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4. come about #§ ] 7% A & 5 happen, occur #= take

place #9##7 108
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2. adventure #9 ] 3% 140
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2. uncomfortable #§ A i 146
3. unconscious #9 A i% 146
4. 33 #9-ing 7 XAk 5 (The . -ing form as the

adverbial ) 147
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2. anxious #J ] & 150
3. panic 8§ A & 150
4. glance through #§ A % 150
5. vary 8§ Fl3E AR L differ # change 49 #47 , diverse

o A % 151
6. bathe # A 3% 151
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Unit1 Art

Unit1 Art
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1. A brief history f ste amtmg and Chinese art( B #25 A PE LA E £ )
2. Famous artists and works of art( % % #9 ﬁ*&’ﬁ't ’K‘f’?m')

abstract adj. %69 ;KR8 n. 2 sculpture n. ﬁﬁﬁ

gallery n. £ K% % ; & M \ ‘ faith n. 43&;4’5‘«»-43‘4@*

faithfully adv. & 53 ‘ aimn. BAR; B & w & o ﬁ/& (ﬁ*?&'h)%ﬂ
conventional adj. “F #Y ;4E L0 ; BAET H 6 :  typical adj. ﬁ-ﬁﬁ,ﬁﬁi%%

evident adj. B .49 ; 9 & 69 L adopt vt R ; Rl ok

possess ut. A ; B A ; L e possession n. ( KAL) T A s M &

superb adj. ALY ; A &Y BB IFHG technique n. H R ; 5 ik ; 4k

‘coincidence n. 54 (9 F) s (FH ok K FH) *ﬁ'ﬁ‘ shadow n. ¥ ; ¥F

ridiculous adj. #1549 ; 7T £ 49 \ . controversial adj. ?‘i@'#f]; ]

attempt n. %7y ; ZX; &8 o FX;SH predict or. WE ;L ;AW

specific adj. byt ;5 2 64 | | figure n. @A KA M F

clay n. 5+ ; marble n. X2 %

carve ot. REZ] ; %42 . L " delicate adj. BB B B A 5504 *ﬁ'ﬂiﬁ‘:
café n. kAR ; AR C allergic adj e A B
exhibition n. & ¥ ;7] %S ﬂégteﬁi@e tuil ﬂ#ﬁﬂﬂ,ﬁ'&ﬁ 3%F-H6
scholar n. % & flesh n. l*] SALA Nﬁi ‘

geometry n. JUIT 4 ‘ \ :‘ v bunch n &; $

avenue n. AR il ;18 % 5 K B : L preference n. ﬁ-ﬁ ﬁpﬁ

fragile adj. #hfmé; 5 764 ; B35 85 ‘ _ oppeal vi. AR T KB o - .....__]—_-;ﬁ
reputation n. % # ; &4 . , T “?-“f',,&di

civilization n. 3CH ; U4k ; X A AL 2 e Egypt n. ’k»&( AR ?:) ;

Egyptian adj. 3R B 84 ; R B A . visual ad]ﬂﬁ#l AR

fragrant adj. &89 ;4 Adrbeeg contemporary adj. % 4K & ; ] 64X, 49
permanent adj. 7K A #) ; 3 X &4 district n. X ; K 3 ; 478 X

committee n. & {4 signature n. F 4 ; % F

| by coincidence 7543 a great deal X ¥ on the other hand (TR ) % —# & in the flesh EAN,; #-/\ appeal to ( &} %
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| 1. But it was evident that ideas were changing in the 13th century when painters like Giotto di Bondone began to paint religious

scenes in a more realistic way.
2. They tried to paint people and nature as they really were.
3. Among the painters who broke away from the traditional style of pmntmg were the Impressionists.

& 47 Fe 4@ & ( Preference) , ‘ :

I'd prefer... I'd rather... « I'd like... I want to...
Would you rather ...7 ‘ Would you like ...or ...?  Which would you prefer, ...?

If it was up to me,I'd choose ...  We shouldn’t miss... That’s my first choice.

I'm not fond of... I don't like... What’s your preference?

Subjunctive mood ( 425 %,) (1)

Have you ever wished you could paint as well as a pmfessional artist?

If you were an artist, what kind of pictures would you pamt?

If you could have three of these paintings on the walls of your classroom, whxch would you choose?

B — 3 #3423 (To write a letter of suggestion)
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Giotto di Bondone (1266—1337 ,Italian) FF3E

Florentine painter and architect. Outstanding as a painter, sculptor, and architect, Giotto was recognized as the first genius of art in
the Italian Renaissance. Giotto lived and worked at a time when people’s minds and talents were first being freed from the shackles of
medieval restraint. He dealt largely in the traditional religious subjects, but he gave these subjects an earthly, full-blooded life and force.

