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AR, EXNRAEBMZOEEEHTREMSEBLE, HFNE
BHEREMAOBREAER L, WTLE, WEREENHAZR, BETHE
ZARENER., BXREARHE*RERZEERELEHFNARIRR
BrE:, BpEIWME.L F X (the subjective or transcendental idealism) By B
14 %t ME > F X (the absolute or metaphysical idealism) BBk,

MFREBRENE, HBEOHN “FEBRIMATER” ME&MHRE,
BEZWFEALE TOREE RN —MEREILHHEWEES (universally
“ shared subjective capacity or faculty), BIRFiER “BHH#”. @3 H®E, O
RBTHEREHSUBREERER, BAERER “HBUNBRESRWL”.
XANMERNEXRHERE, KR EENESIEMEEHE (constitutive
or formative power of mind), Xﬁi%%%ﬁﬂiﬁ%ﬂzﬁﬁmﬁiﬁ, RN
BEE-URZHWZOEMN, HERFURREA TRUN EWERE, EF
Bt bt ERTEREN “THELEERR” NEAE.: “BRANGRERZT
BRWE, BEFLT ‘ORWEGEER RTUZEESR, 2EARN
‘HE, BWABRR ZAR’.” RENEF FFHRmMELEX (BREAR
TLEBNIMIFLER empirical idealism, “FEMBHBRA", FEHKRA
HEFLBORT, PAFEMARATEREREEE (menta) &, FEXEHHE
B (non-menta) . YWHEHHNAREERAFER) FEMFER, RAHR
FME M0 R B FFEFE (the independent existence of the world and other
minds), BliREIB R LEW (empirical realism) Hr3p. HEKBERE,
RIEWEFLIFAMBREZT RO 2R T EHNERE, WM. “R
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RERELOCRWAE.” “CARABEEIUHN.” ELARMEHHIR, T
B, “EIrAEEEHERKEIR” (all reality is only my consciousness), #F
EEMERNLRFAE B ™Y (all are products of my mind as con-
sciousness) , HEFMZL A, CEFENNMWHE K, HERERN “R
B, EHNE, ERkMBERATRATENRARIFRENES
TENAERTBRAERLE, BET -1 EEFTROBE. NERERY%
RIABEMBREXNNERT FHT EEREHE KL (an inter-subjective
transformation of transcendental philosophy),
FHENRFA-NERRKWERLE. A EiEHE, HiRT—
MERRBEREII I, KFEREBA. EMERHEERRLR (univer-
sal, impersonal mind/subject/spirit), H B SESIEHERESTFHHY
EMESGE, HEEIANENERARRE. BRYEE. ARTHANKE
ELH, AXMNFRNOLMEREFENNEN, XABREFALERREY
BEKERE, ZARNRTEEETUERN T RNIBEAE, HFE2EN
TRANBERZY, ZRERBATRE T ARKIE. REEEITZRE
B EAEE, HEREENEST, ARSI EEHHBEMEX—
SEHZEBEMMB S, XBFIBH “Bhfm” Al Bt — 2 H i3
B, AXEHNERBZLMERIH, ZR—-1EHILHHEZ, XEHKE
FHEMSREILHGERMB S ERME, THXANIHZIBREY
LW, TABTANSHE, AXBRENZHNEEMSEAR. TLUEH, £A
HPERXEL2EETT - MTAAERBZRIEHIARE RN EHERE, L&
THIREHEENER E LOEEXBARNRNREL W E¥a%. Lk
BRI, MBS EXHRBADBEAROR—TEEEEMYN, FA
HPRFHEAMASTRANEEREBEEINAE, XALHATELAR
ME C“BHERTERWAR, ARRTALKEH) . RBEAKNEE,
FEEMEEREN “THEEENE (ED)” #FTREAMEGZRNIE
SR, X—SANEREEIHBLRIERIOLELNAREN
(realism and naturalism) b, WWABRAERX BN EE F—FFB A%
HEDAHBABENSH, BENARAKFAARITEES, MTRAE
BES (FHEED, HBEXE AHETUHRE. Eiifdo, Rt
BRREH—THBRID), B FFEFHFEEAME. XMBEHE AR




HE AR PO EXHEE.

