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A SHORT HISTORY OF WESTERN PAINTING

Art is influenced by the customs and faith of a people. Styles in

Western art have changed many times. As there are so many differ- |

ent styles of Western art, it would be impossible to describe all of
them in such a short text. Consequently, this text will describe only
the most important ones, starting from the sixth century AD.

The Middle Ages (5th to the 15th century AD)

During the Middle Ages, the main aim of painters was to repre- |

sent religious themes. A conventional artist of this period was not in-
terested in showing nature and people as they really were. A typical :
picture at this time was full of religious symbols, which created a
feeling of respect and love for God. But it was evident that ideas |
were changing in the 13th century when painters like Giotto di Bon-
done began to paint religious scenes in a more realistic way.

The Renaissance(15th to 16th century)

During the Renaissance, new ideas and values gradually re- |

placed those held in the Middle Ages. People began to concentrate |
less on religious themes and adopt a more humanistic attitude to life.

At the same time painters returned to classical Roman and Greek
ideas about art. They tried to paint people and nature as they really
were. Rich people wanted to possess their own paintings, so they

could decorate their superb palaces and great houses. They paid

famous artists to paint pictures of themselves, their houses and pos-

sessions as well as their activities and achievements.

One of the most important discoveries during this period was |

how to draw things in perspective. This technique was first used by
Masaccio in 1428. When people first saw his paintings, they were
convinced that they were looking through a hole in a wall at a real
scene. If the rules of perspective had not been discovered, no one
would have been able to paint such realistic pictures. By coinc1—

dence, oil paints were also developed at this time, which made the

paints and the new technique, we would not be able to see the many
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colours used in paintings look richer and deeper. Without the new

| Batrrg



Unit 1 - A;;

great masterpieces for which this period is famous.

Impressionism (late 19th to early 20th century)

In the late 19th century, Europe changed a great deal, from a
HEERTUI R ERH S, F5ARRHATHEHHEA,

mostly agricultural society to a mostly industrial one. Many people

AU SFRAMELEE, XEER LI ATRAMER T 5

moved from the countryside to the new cities. There were many new !

inventions and social changes.
new painting styles.
traditional style of painting were the Impressionists,

worked in Paris.

The Impressionists were the first painters to work outdoors. !

They were eager to show how light and shadow fell on objects at dif-

ferent times of day. However,

quickly, the Impressionists had to paint quickly. Their paintings

were not as detailed as those of earlier painters. At first, many peo-

ple disliked this style of painting and became very angry about it.

They said that the painters were careless and their paintings were

ridiculous.

Modern Art (20th century to today)

At the time they were created, the Impressionist paintings were |

controversial, but today they are accepted as the beginning of what
we call " modern art".

aged artists to look at their environment in new ways. There are

scores of modern art styles, but without the Impressionists, many of

these painting styles might not exist. On the one hand, some mod-

em art is abstract; that is, the painter does not attempt to paint ob-

jects as we see them with our eyes, but instead concentrates on cer-
tain qualities of the object, using colour, line and shape to represent
them. On the other hand, some paintings of modern art are so real-

istic that they look like photographs. These styles are so different. |

~aNETEITER 8

1. abstract
(1) adj. R TWEE . 0.
»Modern art is often rather abstract. HREARBEEHE Y,
»You explain things in a way that is too abstract for me. /%40,
R REEYIN AV R TERT
(2)n. fHZ M, .
»John made an abstract of Prof. Hunter’ s lecture. a4

HERVEEE THE,

AiR\§E 8
in the abstract FR AR 5 ; 4, G I
make an abstract of {8------ I SR TR

Naturally, these changes also led to
Among the painters who broke away from the

who lived and

because natural light changes so !

This is because the Impressionists encour-

| EDRIR (19 #ZEE 20 HEA)

EIOHEER KMRETERNZL, AR N EH

WEBRBHH K. ERLRPEZE RN E X P H L EF
THABRNH LK E K

HEREREE —HEFIEROER. #1182 —
KEFKE]E&LI‘%%%&%ﬁ%%ﬂ&%éﬂ%%ié@%%ﬁﬂtﬂ%o
R, HTHALNEARR, HEREXFAFREHE
ANWERFREHERNERFEH T, £, 1&5/\%‘%‘?

REMLERS, EERF TR, BIRELE RS 5 08T
LB ERMINERET L,
HRER(20 HEES)

EHRRAE BB ATY, ENREEH SN, R
SEBUANRAREAHBET . HRE N W KK SRR
BEARZRH G T ARARF A AREABA LA+,
R RR A O SOR E R, 4 S AL S SRR T

Eo —ZH,ALARLARRHEAN, WREW, BRAFHE

AR RATE B R T S, TR S R T A e
MR R BARHRECNEAL K, §—FF, — AR

IRERRKBET , UETEMNAELERGEBK, X2 RE
ZHRK. BEBTEHRNLERELRMAARTR?