The artist’s full name was Giotto di Bondone. He was born about 1266 in the village of Vespignano, near Florence. His father was a
small landed farmer. Giorgio Vasari, one of Giotto’s first biographers,a well-known Florentine painter, discovered Giotto’s talents. Cimabue
supposedly saw the 12-year-old boy sketching one of his father’s sheep on a flat rock and was so impressed with his talent that he persuaded
the father to let Giotto become his pupil. Another story is that Giotto, while apprenticed to a wool merchant in Florence, frequented
Cimabue’s studio so much that he was finally allowed to study painting.

The earliest of Giotto’s known works is a series of frescoes ( paintings on fresh, still wet plaster) on the life of St Francis in the church
at Assisi. Each fresco depicts an incident; the human and animal figures are realistic and the scenes expressive of the gentle spirit of this
patron saint of animals. In about 1305 and 1306 Giotto painted a notable series of 38 frescoes in the Arena Chapel in Padua. The frescoes
illustrate the lives of Jesus Christ and of the Virgin Mary. Over the archway of the choir is a scene of the Court of Heaven, and a Last
Judgment scene faces it on the entrance wall. The compositions are simple, the backgrounds are subordinated, and the faces are studies in
emotional expression.

Vasari tells the story of how Pope Boniface VIl sent a messenger to Giotto with a request for samples of his work. Giotto dipped his brush
in red and with one continuous stroke painted a perfect circle. He then assured the messenger that the worth of this sample would be
recognized. When the pope saw it, he “instantly perceived that Giotto surpassed all other painters of his time. ”

In Rome, Naples, and Florence, Giotto executed commissions from princes and high churchmen. In the Bargello, or Palace of the
Podesta (now a museum) , in Florence is a series of his Biblical scenes. Among the bystanders in the paintings is a portrait of his friend the
poet Dante. The Church of Santa Croce is adorned by Giotto murals depicting the life of St Francis.

In 1334 the city of Florence honored Giotto with the title of Magnus Magister ( Great Master) and appointed him city architect and
superintendent of public works. In this capacity he designed the famous campanile (bell tower). He died in 1337, before the work was
finished.

Giotto was short and homely, and he was a great wit and practical joker. He was married and left six children at his death. Unlike
many of his fellow artists, he saved his money and was accounted a rich man. He was on familiar terms with the pope, and King Robert of
Naples called him a good friend.

In common with other artists of his day, Giotto lacked the technical knowledge of anatomy and perspective that later painters learned.
Yet what he possessed was infinitely greater than the technical skill of the artists who followed him. He had a grasp of human emotion and of
what was significant in human life. In concentrating on these essentials he created compelling pictures of people under stress, of people
caught up in crises and soul-searching decisions. Modern artists often seek inspiration from Giotto. In him they find a direct approach to
human experience that remains valid for every age.

Giotto is regarded as the founder of the central tradition of Western painting because his work broke free from the stylizations of
Byzantine art, introducing new ideals of naturalism and creating a convincing sense of pictorial space. His momentous achievement was
recognized by his contemporaries ( Dante praised him in a famous passage of The Divine Comedy, where he said he had surpassed his master
Cimabue) , and in about 1400 Cennino Cennini wrote “Giotto translated the art of painting from Greek to Latin. ”

Masaccio (1401—1428,Italian) & 5 3F

Masaccio (1401—1428) , the first great painter of the Italian Renaissance, whose innovations in the use of scientific perspective
inaugurated the modern era in painting.

Masaccio, originally named Tommaso Cassai, was born in San Giovanni Valdarno, near Florence, on December 21,1401. He joined
the painters guild in Florence in 1422. His remarkably individual style owed little to other painters, except possibly the great 14th-century
master Giotto. He was more strongly influenced by the architect Brunelleschi and the sculptor Donatello, both of whom were his
contemporaries in Florence. From Brunelleschi he acquired a knowledge of mathematical proportion that was crucial to his revival of the
principles of scientific perspective. From Donatello he imbibed a knowledge of classical art that led him away from the prevailing Gothic
style. He inaugurated a new naturalistic approach to painting that was concerned less with details and ornamentation than with simplicity and
unity, less with flat surfaces than with the illusion of three dimensionality. Together with Brunelleschi and Donatello, he was a founder of
the Renaissance.