WE MR S ME L AR XML EX B R, MERER
MEFREHT T AN S, HHEANRESRER, UERMHE
ROBERSHTREBRAOZAMATEE. EHTFEMMERE, BENHX
E¥NWAKRERNERTENER (FEARERSFRRBERR “H
B FBEEN L), XEREHSERS (FEEHEEZTIRZIINE
EERD . BRLHABR RN EFRME (—FBFHFETIEWHE
&, —HRFARELX, PERBTANER .. EZEBHNTIH (BEE
W—FEIENEERBMESZE, AfER—FEEmEE . X254
B (EMERNR AT MXKELHE, ERARY FEX).
EREYE (KRE. MERA) . FE5¥E (RBER. BB, HEEBESEF
CERRETHE . ZEHR RNSH. MR UXETAZAKESF
HE (RARSZRAGIREZIK (H) IFK, BREREAFTRERE
Lt ¥ZHRERNSET, #TTERFAKPNS LLE.

BEMECRME NSRS, RN ERBIENR, BEFR
MBI A, 5B FTRR/R 005 DL Th 3 4 A 0338 38 A 2 e DU R IB 8
BARFEANM IR (BA) BEMHA, WHEEFERREEETZHARE
BESHERETTARESHE. REPIATREATEERE, HEX
ZWRA O R, SZHAXH, WSS E5aENRTRERS YN,
A L] i, HEEEE.

KA. ERBOEN HXHELEL HERX FXER BRX
BEXHE



Abstract

This article argues that, to have a systematic and comprehensive
comparison of Zhu Guanggian and Zong Baihua, it is of necessity to ana-
lyze the difference between their philosophical bases, from which origi-
nate all the distinctions of their aesthetics. Their philosophical disparity
can be traced back to the two different stages of the development of Ger-
man idealism, subjective idealism and absolute idealism.

The essential problem in Zhu Guanggian’s aesthetics is “How is aes-
thetic image possible?” Image is produced because of the universally
shared subjective capacity of mind or consciousness, that is, the intui-
tion. Through intuition, mind endows the emotional material with senso-
ry intuitional form, which results in “the affinity and fusion of taste and
image” . This process of constructing object of consciousness indicates
the activeness and originality of subject. It is the key point of Zhu
Guanggian’s aesthetics to emphasize the originality of subject. Thus sub-
jectivity is the striking characteristic of his aesthetics, and his methodolo-
gy is colored with solipsism. In sum, his aesthetics is constrained in
Kant’s philosophy of consciousness or subjectivity.

Zong Baihua attempts to establish a more comprehensive aesthetical
system. Starting from ontology, he presupposes the absolute spirit as the
arche , that is, the universal, impersonal mind/subject, whose active-

ness is shown in the creation and advancement of cosmos. The creation
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and evolution of absolute has orderliness and rules, which are considered
as universal and eternal truth. The duty of artists is to grasp truth
through intuition and represent it in concrete images. Through the cogni-
tive functions of artistic works, artists can arrive at truth, under whose
instruction the harmony of human society and cosmos will be achieved.
Zong Baihua’s aesthetics is in fact a large frame, moving from ontology to
art theory and ethics. Such an approach is quite similar to the philosophy
of Schelling, and is characterized with German romanticism, which is
foreground in his idea about nature ( “Mind is invisible nature, while na-
ture is visible mind. ”) .

Based on the analysis of their difference of philosophical foundation,
this paper further scrutinizes the specific disparities, such as those in
methods.of appreciation, natural beauty, connotation distinctions of the-
theory of Yijing (E}Ei£), and the subjectivity and objectivity of beauty.

German idealism, in terms of Habermas, is the self-assuring period
of culturalmodernity. From the perspective of modernity, this article also
tries to analyze their different approaches of overcoming the philosophy of

subjectivity, by applying the theory of universal pragmatics of Apel.

Key Words: Transcendental Idealism Absolute Idealism Intuition

Aestheticlmage Natural Beauty Language Communication
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FobEHEMRAE, BANKNPEANRFERLE, EHEANEREH
ARERSARER. ROV RIEUREN—-TTENBAE S &#H
MARBERETR ., BARSSHEURRR T EESRBNHL) Fik
ZHHE, HEHTERHTR, AREREFRZANEW. X TFHIAR,
RAERBFEERE AL A KT, WBBEE 1945 FHRK (A +4
FEPEEE) PEHH. “FALEE ‘NTZAKNER WER, £
HATHHEFE. LETULHINENNZARE, URBEIEZAR
ZRARRMBERKAL, - FEH AR GRE) BRMEIRE, EwB+
FHRNFRUSHEE. MAFNFXLREAFRFEERETERANR
FERE, b (XZL0HE) BEXE, AR, #IF, PR, BRIMA.
M RBEEREZK, MBETEAATEXAT FHNEE, HRESR
CHEEN. MBOEERRES FHN (X¥FE), THEFHBEETT.
feHF SR HRESBBRROXEESE, XFEAREPEETER, &
PIRFZEFE, KAUKREHN-IHFHE.”® HBENE T _HHLRAMNE
R, BMEW T EFEREM “PEBANREFEE", “QIxHFK
ZARERE”, URATES, WHPEZARARR (nem. Hik. FK. &
. EAE ERFS. BINRE. XAFT. BMICHERZE, R
EANKR. EREEREABNEE, BRYSERRE THEEMYLUE
WAFER, MO THEEBAFERM ES5A T BEARBRNAIRBE. BB

