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For more than fen years the above
mentioned book and essays have
been faken as compulsory Chinese
readings for secondary schools by
educational authorities throughont

Singapore and Malaysia,



Mincio Fon

THREE ESSAYS

on

LITERATURE

Translation & Publication Centre
Hong Kong



CONTENTS § &

FOoreword .. ... iieiiiiiiiiireiarrsersecrananrans

-ﬁ]‘-,’.-
ﬁ. Fddbndaddadainw nn - " mEEEEES R L

The Geniug Without Confines ...............

On the Fourth Centenary of Shakespeare’s Birth

ETREIIE T oo i e nenen,

—# - HiR R AR PU A

On Historical Novels ....ooooiiiiiiinnans

SEEME

The Midway In Translation ...............

18

.19

.30

31



FOREWORD

The aim of this little pamphlet is to
provide examples for students who wish
to learn how to translate from Chinese
into English and vice versa. In Hong Kong,
and in Malaysia, {ranslation has been a
very important aspect of school work for
many vears. yYet, reading maferial illus-
trating the art of translation from one
language to the other is still disap-
pointingly scarce.

One of my publishers in Kuala Lumpur
who felt the urgent need of students for
such material wrote and asked me to do
something about it. He siad, “Why not
translate inio English those three easays
of yours that have heen selected by our
educational authorities as compulsory read-
ing for the Chinese course in middle
gchools? Then let us publish them bilin-
gually to show how a transiation should
be done.”
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On the whole, this is quite a good
suggestion and I would have accepted his
offer if he had not insisted upon my
translating the three selected articles.
While it is true that those selected essays
might be much more popular than some
other things I have written, and that the
popularity of the original texts mighf help
greatly in achieving a good circulation of
their translated version, I don’t think that
they would satisfactorily serve as models
for translation. Why? It 15 simply because
the topic of each of them strictly concerned
with research in ancient Chinese literature,
Before their translated wversions can be
understood, a great deal of annotations
and explanations must be added. This,
I am sure, would cause many difficulties
for the students in their studying.

To make study simpler and easier, 1
have selected three other essays and have
put them together here. All of their
themes are related to the comparative
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study of Western and Chinese literature,
including some discussion on translation
itself, I hope they will be of some use to
the students who are expected, through
the training of translation, to derive a
comparative understanding of both the
languages and literature of the East and
West.

I wish to express my gratitude to my
friend, Mr. Ronald Shum, editor of the
former Fnuglish Weekly 1n Hong Kong,
for his encouragement to write something
in English for his magazine, the cne in
which the three articles reprinted here
originally appeared. And I am indehted
to my classmates Mr. & Mrs. Alan D.
Souness, and my colleague, Mr. Leo
Murray, for their criticism and corrections.
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THE GENIUS WITHOUT
GONFINES

On the Fourth Centenary of
Shakespeare’s Birth

Four hundred years could hardly be
regarded as a short time, and the great
oceans that lie between East and West
may be immense, but William Shakespeare,
one of the greatest dramatists in Britain’s
history, has risen above all the canines
of time and space. In the light-ﬂf his
everlasting fame and recognised talent,
twenty score years mean nothing but the
-wink of an eye, and seas and oceans can
never insulate the arts and literature of all
nations from the tremendous influence that
his works have had throughout the world.

Though I had long concentrated on
the treasury of Chinese literature, Shake-
speare came to my knowledge as a great
master, when once I began to touch upon

-8 —
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Western literature. Having read some of
his masterpieces, I could not help myself
from swelling the chorus of admiration,
IF'rom the history of Chinese Iiterature, I
can find no match for him save in the
person of Tang Shen-tsau, one of the
greatest dramatists of the Ming Dynasty
(1368 —1643), who had written many
well-known Chinese plays, among which
the most famous and popular is The Peony
Arbour. What surprises us is that these
two oufstanding figures in both Chinese
and English literature happened to appear
in history at almost the same time.
Shakespeare was born 1n 1564 and Tang
Shen-tsau in 1550, Shakespeare died in
1616 while Tang Shen-tsan in 1617. How
wnnderfu] it was when two rare flowers
of mankind simultaneously blossomed in
a single generation,

In addition to their concurrent appear-
ance and equal talent, the two geniuses

were of like achievements 1n literature
— 10—
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and art, and have respectively become the
pride of England and China. The Bard

of Avon, in those days when the old-style
European theatre was predominated by
the so0-cglled Dramatic Unities, which
insisted on the unity of time, place and
action, had successfully made use of the
traditional form to the full extent. With
his myriad-minded tragedies and comedies,
he reached the historical height of thea-
trieal creation. But, at the same time, his
incomparable ahility was not to be bridled
by tradition and formality. On the con-
trary, he played an active part in paving
the road to gradual reform by which
European drama was emancipated from
the yoke of Dramalic Unities. The
harbinger of such reform can be found
in some of his plays, for example, The
Merchant of Venice.

According to the Dramatic Unities,
any drama should have the development
of all its dramatic events restricted with-



