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HIHEA (ER) S The decision of the New York Philharmonic ( 1% 5 ZWi%k | 21. We learn from Para.  that Gilbert’ 4
i 1) to hire (i ) Alan Gilbert (B2 - /5{A1%5 ) as ts next music | lppoi:nne:nr:‘hum m, roe B HERR 1 77 A Ak
BT, HEWAT . director ( SRBA#% ) has been the talk of the classical-music world | [A] incurred criticism H 5 AR N
ever since the sudden (% 4 ) of his appoii | [B] raised suspicion -« i
£E fr ) in 2009, (21) For the most part ( % % $(# & F ), the | [C] received acclaim ZEM—BEHTR, B
sponse( [Z1i ) has been favorablel MF9 ), to say the least (% | [D] aroused curiosity
N 4B ). “Hooray ( 778 )! At last!” wrote Anithony Tommasini, | 22. Tommlz:':o:gurds Gilbert as an (Cljass< 8
it 2 a sober-sided ( ¥ ) classical-music critic ( Wig% ). ! artist who i
SCep B A AN A4 O ok b WA At s 8 s | A
; ! [B] modest
R A 4 S T 08 F 4 0 B Ll
\ s N 3 - | [D] talented
s i ﬁ;fﬂ HTERE, | 23 The author beieves that the devoted
53 o 4 3 R ~ | e
o % i [Al ignore the expenses of live perfor-
X, hE— TR e
RE WAL, FBT IR
H AR A EIZ .
R T 3 At 4 B L
— FcH, AP, B
1 AHL£9 2SRRI the New York Philharmonic )15 2009 4 | 21, WIS —BURATLUR i & /10450 A B E T BT
¢ #4717 45 announcement ) 1) #f( appoinument ) 1 2% % /R {145 fEMY___ . >
( Alan Gilbert ) 39 5t F—{E 5 BA#4%( music director ) ZJ5,iX— | [A]#l3] THti¥ %‘ﬁi, ﬁ%?%iﬂﬁ
PR T 07 SRR — LR M. (21) KZ RO For | [BISIET M BH, BREMLHEMR
the most part ) {192 13 ( response ) % 0 LABLAL (10 say the least) | [C) ZBITHR 4 & :
T fol (41 favorable L 77 % (Hooray )l #¢ F1" % M #)(sober- | [D] 5l T 44 iR, X %2’5‘1‘5 o
sided ) 5 ST SR IFIR K critic ) BRE LS REIN . i Xﬁ@l
5 — JE AR S R R
RE, iLEEXR T HOL
F—MAKEH —1E
B AR ABE, AN, it KR,
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Ancient Greek philosopher Aristotle viewed laughter
as “a bodily exercise precious to health.” But— 1 some
claims to the contrary, laughing probably has little influence
on physical fitness. Laughter does 2 short-term changes
in the function of the heart and its blood vessels, 3  heart
rate and oxygen consumption. But because hard laughter is
difficult to 4

benefits the way, say, walking or jogging does.

, a good laugh is unlikely to have 5

6 , instead of straining muscles to build them, as
exercise does, laughter apparently accomplishes the 7
Studies dating back to the 1930’s indicate that laughter 8

HAM SR R+ SRR R
A AR SHAES . BR(1) R
N X L, ST R S P R O B
MR/, T 5 B o U B 3L 1 A 30
(2) P ERREE, ERE(3) R OB
EURATHEAR . HR, 1 FAZIRAE(4)
SRR A, B — UK SR T R L ANl
RS H— R4 SRR 5 ) EAAAAD

(6) HL L, 553t i 3hil st B LA
TR T ATH E, S FE R B AR E(T)
MR, ARESTT LU YIS] 20 42 30 A8

muscles, decreasing muscle tone for up to 45 minutes after
the laugh dies down.

Such bodily reaction might conceivably help 9  the
effects of psychological stress. Anyway, the act of laughing
probably does produce other types of 10 feedback that
improve an individual’s emotional state. 11 one classical
theory of emotion, our feelings are partially rooted 12 phy-
sical reactions. It was argued at the end of the 19th century

T, AT LA 8 ) AL, ER A F B
J& 45 S5 Z R RALR 3K T .