O BB (ETERMHPEEEY, AFEDBE 2002 FK, B8 M.
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REHT BN ATEETR—RALAUFOBETRENI A6
B, Z(REEXRE, BHE/R, KE. P55, BMEAZENTRS
NEFE, BMELTARTERAGTE, MBI PEAREEITHAT —-1TX
—AFRE, APEAREXERAEFN T REBRTEROESR, TLE, P
ERAEEE F AWM AAEWEE LT, BFEN “UEBBE” HRRE
$, MAXBE RGN —FRBE. 80T 0T, FPEIAREERRE
VAL, RZLP 2R —BZ2ARMEE. B THEEER, —A#H
BEHRATPEIAREREE LR “E”, RATEREZBORT. “EHER
REFELE, THER., EMRRAHERCEBMFOEXFHUEER,
MNMEFBEERMEREBRINER: F—, MW EXBRBERR
BEFRBTHEIRFN ‘FEZH HBRAENEMRAG—HREE
XW#EH; B2, MAIHWEREREEHLBT HEREARI R P EER
AWEY, EREE. THE., HELENTRNEEMEWERLE, 1]
NHEAE#T —KE.70 XMEHR, EHBEMBINEEFHRBAK
AE, IMMHERKEE-RLEXER, REEZT ACHZEREBNF
HENE®R, BRI, FEEFRHESM, AAHER LHEX
HH) BEART “REPHEEFERFHRM” W “REEN—FHE
F¥ ‘FEHE—E, TURRMERMWETSER ‘M. ¥ RERTEH
BREERFEHEN; MALEENEEEFTANER, EHHRMFTLN
FEEEP - EKN ‘FEE - NEX¥ESHE, BRUUER—-F
2 iR ke e 3 Rl R

MR RZERIFHANHNR, FRRECLMTHME T/, BISTARD
BRE, WX T—ERE, BT __H#NHLEHE, HNEEETHN.
FEWER, REBIAZBE—HEM EOBELE, A EKRE—
NM_EBZBEWEFER, RIEHMEFBEX -FFRERFNREY . X—
AFEER, RABHEENRXEENEEEMZ E, TR, BFREN
ERIBTHMFANRNER, “EZRAR—MEBRAELNRXR. £
KR REEEEEEME L (german idealism) HiEE s, NIFHE

@ MBI (RERE), JLHKSEH R 2009 18, 556 K.
@ SRR CREZA), (HERICHE) F 9%, RBHBF AR 2003 5, 5264 W,
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FHREFEMNS R TERME ORI ZREB, —NERTLURMSE
AT EIMEL T X FEBE (the transcendental idealism), —N178 F it
MATC R AT ME.L F L HBE (the absolute idealism), X %A HE
ER, FUT _ZEXEGHNEFARANEEZLEANARRTLE., EEEMR.L
FXEABEES, REKREN _FHWHLELTA —NEE EHER
R, BIRBELL 1949 EF P EMLNF. BN, RERFRAEE -EHX
FEK FEURE U, EHFFEBZARKY ‘05 —©” NEX N
B, AFTERLENEF LY, REMLSZANREAN SRR ORE
ALK ETEW (empirical realism) TELTEH, HEHREKANLIZOHE
WMAE, HEEIBRENER, BEEENRLORNERESHMER
71, BE, ERE AREAERBHABNE OISR D —ME¥EHEE, W
DRBAFXHMEYEREFESHNRREASNERFEER, FANT K
A BIEFEUERBRMHBETETS . BEADRBMREZRE T2
THMBKR, HEYEMBLRZEAEEATHRANER. MY FFEA
EME, 199 FZERBERRYREEFER NS4 AFEK, ML
EZRAMPEERELORNERSEE, DUEMAEKRZERBEMZER]
EPEATHHT, WX SEF R RS UL BRPRBERENITEE,
XHEREFLAMILA “E¥HL”, XBERNBREE. XFREN “BE” B
ft, FETERTREW, UETERTHE¥2L28, SABZHRBH
HEZRBRZZEE N “BPRE". HE, URBEFE, FA%
“METFOLHFEHNEINZAREE, URBEPEZRZHBERNENBEK
7, ERF MMM EFRZARERE, FAXNPEZARABARYERE,
FHRETFX —-EEFE, NTTER—FAINER, X—-FHE, 7 1949 F
ZHHERR, BRAEATRABRFMNBNEMETRETERENN
FE, WMARAEERMARENL, BAKRLRFEFEHGE EMET XTI
w, B “BRBRARITMLOBRE”. ZUELENEREERRMELENL, B
L1949 5, RAERATNEEER “S-WMEIE", X8 S8 58
JER ke, KB EBARIFTIER, B 1950 FRBABRBERE KT
wHHZw,