Only four unquestionably attributable works of Masaccio survive, although various other paintings have been attributed in whole or in
part to him. All of his works are religious in nature-altarpieces or church frescoes. The earliest, a panel, the Madonna with St Anne ( circa
1423, Uffizi, Florence) , shows the influence of Donatello in its realistic flesh textures and solidly rounded forms. The fresco Trinity (c.
1425, Santa Maria Novella, Florence) used full perspective for the first time in Western art. His altarpiece for Santa Maria del Carmine,

Pisa (1426) , with its central panel of the Adoration of the Magi ( now in the Staatliche Museen, Berlin) , was a simple,, unadorned version
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of a theme that was treated by other painters in a more decorative, ornamental manner. The fresco series for the Brancacci Chapel in Santa
Maria del Carmine, Florence (about 1427) illustrates another of his great innovations, the use of light to define the human body and its
draperies. In these frescoes, rather than bathing his scenes in flat uniform light, he painted them as if they were illuminated from a single
source of light (the actual chapel window), thus creating a play of light and shadow (chiaroscuro) that gave them a natural, realistic

quality unknown in the art of his day. Of these six fresco scenes, Tribute Money and the Expulsion from Paradise are considered his

masterpieces.
Masaccio’s work exerted a strong influence on the course of later Florentine art and particularly on the work of Michelangelo. He died in

Rome in 1427 or 1428.
The impressionist style of painting E[) 5%k 2

The impressionist style of painting is characterized chiefly by concentration on the general impression produced by a scene or object and
the use of unmixed primary colors and small strokes to simulate actual reflected light.

Impressionism, French Impressionnisme, a major movement, first in painting and later in music, that developed chiefly in France
during the late 19th and early 20th centuries. Impressionist painting comprises the work produced between about 1867 and 1886 by a group
of artists who shared a set of related approaches and techniques. The most conspicuous characteristic of Impressionism was an attempt to
accurately and objectively record visual reality in terms of transient effects of light and colour. The principal Impressionist painters were
Claude Monet, Pierre Auguste Renoir, Camille Pissarro, Alfred Sisley, Berthe Morisot, and Armand Guillaumin, who worked together,
influenced each other, and exhibited together independently. Edgar Degas and Paul C zanne also painted in an Impressionist style for a time

in the early 1870s. The established painter Edouard Manet, whose work in the 1860s greatly influenced Monet and others of the group,

himself adopted the Impressionist approach about 1873.

Section 1|

O sExemis
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A SHORT HISTORY OF WESTERN PAINTING

Art is influenced by the customs and faith of a people. Styles in
Western art have changed many times. As there are so many different styles
of Western art, it would be impossible to describe all of them in such a short
text. Consequently, this text will describe only the most important ones,
starting from the sixth century AD.

The Middle Ages (5th to the 15th century AD)

During the Middle Ages, the main aim of painters was to represent
religious themes. A conventional artist of this period was not interested in
showing nature and people as they really were. A typical picture at this
time was full of religious symbols, which created a feeling of respect and
love for God. But it was evident that ideas were changing in the 13th
century when painters like Giotto di Bondone began to paint religious
scenes in a more realistic way.

The Renaissance (15th to 16th century)

During the Renaissance ,new ideas and values gradually replaced those
held in the Middle Ages. People began to concentrate less on religious
themes and adopt a more humanistic attitude to life. At the same time
painters returned to classical Roman and Greek ideas about art. They tried
to paint people and nature as they really were. Rich people wanted to
possess their own paintings, so they could decorate their superb palaces and
great houses . They paid famous artists to paint pictures of themselves, their
houses and possessions as well as their activities and achievements.

One of the most important discoveries during this period was how to
draw things in perspective . This technique was first used by Masaccio in
1428. When people first saw his paintings, they were convinced that they
were looking through a hole in a wall at a real scene. If the rules of
perspective had not been discovered, no one would have been able to paint
such realistic pictures. By coincidence, oil paints were also developed at
this time , which made the colours used in paintings look richer and deeper .
Without the new paints and the new technique , we would not be able to see
the many great masterpieces for which this period is famous.
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Impressionism (late 19th to early 20th century )

In the late 19th century, Europe changed a great deal, from a mostly
agricultural society to a mostly industrial one . Many people moved from the
countryside to the new cities. There were many new inventions and social
changes. Naturally, these changes also led to new painting styles. Among
the painters who broke away from the traditional style of painting were the
Impressionists,, who lived and worked in Paris.

The Impressionists were the first painters to work outdoors. They were
eager to show how light and shadow fell on objects at different times of day.
However , because natural light changes so quickly,the Impressionists had to
paint quickly. Their paintings were not as detailed as those of earlier
painters. At first, many people disliked this style of painting and became
very angry about it. They said that the painters were careless and their
paintings were ridiculous.