X BRI SE AT RER B T(9) W
BOBEENWEW. AEERE, KW
A = A AT A (10 ) M R Bk e
MEREERS, (11) B\ -2 HEH
EH, RATHREFR I RIIR(12) THEK
M. FE19HER, HEANIANAL(13)
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* % EREF10ERE E IHRHT

that humans do not cry 13 they are sad but they become
sad when the tears begin to flow.

Although sadness also
that emotions can flow

14 tears, evidence suggests

15 muscular responses. In an
experiment published in 1988, social psychologist Fritz
Strack of the University of wiirzburg in Germany asked
volunteers to 16 a pen either with their teeth— thereby
creating an artificial smile — or with their lips, which would
produce a(n) 17 expression. Those forced to exercise
their smiling muscles 18 more exuberantly to funny
cartons than did those whose mouths were contracted in
a frown, 19 that expressions may influence emotions
rather than just the other way around. 20 , the physical

act of laughter could improve mood.
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2. [ERREXE] D EXERN 82.2%
[ F#AmE ] shiagir + LT 0EX
[ EIRERE ) [A] reflect [ 5, Bt
[C] indicate &7~ , 2281

[B] demand E3K , &Kk
[D] produce F=4= , 5|&

[ BBURAR | o el ST & B A ahia), RlZ B A shiA BT . HRE IR SCR RS G AN 5 4
17 changes &0, A B EEIE . KU ETRAFECH ZFL, R D I produce 7] LA change #4E, H
FEFEXRE, H5 I8N, HMETARFEIRIE L. LR IERRZ SR AEDT D,

[ BEREREME]B EXERN 69.5%
[ E#AE ] ShEHR + MRNEHE
[ ETERE ) [A] stabilizing {4 &
[C] impairing 3 , Il 55

[B] boosting & , 3 fin
[D] determining HR5E , B>

[ BEFIE ] B EEAHT AT A, %8 £ T4 Laughter does produce changes in the function...,  heart
rate and oxygen consumption, AT AFE H , ESRI A — BN TF. MREHRENZIFAEEESH
T2 — N IE B ) T3 , IR A ZS AR AL T8 A Al ARk IE = . T YE R 100U R B YA BE T R BhiA]
§ ing B, BLHHE S 5 M EE MR E RIS EAR A . BUR R IR A S ARAL  RYE BT 3, R
BT B HFAEE, ORAFEEERMN. &7 B HEMRER., HA&ETHE X ETRER.