BB FT, REW “RBEREZK, MABTEARMAEERRS
FRERE”, IAUBHTREEBEREHWE, MABE THEENELR
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FREBNRE W AERME.C E X, REHEE 1956 FHY XA LRI “—
BALET FHRAFTBERIK, HEMKEEBEERLIRE, FMEMAH
ERREREREN ‘THAAMAMMNE 3, MEEFESERNXER
E, iAAER CREXNYE HOREAERAMEIER, WERE
RGBSR HHTMHE, UMK EXREERER FERE.LEX
BIHLBE, - RE ‘XZO0HEFE B, —FTHKRET T FNAREE %N
EEESNNEL, —HFEXBHRT -BOHZRNZR.”C HE, K
WHRERAEZL, FEMRE—FRITHE “FXHBMMTE” (How
are aesthetic or taste judgments possible), ME—4 “HEEFLR M
fE” BRIE (How are aesthetic images possible), BJ#H EB RN =4
RN A)E HRMEE. HAREBHEEXEL D “HBHIERWL”,
L, “HEXBPLMMAATEE” MRIERERF “EMMTE” WEE, B
RAEEHE: “RINIMABEEERAULHR, ERZAMBER."?
“BRFIEIFEBREAARELAMRE, BREXMRBEEHER, FHiE
EMAR., ZRMENEZEMESR, REMEXETEHRR.”C XH2
W RAEWXRENARERMBEIE, WMAXNMHEIEHR, XREHKE
MAREHEEBERZERABE: “VFEENIREINEZRNNIRERS
UHKH, MFENERAE, FEENZARANERERA .
MEREOHATZE 8, KRABLFIRBFRBERFENERNE
W E A EEHE S (subjective and objective conditions, for the possibili-
ty of image), HEIHFITER=ZEKN TS LESLRM (the necessary and suffi-
cient conditions), HHE, LAAIMIMRIE, ARESEBER, MEBEMMGE
HELERBER, MTPHUBRAN, LAR—-ITEREEK, BRAER, &
REREFEBZEENAERERNFME. EREAZFUGBNK, ZREAER
BEXHBIEH A ENGE S (Hormative or constitutive faculty), E¥HEXK
HIERA AR (a priori forms or knowledge) W& F/E&BEA K. BEE LK

O REABIRFF (RERB) ZEXFHE(BERFERF), BTRAFF (XEFA
REHME), KA. HERFE, ARIFEHEM 2008 F5F, B34 K.

@ (XELB¥) BHE, CREEBA24 B 1%, KENFHRIL 1993 FfR, F 347 RH,

® FEH, F3MIX,

@ [#] FM®. CHEhitAEDd (B, RA%LE. BFPHE 1996 £18, 5157 K\,
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FRFALEBRONRBWER S WM, BWER (intuition) &
(concept) HWIBES, EREHINEANIM B HENRZFER (representation of
space and time), RBANHFES (singular representation); MK B HH
(EHREBRA)., B FESL (universal representation), %5 F M HE X
BEEBEEATHERNES, BEEI-—FHE5BEXHEH. “F—EH”, “B
EEN” NRRES, BE, XIEHEE LM —FaES, HEERRIAL
EHZEARME, ENBFEALMERKRFLER, HFXERNTEREES
EHQEMK, MIFRZHN. 30, EABREENANREISN “H
W7 OFTEEAME, MRHWWEFTEERES EahE, MM EHEIAEE
BRI SHAMRE S (faculty of understanding), #FA, XFhE3hE)E) &Rk
HRAEALETREMNEHERER . XIRERERZTFN “EE”, &
AN ERBEERNEL EHERER,

