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The Central Academy of Drama in My Heart

Xu Xiang, President of the Central Academy of Drama

In the east of the world, there is a sunny place surrounded by the
ivy-wreathed walls. In the centre of our motherland, there is a star-
shining place surrounded by the diligent, optimistic and united people
progressing towards a common ideal.

For their common ideal, over the last 70 years, the colleagues of the
Central Academy of Drama have all been working hard with pioneering
spirit, making innovations with keen determination in an effort to offer
the best Theatre education in China and even in the world.

For their common ideal, over the last 70 years, the colleagues of
the Central Academy of Drama have been adhering to the aesthetic
principles of realism, inheriting Chinese aesthetic traditions, learning the
best from others, strengthening the foundation, stressing the practice,
pursuing truth and perfection in an effort to offer talents of drama, films
and TV for China and even for the world.

The history of the Central Academy of Drama could originate from
Lu Xun Art College established in Yan’an in 1938. In May 1939, it was
mentioned in an article by Sha Kefu, a former president of the Academy,
that “Lu Xun Art College was established and has grew up under the
direct leadership and support of the Communist Party of China (CPC).
We'll make the Academy the fort and core to realize CPC’s art policies
and implement CPC’s united front in the literary and artistic movement.
(Quoted from New China Newspaper)

In December 1949, China witnessed the establishment of the

first college which was designed to train the best talents of drama at



undergraduate level, namely, The National Academy of Drama (later
renamed as the Central Academy of Drama). Located in Beijing, the
school was founded by merging of Lu Xun Art College, the Arts Faculty
of North China United University, the Third Department of North
China University, and Nanking National Academy of Drama. Since
then, New China has laid down the earliest framework of educational
and aesthetic ideology, teaching principles, faculty resource, curricular
system, performance and production; and there has been gradually
seen the Theatre education and creative aesthetic ideology with Chinese
characteristics, well-developed teaching approaches and operational
mechanism. The Academy also keeps close academic exchanges with
world-leading art schools and has made extraordinary contributions to

the international Theatre education development.

I

Right in the middle of Beijing map, an axle across the city from
south to north, which is known as the “the Dragon Backbone ”. Along
this “dragon backbone”, we can find the two campuses of the Central
Academy of Drama. The old one lies at the foot of Beijing’s “imperial
city”, boasting Beijing’s geographical center and traditional architectural
style, and the new, 20 kilometers north to the old, is a complex of modern
buildings in Hongfu Community, the location of Pingxi Mansion.

The old campus keeps the style of Beijing traditional flats, with the
taste of the past times. The traditional three-bay hard-mountain style
(gable roof with solid walls at both ends) wooden gate of etiquette is
equipped with three pieces of solid doors. The doors are dark brown

painted with brass door cymbals, solemn and simple. The four decorative



cylinders on the upper pillar, the gate piers, the door sill and especially
the stone lions carved delicately all embody folk customs and traditional
culture, expressing the wishes for happiness, prosperity and good
fortune. The patterns of bats and the Chinese Character “longevity” on
the walls of the teaching building, and the auspicious words embedded
in the head of the gates are close to nature and full of humanity. All of
them are filled with rich cultural atmosphere of the capital city.

Just like in an old Beijing quadrangle dwelling, families love sitting
next to a locust tree, or clove, or peony or jasmine to enjoy home joys,
in the old campus there’s also a green resting place with flourishing
plants and refreshing aroma, the Little Garden. In summers, shadow of
the trees dances on the ground, cool breeze freshly comes up, crystal-
clear sky, goldfish in the blue-and-white porcelain tanks. After class or
meal, students either seat themselves on the wooden benches or do some
reading. The place is full of the sense of simplicity, peace and elegance in
every possible way while being free from hustle and bustle of the city Itis a
campus that preserves the old Beijing’s architectural cultures and contains
profound history, a campus that is natural but extraordinary, noble but
beyond duplication, and a campus that is embracing and understanding.

The new campus’s total area and building area are much larger than
the old one, 209 rehearsal rooms will be there for the acting and directing
students. It is a great architectural work designed by a Canadian with
a complete understanding of China’s theatre and the people of the
Central Academy of Drama. Fundamentally, this brand-new campus’
architectural style embodies the peculiar cultural connotation of art
education and highlights architectural functionality and pursuit of

aesthetics form; it is an achievement of perfect combination.