4. [BERRENR]B EWHEN49.1%
[ A ) shiadr + £ TF3GEX
[ETEE ) [A] transmitc f&3%

[C] evaluate ¥4

[B] sustain 4EFF
[D] observe &
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[ MR AR | 5, Dol Y 3 70 &% 3R 0O e 70 289 % 3 i), B2 S 3 iR)iE SUHEMT . LU 8 8 JBE ST 25 & b
RilJG & B, 25 A6 A0 B — B8] but, %45 FSCRIE LT, %546 130, AT FE A%
A Laughter does produce short-term changes ... But because hard laughter is difficult to..., a good laugh is
unlikely to.... HIMGATILAE ) EAJEE: AP A IR, HR— R KEHAREE - X EE K-
M P 4] 22 6] B4 S5 7R AT LA T IR B D % BT 7P A B AR AR AR 3 4T, BT A — IR KSR AR B 3+ (be
unlikely to), PHitt, Z5#&4ALHY because JFH M ] 5 1 —4]#9 short-term 7EiE X _FARXI R, FELES VU417
B & SCATRD, RA BT B fFE1E Lo HAb = ®IM TS X EAE, B k5 hard laughter #5821
B T B HIEHER,
5. [BERRENE] A EXEN 39.6%
[ A E ] BEHEGHT + ET3GEX
[ ETERIE ) [A] measurable A] il & 4 ; FEE 1Y [B] manageable 5 & B
[C] affordable ZAF1RH2H) [D] renewable A] B4 )
[ MERE ] 55, MRETOFE & ST A, %8R TIL A RPET, T BB BiA2 5 benefits $57¢, B
have  benefits, PO ETRAI A 458G B 34T Laughter does produce short-term changes... But
a good laugh is unlikely to have  benefits A1, R A I A 7] 5HIEH MK, have measurable benefits “F
BEREA” ., HABRETII TS benefits HAC, WAFTE LT 3GEX . HILATAET A HIERER,
6. [ZERREXME]B EXEN 71.4%
[EF&AE] L TXERXR
[#TU#E] (Al ln tum KK, 30 [B] In fact F 5L |
[C] In addition H 4, t4b [D] In brief A 5 Z
[ R | &5, WM R BT B AN E,. REBMTE _RAOE, Blkrlm, 28 E%
EEIEE RATFRIMKZHELRE. FHASHEABRERR |3, Rt XEFRBAA A5 SGEE AR, &
ESHENATAI R, HPAH—/E1E instead of, B “RE” , FREMNFREEEHL P, WA
I, T LA KRB, RA I B A{GE AR FSCH/ER , FR st AR R ST, T HAD & IETE X
FEAFF AT, HIET B HIEFHER.
T [ZERREWNE] A BEXEN 36.9%
[ Z#AE ] L TFIOEGER
[ ETIERIE ) [A] opposite )% #) [B] impossible AR REF
[C] average -3, — A BY [D] expected FiHARY
[ BERRE | &%k, RIEFCEH, ZEA R LA E R SURIE YT, EEEMEZEL S LT CER
HEPRHIBTARE /. 55— BrE ATk in fact BLEEREE b 3C, FR RIS T3, BRABRM PO, BB
AR T LUBANLA , TR B 2T 45 8 A TRMRALARTK 7, BR B SRy “HAth 8
AT AT R LA EEAR, BT A T opposite J& IE#fE
8. [ ERRENEK]D EXMFEHN224%
[ Z#AmE ] shiapr + LT 30EX
[ ETEE ) [A] hardens {255 [B] weakens 2555
[C] tightens 1§ [D] relaxes J8#A
[ BB | WK ETHZS A5 -CEA AT AT A, %S & BT BB WA ETE X |5 straining muscles £
Ko IR ETARABRCFA R, RA D kI &R GE X, FIERER. REREIER LD
H C, X R R 4 A K tighten muscles 55 straining muscles 718 X _FIF& e BEHR , B L ik C T,
A4 AR X ENERRREMTER LA ELR AN ABERITRR YR T IARLR .
9. [BRRBEXNE] C ZXHEN29.9%
[ Z#Am ] AT + ANIEX



T

[ IETERE ) [A] aggravate &L, [B] generate =4, 5|2
[C] moderate i , {5 E [D] enhance $#2%&;
[ FRRRAR ] AR 2 M2 (BRSO = BHSS—4), %A =W reaction might help  the effects..., Btk
TEHITLIE 2 AR AL R 38 (help do sth), B ERES effect #EL. FRK, M help( #EB) ) XA shiAlaT L
B HIZE AR BIAN R — AN RRIEEE XA, 458 F T30, XSk R B e 55 B - FE S 9B,
HoEARFRAEE RN, BJadl kil AL effect B AI, A moderate effect( 184
JEFI BT R BN ) 4 BE'S help XN BB X HIRAMERL . B IR 0 1F B 38 M0 C,
10 [EREEWME] A EXEN 36.2%
(Z&F7E ] ARG + HHIE X
[ ETEE ] [A] physical B{&fy [B] mental ¥ i
[C] subconscious ¥ & iRH [D] internal PIFRHAY
[ BEARRE ] XAEOEBR TR EETHRATEMERN RS MEEERE.”
HA4RE| “RTRH", ER—FEE M7 R, FHRS] “Hfh R, RN " AR, Bk
IEFETZ A,
1. [BRREMNE] B ZXEN 53.9%
[ Z#AE ] HEiREgT + ARiE L

[ ETERE ) [A] Except for [&---2Z 5b [B] According to R
[C] Due to i F [D] As for XF
[ RERE ] BeRBSREMFE RIS =BF =5, AXNFHERLE —NEHAIEEES, K

