By comparing it with traditional Russian realism
and western expressionism, we come to the following conclusion.

Novels, with the tendency of expressionism rather than traditional
realism, experienced great changes in content and form. In the aspect
of content, the focus of novels shifted from society to individuals,
from daily life to existence. Alienation of humans from the society,
the absurdity, loneliness, and fearness individuals feel about existence,
and human rebellion against the world order received more attention.
In the aspect of form, the requirement of traditional novels to be realist
was not followed. Writers distorted the real world through adoption
of various unreal and anti-real elements to the effect of describing a
more realistic world by emphasizing the most essential features. What

is conspicuous of these writings is the enormous use of symbols,
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exaggeration and fantasy, stereotyping and patterning of characters,
subjective emotion, defamiliarization and multi-dimension of time and
space.

Compared with western expressionism, expressionism in
Russian literature has some special characteristics. For example, the
writer would stick to and keep strengthening a certain feature all
through the work in image-building, or mix different styles of diary
to show subjectivity of narration, or adopt the multi-perspective
first-person narration and symbolic contrast of time and space to
establish the framework of meaning. But the biggest difference lies
in its being comprehensive: the Russian literature with the tendency
of expressionism is characteristic of its combing the abstract with
the specific, reality with imagination under the influence of strong
tradition of realism. Thus the novels would avoid losing its artistic
value for being over-abstract to a great extent. In this sense the
Russian literature contributes an art form of more value and vitality to
the development of expressionism around the world.

The conclusion is concerned with Russian expressionism's
extending the tradition of Gogol, refreshing realist literature, and
casting doubt on mainstream ideas. It is a brief summing-up of the
whole book.

The significance of this book lies in the following aspects:

Firstly, it is a comparatively systematic study of expressionism
in Russian literature of the first thirty years in the 20th century, whose
origin, cause and trace of development, embodiment, characteristics
and significance are all investigated. This attempt is unprecedented
both at home and abroad.

Secondly, it takes the lead in identifying the tendency of
expressionism in eleven writers and twenty works through analysis of

texts. And the characteristics of Russian expressionism are summed up



after comparing it with Russian realism and western expressionism.

Thirdly, it presents a new way to define expressionism according
to attitude to grasping reality artistically, nature of art appreciation, the
way of artistic thinking, and characteristics of artistic representation.
Compared with the existent definition, this definition is not only more
comprehensive and specific, but also more manageable in identifying
works and greatly facilitates the revelation of general rules of literature
development.

Fourth, the viewpoint that “Russian expressionism is a more
comprehensive and energetic art mode” is proposed after comparing it

with western expressionism.

Key Words: expressionism, Russian literature, tendency,
embodiment, characteristics, significance



ABTOPE®EPAT

KAKYEBble CAOBA: 3KCNPECCUOHU3M, pycckas npo3a,
TEHAEHUWS, NPOSABNEHUS, 0OCOBEHHOCTU, 3HaYeHWe

JKCNPEeCCUOHN3IM Kak JiMuTepaTypHoe M
XYy[AO0XECTBEHHOE ABMXEHWUE NPOCYLLECTBOBAN NEPBYIO
yeteepTb XX Beka B [epMaHumM U ABCTpuU. Bo3HMK OH
B pe3ynbTaTe psAfa KOPEHHbIX U3MEHEHUA B KOHLIEMLUU
OCBOEHUS UCKYCCTBOM [ENCTBUTENBHOCTU, KOTOpPbIE
03HaMEeHOBanNM nepexop OT 3CTETUHECKOro 06bEKTUBN3MA
K 3CTeTU4eckoMy Cy6bekTUBU3MY. IKCNPECCUOHU3M
BbICTYNaeT NPOTUB PeanUCTUYECKOM YCTAaHOBKWU Ha
06beKTUBHOE BOCNpPOU3BEAEHUE LENCTBUTENbHOCTHM,
CTaBsl MNaBHy 3afjady Xy[OXeCTBEHHOro TBOpYECTBa Kak
cy6beKTUBHOE BbipaXXeHMe MUPOOLLYLIEHUS YeNoBeKa.
Kak OAMH M3 BaXHbIX XYAOXECTBEHHbIX METOAOB,
3KCMPECCUOHN3M oKasan 6onblioe BAUSHWE Ha MHOrMe
MOJIEPHUCTCKMUE HaNpaBJfieHUs, HanpuMep, cloppeanniM
W ApaMaTypruio rpoTeCKHOW WKonNbl. TeM He MeHee,
3KCNPECCUMOHUCTUHMECKMA AYX BbILIEN Aaneko 3a npegeJibi
CTPaH CBOEro POXAEHUS U NPOHWUK B XYLOXECTBEHHYO
o6nacTb MHOIMX CTpaH TOro BpemeHu. Hanpumep, B
pycckon npose Havana XX Beka HaMmevaeTcCsl CuiibHas
3KCNpecCcMoHUCTCKas TEeHAEHLUUA, KOTOpas MHOroe
BROXuna ans o6HOBNEHWS NUTEPATYPHOW TPaguLuUM.



Ho n3-3a y3skoro socnpusiTus uccnepoBaTensiMn
aKcrnpeccuonn3Ma (Kak nmtepaTypHast LWKona) Takas Tema
Nno cei AeHb OCTaeTCs Manou3dydeHHOW. [1oaToMy 3TOM
TeMme U NocBsilleHa pedepupyemas gucceprauus.