Modern Art (20th century to today )

At the time they were created, the Impressionist paintings were
controversial, but today they are accepted as the beginning of what we call
“modern art ”. This is because the Impressionists encouraged artists to look
at their environment in new ways . There are scores of modern art styles, but
without the Impressionists,, many of these painting styles might not exist. On
the one hand, some modern art is abstract; that is, the painter does not
attempt to paint objects as we see them with our eyes, but instead
concentrates on certain qualities of the object, using colour, line and shape
to represent them. On the other hand,some paintings of modern art are so
realistic that they look like photographs. These styles are so different. Who
ean predict what painting styles there will be in the future?

BE - MiRwiH

EPSiRAFHA (19 42 /5 HAZ 20 424058 )

19 #LEH MM AAETEXRG TR, ARRE
AETHALERT AT LA THASL, FEAMEK
HENBMRT, AELFEHAR, ZHAHS42LE
FXBETELARADRLARRT LS R4,
ERERFEGE LW B X TRLEERIAECE
H9EF kB R,

FRESEZF—PESEZTHSE, NEW
WBIe—X ¥ RE B RIES B MRk L RE R Y E
Ak, Kb T o ARG TARE, P LIRS EM
LS AR B IbAE Br | B B, M AT 89 B 3 RAE A AT AR 2 & R
M BARHMET , LW, 5 AR ERXF D 3%,
LEZRATE, MNAILEL(HaN)RRE
& K, AR ER RS TE,

MRER(20 HEES)

FEP R RA St A, BN AALEE SN,
A28 Jm b EARAAT 4 % T R Ay FLAE R AP B89 “ LA,
LRI T o X B AP LRI B LA —F 5
WA A F RN KT, b, AR LR RS IF
JUtHF, R fde RIBA P Rk, R 4 X $ R E) 64 R
RATHRALE, —F@, ALARERLHE, Lt
R, B RHARIT EREATRGE A 2 6 & B4 TS
BR,MAETRADKRGELES THR, AEH. 4
FRBRECMNEAE R, % —F &, HLEAKR
HERERIFRARLEL, FLERGERBE, Xk
R4 b R E,, ERMNERSAT2HEHLE LR
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1. abstract adj. fl&RE); RIEK v, FR, F5H; 185, 55 (from)  n. G, HEE (of) 15155 1

[ #88 ] in the abstract 1 4H; W% | ; #Hi6 [© make an abstract of 4

{5 F2k  abstract...from.. pA--e- -
Beauty is abstract but a house is not. ZR R M, i BEARAE,

He wrote an abstract of the scientific article. {45 X SRl Y L EE T —BHHE

Please abstract the most important points from the long report.
HEMNXRBE ARG PRRREENTS .

Salt can be abstracted from sea water. ££ 8] L M ¥ 7K 4B,
I like dogs in the abstract,but I can’t bear this one.

REME, REKA, TRRERATX—H,

[ #5 /R ) abstractly adv. fii5 1, FliE | abstracted adj. 4300 5 O ASEEES Y 5 MUY

& 7] ; concrete adj. ELAK)
2. Art is influenced by the customs and faith of a people.
ERFZF— RIEHIRBFEMEI R,
A faith n. [UIGEfE0 5

have faith in {Z#fi------
[$8ER ) {lose faith in 2 Z25%5} - -+ 51T

in good faith ELiK , 0o ik 2
I have great faith in her . She won’t let me down.
X ARA 5O, A SIER L ER,
I'm delighted to know you have such faith in me.
FRHRXT R AN A5 IR AR 2%
The public have lost faith in what the government is doing.
AARXTERF B FAERT Ry 2R 25 T 15 Lo
Faith can move mountains. (&) {EMN AL,
[ #7 & ] faithful adj. L, O

A

...... SE=Y

The author was required to submit
an of about 200 words together
with his research paper.

B. editorial
D. abstract
aF:MERERER

A. edition
C. article

(#&#7]

AR —REX—B X2 200 58
%, abstract & A4 “H £ ;edition &
AR seditorial & K “##" ;article
BAXE", AX—REAGRA
“HE,
[#=®] D
% 2

(1) He will not steal my money; I
have in him.
A. credit
B. trust
C. faith
D. fame
2011 £ LB/ =4 AiA%E

[Ri7] aFRRLMEANE,

H A5, faith 154 ; credit 42 A ; trust




.‘.nm'a

faithfully adv. JES2HY ; S HY
faithless adj. 7 AR , Tl I0EY ; AT , AT 4500
3. Consequently , this text will describe only the most important ones, starting from

the sixth century AD. FTLL,iX 5308 QR M ATTA R SRELMR EEHZRRE,

A consequently adv. fIf LA, 455 (A4 T as a result)
consequent adj. YE R 45N ; B2 & H: 6
(be) consequent on /upon 1E 45 i) ; Bz & A )
] consequence n. 55, [ R  WEM:
(#R as a consequence 0f}4’Ej\] ...... iy 58

in consequence of

be of no consequence to sb. XfH: A\ TG BE
The bank refused to give the company more time. Consequently, it went bankrupt.
WATIHG L% R E 2 R, 25 R A RMEI T,
The rise in prices was consequent upon the failure of the crops.