1R RIS BRI . MNIXABIEKRE , A FA S BRR ARG, LR G4, L&A 5 BT
o RERIABREBAH, BEE—INTLURE IR ERNWBES S FERAAE LMK R, K, E
3k R R PG AN R, B IR AX AN Z# AL KB R A according to “RIEXMEE L, AR
&5 SRR AR LB R P18 RGBSR A A TR AL A 18 L BN
B LAZAR B IE W8 SO HETI B, MR A R EREIEEIE X E RS F /A B B R, BURRBIE ; 750
C FRHERER,ET D ZHTHES, IAFEEE.
2. [BERREMNE] ¢ ZxFEN 20.1%
[Z#ZFE ] NEAEEER + ARIEYX
[ ETEIE ) [A] with FH, BE& [B]on #E--Z |
[C]in 7E--- BT [D] at 7£, [i]
[ MRRBRIE ] & o ST & LY A in] , FARE S i B (L B R SCE =B =R A 3, %% & HY 2 3h A
root S5AMAIZ A HEEL . T be rooted in “YEIFTF--" B—AEEEiE. FEILZEMIERERAED Co
B[ ERREXNE] D ZExEN 88.7%
[ZR&FHE ] ANEGBEXR
[ IR EHE ) [A] unless B&3F [B] until EL %]
[CYif ansk [D] because FHH
| RRRTRAS | 2 S0 W e T R B0 IO AN 160 440 o i 17, B RE % 25 B R B S e R AL, that WA) A9 A) T-45
9 humans do not cry ____ they are sad but they become sad when..., & JGA] PA#fE 1% F] H not... but...( A
oo TR ) IXANEEHE B A 43a] , T HL but J& 89442 % not JG M A1 E E , BTN A7ETR L L
BHRE., R, BTS2 ETHE argue it —SEIERA M E ZEE X LR, RIH
that 5| S A9 N aJ AT LA & 0, %) HH BUATR B BRI cry, sad, tear, fRB @ XRAETHEO 5REKR
BT REAMTE AR KE S ANIFFRRB N, EE B 0.0, R0 R L30T, 258
— AR E BN GO, B B RTRAS A KIS AET D FEX I EREELR.
B R, B A A 458, I ET D K IEFE SR,

=
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14 [BERREME] C EXEH 60.3%

15.

16.

17.

[ E#&AmE ] shialdr + £ TF3GEX
[ ETERE ) [A] exhausts {# #5571 [B] follows #R

[C] precedes #&F [D] suppresses [ il
[ RERRAAS | B SCARYE 2 M B O B 5 SO DU B A — ), 30 W B S % T2 R O AR S B ZE also X /N1A), %
AREHN REGORS  RE ERGIEERS-". i also XA IR Z IS sadness 5
tear 2 [A] B¢ M IF_E SCII K , M ELRXT b SCHT IR RABBL I — B0 T8, B35, MaE =REE —
HIE, AT that 51 R H9 )R not... but... G54, IR AMEH FTE Rk KA F O but 25 44, Bl
they become sad when the tears begin to flow “WHRIHSAH.0" . BFHIXRZEHGRE, S0, Mg
BLHH AR 7R IE I A TR , HIEH —1 also, AR 4 B A MEHE H1ZE o 5.0 5 IR TH 89 26 R 24 024k
AR, BPSEfhC, JE AR . BE R A B, HA T C X AB L R . BT C HIEMEE.,
KRR H R B AR TR B (B BB 5 R R,

[BZEEREXNE]B EXHEN 22.6%

[ F#F5E | AEPHT + AIRIE X

[ JE T | [A] into A [B] from 3k H
[C] towards #[a] [D] beyond #8

[ MREiAE | AR AR E (LB FSCR IUBLS —4): evidence suggests that emotions can flow  muscular
responses. MR ff I C B AE T 317] flow. flow EAIAIAT, BBJE “Wish”, an/INiar i i i 5L 7T flow
kR EShRAT, B2 W B RREE, AR/ — BRI . BT RS KETE K
B CHIEERUERESRE NARN". BEHEERIARAR P LB AF flow from muscular
responses, “ MAILPI SR FR L3l k™, BVEAE BE M UL PR 49 B2 07 Hr GRS 17 o o BT LAZCRIE G TE 7 25 58 S i
T B,

[BERREXNER]D ZEXEN 88.5%
[ Z#zFE ] shiAlHT + ANiE L
[ EIEE ] [A] fetch HUi5 [B] bite B¢, 1T
[C] pick PkiE [D] hold #21% , ¥4
[ BAERE | BARESKENDIFECRENERSE —mEHR, 2R —NERKER ., HrixastET
24 social psychologist... asked volunteers to a pen either with their teeth... or with their lips, which..., i