AKTYaAbHOCTb JaHHOro uccnegoBaHns 06yCnoRAMBaETCS
cnepylowmMmMn o6CToATENBCTBAMA: BO-TIEPBbIX, 33 MOCNEfHUE
AecaTb NeT UccnenoBaHne Ppycckon MOLEPHUCTCKON
nutepaTypbl NONYYUNIO UHTEHCUBHOE pPa3BUTUE, HO
uMmeromecs AOCTUXEHUA B OCHOBHOM COCPEAOTO4EHDI
Ha uccnefoBaHMn NO33uM, TO €CTb Ha CUMBOAU3MeE,
akMeusme u ¢ytypusme. Yto KacaeTcs MOLEpPHUCTCKON
Npo3bl Ha4yana Beka, To yrny6ieHHOro 1 cucTeMaTMYecKoro
uccnefoBaHnMs Mano; BO BTOPbIX, BOMPOC O PYCCKOM
3KCNPeccruoHu3Me ele He GblT OCBELLEH NoS KOMMNEKCHbIM
YrnoM 3peHusi, BHUMaHue uccnenoBarteneit yaensietca nn6éo
OTAENbHbIM NMUcaTensM, MM60 OTAENbHbIM NPOU3BELEHUSIM,
Tak WAnM MHavye CBSI3aHHbIM C 3IKCNPECCUOHM3MOM.
MoaToMy nNpeaAcTaBNAETCA akTyasibHbIM UCCheaoBaHue
U NepBoro U BTOporo Bonpoca. Tak u onpegensieTcs
TeMa AauccepTauuu, KoTopas No3BOJiSeT paspewuTb
3T BOMPOCHI B €AUHOM LENOM — IKCNPECCUOHUCTCKAsA
TEHAEHUUA B pyCCKOW npo3e nepsBok Tpetu XX Beka.
Llenb ancceptauuv coCTOUT B CNEAYIOLEM: NPOBECTH
KOMMEeKCHOe pacCMOTpPeHne pycckoi MOAEPHUCTCKOWN
npo3bl B CBETE €€ 3KCMPECCMOHUCTCKOrO NPOSIBNEHUS,
NyTeEM aHanu3a KOHKPETHbIX NMPOWU3BEAEHUN YTBEPAUTL
HanuumMe 3KCNPEeCCUOHUCTCKON TEHAEHUMM B PYCCKOWM
npo3e nepson TpeTu XX Beka, BbISIBUTb €€ reHesunc,
BNUSIHWE, XapaKTepHble 4epThbl U 3HAYEHWUE AN Pa3BUTUS
nuTepaTypbl.
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CTpYKTYypa M OCHOBHOE copepxaHue paboTbl.
Anccepraums CoCTOUT U3 BBEAEHUS, NSITU MaB, 3aKJIOYEHUs
M CMACKA MCMOJIb30BaHHON NUTEPATYPb!.

Bo BBeAeHUM 060CHOBLIBAETCS NOCTAHOBKA BONPOCA,
onpeaenaiTcsa npeamMeT, cdepa, OCHOBHbIE 3a4a4M 1 LLen
uccneaoBaHus.

B nepBoi# raaBe paccmatpuBaeTcs npobnema
sKcnpeccuoHusma B uenom. o npuunHe TOro, 4YTo
3Ta npobnemMa oCTaeTCsd HEpPEWEHHOW B PYCCKOM
nuTepaTypoBeAeHUN, B guccepTraluy NpoBoaUTCS
TWwaTenbHOE UCCNEAO0BAHUE IKCNPECCUOHU3MA Kak
JINTEPaTYpPHOro SIBAIEHUN: NPOCNEXUBAIOTCA €r0 UCTOUHUK
U TEYEHWE, BbISICHAIOTCA ero ¢unocodckan U acTeTuyeckas
OCHOBbI U MOKa3biBAKOTCA €ro NPOsABNEHUN B 3anafHoM
nntepatype. Ha aTo ocHOBe BLIABMHYTO HOBOE
onpepeneHne aKCNPeCCUOHU3MA.

Bo BTOpO# rAaBe nccneayeTcs NpuHmUHa
BO3HUKHOBEHUSA IKCMNPECCUOHU3IMA U ero BnusiHue B
pycckon nutepaType Havana XX Beka. Mbl nonaraem, 4to
BO MepBbiX, 3KCNPECCUOHUCTCKAs TEHLEHLMA B PYCCKOW
JuTepaTtype BO3HUKSA B pPe3ynkTaTe B3aUMOLENCTBUS
BHEWHUX OBCTOATENECTB NUTEPaTypbl C €8 UMMaHEHTHOW
3aKOHOMEPHOCTbIO; BO BTOPbIX, B POCCHMM 3KCNPECCUOHU3M
NPOSBNAETCA HE KaK Kakoe-H. 4eTKO CHOopMynnMpoBaHHOE
HanpaBfieHWe UNK WKOJA, a KaK CUNbHas XyLOXeCTBEHHas
WMHTEHLMSA, KOTOpas HaxoauT OTPaXeHue B TBOPYECTBE
nucaTtenen pasHbiX HanpaBN€HWA W FPYNNUPOBOK Ha
NPOTAXXEHUW NMepPBbIX TpuAUaT neT XX Beka.

B TpeTbeH U YeTBEPTOH rAaBax NPOBOAUTCA AETasibHOE
o6cnepoBaHue NposBAEHUA 3KCNPECCUOHUCTCKOWN