The place of old campus wasn’t designed for a university originally;
it was the shelter of a prime minister in the period of the Republic of
China. Thus in the new campus, people of the Academy can design the
space based on their own ideas. It considers not only fully satisfying
the needs of the current teaching, work and life, but also the possibility
of the Academy’s continuous development and improvement. It offers
reasonable divisions to meet varied functional requirements of teaching,
practice, life and administration etc., while providing smooth channels and
public spaces for the teachers and students to study , work and relax. It has
relatively quiet area for teaching and scientific research, and dynamic area
such as rehearsal rooms, dance rooms and vocal-training classrooms etc.

I have accompanied many colleagues to visit the new campus.
Everyone considers it a place full of hope for setting up a large-scaled

and well-equipped national theatre college.

I1

It is the center of “Central Kingdom”. Countless people come here
with dreams and go with good memories. It possesses rich and generous
connotation accumulated over thousands of years. It is where national
and international communications take place and has always had strong
magnetism.

Being a capital city for more than 850 years, this place naturally
embraces diversified cultures such as court culture, aristocratic culture,
literati culture and citizen culture which have developed and grown
together. The heritage and interpenetration among the four dynasties of
Jin, Yuan, Ming and Qing in the aspects of cultures can also be seen here.

As a world metropolis, Beijing has accepted the influence from



Eurasian culture since Yuan Dynasty, nearly in every aspect from
philosophy, art, craftsmanship, etiquettes, costumes to food, etc. The
Central Academy of Drama has inherited the profound traditional
culture. It also absorbs and embraces all kinds of distinctive and
independent Theatre cultures from other countries of different historical
origins and heritages with open mind.

As a famous theatre school in Asia-Pacific region, the Central
Academy of Drama is the headquarter of Asia Theatre Education Center.
The Central Academy , together with the leading art colleges from
Japan, South Korea, India, Singapore, Australia, Uzbekistan, Vietnam,
America, Mongolia, Malaysia and the Philippines, etc., has committed
to promoting mutual understanding and exchanges in Asia-Pacific
region with respect to Theatre education , academic research, stage
practice and so on, providing a research and communication platform
for the students, teachers, experts and scholars who are concerned about
the cause of research on Asian Theatre education, and advancing the
sustainable development of theatre education.

As a world-renowned theatre school, the Central Academy of
Drama is the base for student events of Global Alliance of Theatre
Schools and has established a routine exchange mechanism with schools
from 13 countries including Russia, UK, Germany, Bulgaria, Rumania
and Brazil etc. The Central Academy makes unremitting efforts for the
development and prosperity of the world’s higher education on theatre.

The Central Academy is also the seat of the International Association
of Theatre Critics China Section; the seat of the OISTAT China Centre;
the seat of Directing Arts Committee of Chinese Dramatists Association;

the seat of Performing Arts Committee of Chinese Modern Drama



Research Society; the seat of Training Committee of Chinese Musical
Research Society; the base for Beijing College Theatre Festival; the
headquarter of Beijing Teachers Alliance of Character Design; also
the seats of the Academy’s Oriental Theatre Research Centre, Western
Theatre Research Center, Film and Television Arts and Mass Media

Research Center and Chinese Nuo Drama Research Center.

II1

An architect once described that the Temple of Heaven was built
imitating heaven, Sydney Opera House was built imitating the sea,
Kuwait Tower was built imitating the moon and Chicago Sears Tower
was built imitating mountains, while the quadrangle dwellings were
built imitating a family succession with sons and daughters being
embraced. In other words, rather than imitating nature, Beijing's
flats were designed to vividly express ethics, ties of blood, aesthetical
standard, life attitude and the social system. What this typical eastern
building structure reflects is just the “Shared Community” that the
westerners long for.

Although the Central Academy’s campus has been repaired and
rebuilt several times while countless students come and go over the
years, the unique atmosphere has never changed. It is the time-honored
campus culture that teachers and older generations are respected and
the people here get along in harmony.

Here, the school leaders are always available for the students. Any
questions or problems can be talked about.

Here, the school leaders are so familiar with the students that they can

identify who isn’t their student from thousands of people in the canteen.
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