I E T AT LIEE R Wb E Hiza B R MO A2 0B REORERE R 2T, Z 2 A E
Z. RUE, xRS zhiE, BXAshiAfe S 2 A i lsh=EiE. R hids —4 either.
or.. M, 5 th FIZF G SR B 5 ERMH 4K HR  MIEFH IR REH B FECE R R RN
BAELE, RO P BEIT & B, HA 50 D A4 U 1A hold a pen A BRI Z A . BT LAET D A EHHE R
I B R E KRR, A T RES R P SRR AR R A A SRR B R EE . XFRE
Bl (BRIERTE T bite iX A ZHE PPN, LLANFIRE A AT e, R BREI B4R . BT LAETR B M AR iRE
i,

[BERBEMWME] A BEXERN 66.6%
[ kA @] AP + ET30EX
[ ETERE ) [A] disappointed 2% 22f [B] excited 34ATHY
[C] joyful MitR&y [D] indifferent A 3600 A
[REmR) WIESHEAEE B E S WEL S — 4], i%A) £ T 24 psychologist asked volunteers to
hold a pen with their lips, which would produce a(n)  expression. 23 & il T8 25 18] 42 F Sk 181 4% 17

expression ], AR HE # A — B AT 0, AW 02 & & — 328, AR ERBUR A B 06T & H BLAY R 1% .
HOZR IEBA AT A, FF AR A SO, I B “MaTRIE", 150 D “BARKLHIERNE,
TE X R A MG R B, B E SeHERR B TR D 11, SOt (RN AT LU R R A RS 4

=
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bk EHEFIOENEE R

HIEIEIN C AR LT,
18. [ERREME] D ZBWRN 41.5%
(Z#ZFAE ] shiagT + £ F30EX
[ ETEE ] [A] adapted... (to) BT [B] catered (to) 1 &+ TEEL
[C] turned (to) %% [n] [D] reacted (to) Xit--- % i
( FRRARAR | 5 SEARHE 2 Mt O3 SR S8 U B BSOS — ), AT R — AN 2 Ko, 24T RT )
Al Those (forced to exercise muscles)  (more exuberantly) to funny cartons than..., 3XEERE HL A2 5 B
H 2 k&AL B 3hiAlfE 858 — N EE1E to funny cartons, B]) those ____to funny cartons, HH forced MiE & =
SHAESE BE TR , B those, FEEA K LTS X, B85 funny cartons L, X AT LA those. exercise AHIT
NLER RA LI D, WAL “XA BB ShiE A RN 28, FIES D HIEREE,
19. [BERREME] A Z3EN 50.8%
(%7506 ] shiEgr + £ F30GEX
[ ETRERE ) [A] suggesting FEBH [B] requiring F5 &
[C] mentioning $2%! [D] supposing €
[ BRERE ] MEATUEE, HATHALRSE R TR P08 H B NEI A HLBR e R 45 % R F L B A
EME AR B BNE A BRI EMER", AT AW H — 4518, A TN suggesting “FKBA”, FHRLIER
AF BRI ERER,
2. [BERBREME] C XN 382%
[E#FE] L TFOEEEXR
[ ETEF ] [A] Eventually &/5 , & T [B] Consequently 1t
[C] Similarly B3 : [D] Conversely #H = #t
[ fBRRAZ ] BoEME LRI HAE, HEER R BEXRWENR, EESREENFHAEME, H
AT H W% A A S A E A E R, ECRA T “REMARHAMM TS mIFLE”,
JEXARB T “ERE AT R MO IR, BTE AR R R — %%, A I Eventually #1 B
Consequently , H2/E R “H45” B98I, D I Conversely /R “MIR”, RFE C I Similarly “tH{EIEIE",
TFE LT 30CEE, BIEFED,