FAHEFREHNRAES,.C BHM AP FVERRETHE. W
BEFE: “RARRBRBHA L, SALREHEEN. BRXRKOA

O MHREHLEHEBMESHEMEAES, EROUAEBMME, AN “BSRINMEE—F
R—ALANEE, AHAZRNEZEBRTHIN ‘HaREN S8, ESHANBTEPE
BREZFEZRE”., “ARAZARFEFUEN EB REFERMEMER:. ZAMNAX2HE. MRMEZ
BREMENSHNEHEE, URAEBZHIZENENEE. ETEESHABR—RIAN
BIEMESE; HBRANBHNTHARER.” —EREREX, #ELRAL U NANEESLT
# (the givenness) FIXXF B L TR OO P shiE ¥ (passive receptivity), EM£ “L A"
H; HXTYRAERARFELHE S (the faculty off aesthetic judgment), KA MBAZ U
B, RETHEHNE —FHEEKN. BAMN (spontancous) AIiE8ES1 (creative power), BE#F 3
# (actively) RFPEMUFMER, XHBEYAENEE-KREN, TERTFEHN, Gt
Bik, BIERESH (the form-giving force) FIBHFE AN T EH B S (the negative and destruc-
tive dark powers) RHEIEFMN, WHFENETHEHBMKARRIRANES, QEHNNE
KREWRBERENHIR, BZHEUI -1 QEENITH (a creative act), XKHKEF, FHMHHE
WHERHNAIE. WAEH (creativity) HRERE, SR THEHEMBEEN “ERATAR
KEMLEE", TRXABRNBENENFES, BHNYSEERENQFENAGC, Bh
MNARAHRFREMBEEHFUFER. (FE5IBRZIFEELA (UAEF), HIAKRE
(CBEES5ZAR) —3, BRI ES CAKBEEPPEERM), KFHED.O 1996 F£iE, 5B
671, 672 W.) FHEWMELEMDRERY FARBARUEE, H “HSEANER” XRE
TR HTHRE, “BRE—-TEE: “DEAROROESHE HREWETES,) TR
— oA RANHTR.” RAEPEN-HELEFNAEAREAOBL AR, RO A
BABEZWEKABNASEHIAOFLEN®., XM “APHEe” 2EHEMBRENR
W, WREF “RAER” & “Rit” RATHIHN “KBiE” (RERFR - FEMES (FEHmAT:
FRAYE ., FE/RMBR/BKARY, KAXE, bFAFELHRME 2010 £, 5 94, 125, 136 W).
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BENZAREREMAEIRE, EXFEBTERKN, B4, AMIBATLL
XEW: RARRENORER, EXEARAGZRFCEM.” “RHWE
ARRBEERRAWERAFARE.”? RAFTUENLEESN GEX#E
71, REEKAMAE, BRNOEQUEHEN, BERRE LR,
BHZBAME B MR, “RABTARNERIRERENAR
ZFEZIARF, UEDESTFRENER"C, L, RELLHR. “—FU
Wz, XRVERBENBEMT - ITETFHESILNERR.”® X154
HEHEMER A, RAEBEEN AT FNERBSIETBEMNE: B
THERBEEBRHNINREIWERSN, EFRI—FERN “ZARGER”,
KAEBEEHRZH “BR”: “CRHEREARBLORNGEER, BE
ROEMBERABRBS R AR EMOEIIE, FFURBZPHEE—, IR
EEEPE CBR.VO “BR” REENR. SRR O RWAEE
AW, ®EMIEAORER. FURSFFNE ERMER —4EXF]
R ‘ERBIFHHER’ (yrical intuition), BAFHR, EERNWER
PEZSHBRRMAN &, XHBERERE ‘OCRWER, FiE ‘4
&, g ‘R, BMEZ, HERH.”®
FABABYRTRFFHERBRE, EHEFXEROME, ARE
FEEXRERN ‘EXPEENGES” MEMER, ELAD “Axs
BENGR” BH, XI—HESHERNERERNER—X—KXBH
AREBTOBRANMARR, WREH, RERENEXL, “ZTARE
REDBH—TEHRR"®, ZHERR, BEXAWERS (EHHER
ART) WAE. REX—-KABE, B2, ZREGMEZRERETH
BERZIH. MERFFRE, ZRNER, HREEREENINRRES,
B MILHEH—F EWEE S (universally shared subjective faculty/ca-

(8] BRE. CHBTAMAY (L), % 152153 K.
FLEH, BI63W. FERFFIE “BHE” Y ‘B4, SEHETEEE—F K

RAE.

(XELE¥) £+ -8, (RA#HLE)) B1H, 34K,
(BRMBER = KR#IFEE (2)), (RAEWLHE) F8%, $H236 K.
(78] B, (HBEA#AY (L), /157 W,

coeeoMee