RAEYIHUCS EDHr EBK

4. During the Middle Ages, the main aim of painters was to represent religious

themes. ZERHEE , BRH T EFFRIBDRHMEFMRIH K,

A aim n. FHER; H I il
‘ achieve one’s aim 35%| H (1

take aim at [i]-+---- it v
[#58E] without aim & JG H ¥ #s

with the aim of... B fE -+
The aim of the meeting was to reach an agreement about next year’s price.
UL B AR R A A R ML '
He started to learn English with the aim of going abroad.
IR ¥EIEE, B R E,
Take careful aim at the target before firing. FF k 2 Bi{F-40 e vE B o
o, il Bt , 578

at doing sth.
[#E) aim{to do sth. }E HOLE TR
at sth. i ¥ ; 20} F ( = aim for sth. )

I aimed at the door but hit the window. 3 Xt 7] ] 4 T, AT TE T,
The factory must aim at increased production /aim for an increase in production.
T bZnee s n =84 R B %
He aims to be a successful writer. ft ] HAr BB — S ESR .

be aimed at H R+ )y
(#R] {aimless JoHARE
The programme is aimed at young teenagers. X i} RE X+ ILS B ERITH)

5. A conventional artist of this period was not interested in showing nature and

People as they really were . XA EHIE RN ERREEFMLHRH B RFAY,

(RESH] LA ENE A, s 515 HRARIENA,
A conventional adj.
(1) MR ) 5 REAE T 13 ) ; BR<F AL 5 308 - Lty
conventional behaviour {i§HLES%E 4T R
[ #8] { conventional morality 1% 4 (1) 18 4850 35
be conventional in ...fE:-+++ L RAESEIH A (BRSE AL
She is very conventional in her views. Hi W SFRSFIH,
He is rather conventional in his daily life.
fLFE H % A6 MRS EESEIH (R5F) o
(2) fe4emy, B ( RAYERT B EIE)
conventional methods / approaches 144t} 1
(4] {in the conventional sense MAEGE X bk
I’s not a hotel , in the conventional sense , but rather a whole village turned into a hotel.
MG ESRBE, BIH R R—AIRIE, WAL 25 T HRAE B EE
6. A typical picture at this time was full of religious symbols, which created a

feeling of respect and love for God. ERPEBNAERFERLEE, G H
FHEHNEE,

A typical adj.

(1) SRR R E R

Let’s go to a typical Italian cafe. AT 25— R L3R g 2 o A e
This meal is typical of local cookery. XJ24 24 b XUBR AR 3K

(2) —H5M,FH 1

A typical working day for me begins at 800 am now.

Unit1 Art

R, Wk EAFEKS fame & 7,

[#®] C

(2) Do you have any in what
he says?

A. reason B. worth

C. truth D. faith

2011 EIIHERE =R

(#B17] & & thinfifeegitne?

have faith in 484,45 4% ;lose faith in R

B4, 2feeee % % 154E, reason F iy,
worth & , 4 Al struth A28, A 5%,

(Z%] D

il 3

It rained that day and the
baseball game was called off.

A. however

B. still

C. consequently

D. so .

[MIT] A RRHH XA, R
5% and £ A;BAEH“/BR”;D
RERELELER e Kk G Ri%37, R
LSand EA; RACHABRALELH
&]79, T A 5% 35 and £ A,

[&XR]

plEma |

(1) The project helping young
unemployed people.

A. aims at
B. is aimed at
C. aims to
D. for the purpose of
2011 RIS — B %
(] a&.xAz#MEH
RELERLFFREL, ARAEHR
B CREH AP A B, R
BREDARY, L& F AA;D A i
18 :
[#=X] B
(2) The workers worked day and
night,
A. aimed at

finishing the task on time.

B. aiming to
C. aiming at
D. aimed to
[f@#7] ZiERZA(the workers ) ,
RL% R LA 4B R,
[#X] C

Bl 5

in the

I wish you weren’t so

clothes you wear. After all, you are just
twenty years old.
A. controversial

B. conventional
C. traditional

D. typical