Section Il Reading Comprehension

Part A Text 1
RREE
x XEEE RIS

AR SO A R 2 [ B O SR AT S 1 44 AT 22 - 35 AR ARV E 0 O AR B AR RGO E &
R MEB A Pk . B—BURR T B R R B 2 SRR E AR R B SR T EHN. £
B FA T 3R ANEAL 8RR 2 — R & RIAKEIF A 4 S HEH RIAR 5 B AR AR Z R 8 RT3
. %5 =BAEHRET QO HWA, T EE CD WARBE R ISEB MW A, 5] CFIRRAE R,
B S5 R AT B Pk, B IUBLAM T T CD R MO, IR i MEF R BGEEH R TE R

e I E B 2% - R AR R B b T CE R
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xS S

XS R HR A% A4 B B Commentary Magazine (3FiEZ7)) 2007 4F 9 A B —8S S0, B SCHIARS
A Selling Classical Music (CHESH B 2R ) ) e T A KA Z — BN . JESCHEAE DU R4, 11 Y
WA EEEPERCE T IR U A4 E 5K 5 R BT BT 22 - 35 IR A8 S R o )
ARG T B RE BT EIG AR . FOCE st i R E B WNR TS T X ER R ScikiEs , &
SRR ERERY H 0O, BT 8RBT B LD A ST ER TR, S =34 15 7 £ R
L Beverly Sills( J1 385 - 7 /R ) AT iy $L4R BFE 5K Leonard Bernstein( 55 5 44785 - 11 B3 ) J6hE
B SRR, T SE IR 2 2tb B R T 4N 422 SR SR A B I A RIS . R S8 DO 3R 4348 HE B2 e i A oy L AR 7
AR B3 B J AL RRARIB , BT 5312 F A R 0 R AR IR St 12 fh B 2 1) 38 3 SR AR, (R iR e
B iy SR BB A AR B A AT R

SCEE PR B R A 4 R R B R B R 3E L S B R A B AE A SR L, Rt R ol BRI AA R Z —. B
BALF B, RHIEEZ T ERKAR. BBOLHR, A4 E R RB BB L& R A RTE
KA R TRZEE/ER A B RE , i8R & 5o (58 uscmml ). € B BTRRE ) BIsfEs e i Kk i (58 =%
EthEh ) MEHRA (F ARAMEDZEMN ) AR 20 (N D). ERRBIZ N RA, RH BRTEZ TIE TR
KHF RS, FHREREHENETT RS, AT LIRR B LB AB AR & RORFMEFRA
B fr . SREATES#E B R A AR A R FLAREE , 75 B T A A A E AR s . Bk, SRE AR E
B FRMT TRE RS G FHEME iTunes 1 DG MEAXKITERENER LA B 1917 FES, %K
FHE 457 7 3T 2000 5K A, oA 500 FKAS7E T @ AT .

S S 5 2010 4E 9SS — 5 B S0 R R SOk s, BLAE # #F R SR IF R Terry Teachout( A - i 77 B
). B CE FEIHE T R A IR LG SR ATk A C M EBEX 5, X TXRIEE,
B M — L TIPS KSR IER , INFE A - AT RS SRR ME S, ZHIE—L&
X T I SCEE

y b KA g
philharmonic [ fila:'monik] adj. X =% &k B #9 composition [ kompa'zifn] n. 4F 5% , 15 ¥
n XA RA, &R EAK - download ['daunloud] vt. F #
announcement [a'naunsment] n. E4 , T4 devoted [di'voutid] adj. &8, #btd
appointment [2'pomtmant] n. 4£4 concertgoer ['kpnsat,gous] n. ¥ X EF REHA
hooray [hu'rer] interj. ¥F°%, % % recording [ri'kadm] n. & ,"8 K
critic ['kritik] 7. K, #MFE ‘ moreover [mo:'rauva(r)] adv. ¥ B ; st
unpretentious [, Anpri'tenfas] adj. #i# &) availability [o verla'bilotr] n. T R4F1E, =T 41 At
formidable ['fozmldsbl] adj. B R, AAB RS, T crisis [krasis] 7. £, £ E&EX %
orchestra ['oikistra] n. & &R A program ['praugrem] vt. X, ZH- AT B
hitherto ['hida'tu:] adv. i£4~, 24 markedly ['makidli] adv. 233 ; ¥ 23
faint [femnt] adj. #3345, X A1 8 vibrant ['vaibront] adj. %.i#% & /18 M A i
impressive [1m'presiv] adj. A~ AFP R IR % &9 repertoire ['repatwa:] adj. & AR E L)