=¥ N T
i T like dogs in the ,but I can’t bear this one.
: A abstract B. absorb C. absolute  D. absence

Key A, in the abstract N [ W4, &N "HEH, 7‘&5‘&
5 ", absorb v. " % Y " ; absolute adj. "3t Hy, ZAM", ;
absence n"&E",

(Dn. [UMEE RO fE&. H5ME in /. 0.

>I’ m sure she’ 1l do as she promised;I’ ve got great faith in
her. B R Mo 44 it AR ) 2080, OIS FEAM B4 00 o

(2)n. [U]fFM0, 4n:

»Had it not been for her great faith, she would have given up. &
ARWE BEME, hEREFET .
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R\ E,
faithful adj. B, FREH
.aim

(Dn. [CIE#R, BE;[ U] BE, 0.

»The project was set up with the aim of helping young unem-
ployed people. £ 37 53X T 1 X1l 9 H 2 45 5 b 7 4F 2 {it
W,

»The gunman took aim and fired. 348 % & B VE S S 2 7,

(2)vt. & vi. BlidE, XHHE EERF . B 5 at A, 0.

»1 aimed at the door but hit the window. X} %t 4¢3 , A RHT
FTHEF,

»My remarks were not aimed at you. 3% fJ3E R4 MR

) vi. (BIRTTE) B I 4TH . % 5/ at,for R, 0.

»The factory must aim at increasing production/aim for an in-
crease in production. ] WAZHEIE = BAE R B C M HiR.

»He aims to be a successful writer. fih [ HARE B —1 BTh
BIFER o

aimless adj. JG H KA, TG HARK

take aim at [f]------ A v
with the aim of )RR JEbR, B

- S,
He worked hard, |

A. aimed at becoming

a skilled worker.
B. aiming at becoming

i C. aiming becoming D. aimed to become

| Key:B, aim at doing sth. /aim to do sth. % I # &, 2 #7

BT M e At BRI A R ROE, Sk B,

(1)adj. J8RIMy , HARFEVER, .

»This painting is his typical work. 33 g E 2 fih fg e 345 .

>This meal is typical of local cookery. 3 & 4 4 Hli Xl Bk Y
3o

(2)adj. FFEM, .

»He spoke with typical enthusiasm. fib L HA457 iy P S

»It was typical of him to forget. fthix > ANt REEE,

O

{ (2008 - ;.7 )Jack is late again. It is of him to !
keep others waiting.
! A. normal B.ordinary  C.common  D. typical

gxqmo%ﬁ%ﬁﬁ%ﬁc%ﬁWWMﬁw%ﬁwwhmm§
| mal JE 48 ordinary 33 scommon 3 IL#y, $ R4 4R,

5. evident

adj. BHEB ) I, 40
1t is evident that he is not equal to the job. TAR , b A REREAT
AR TAE,

e

ERANETRRRRCRANNANSR o
—HWARE TR EER P EIE KA ii}?iﬁQ?F?;

»Despite her evident distress,she carried on working. /R4 i &
32 1 5 MR , i gk aE THE

TR\, |

evidence n. JIF3E ;ilFBH

It is evident that... #R------

6. adopt

(v R4, RA. 0: |

»The manager decided to adopt her suggestion. 2 Yt 5 % 44
Ht E R L

(2)vt. Was%, ik, 0.

»As they had no children of their own, they adopted a child. i
MECBREET, TRHERT 1

WR\EE,

adoption n. K44, A ; Wk

adoptive adj. LFFHY

CEHIE <

1. Distance learning is being in several countries
[ o help children in remote rural schools obtain higher edu-

cation. ‘
i A.attended  B. adopted C. adapted D. admitted ;
2. The poor mother ,who had been ill in bed, had to have her
: little son at his uncle’s. I

A. adapted B. adopted C. adjusted  D. applied :
Keys:1. B, adopt & 4} ;attend % i, ¥ i ; adapt & Ji ; ad-
mit AR, BEAETH, EEH B, |
(2B AR ALTHGEE, DORER, FAFRAN
| FRMABUKH . adapt & [ ;adjust & Ai, % ; apply # |
WA R, adopt AR K", A
AR A |

(Dvt. ¥A;BA. .

»The country possesses rich resources. 1X/MEIZHIA = B HIVEIE,

»I’ m afraid he doesn’t possess a sense of humour. B4 {4
2 Mg BRI

(2)vt. TR, ¥Hl, fn.

YA terrible fear possessed her. — REHLEL AL T 4ih,

possession n. W= Fr G Y) ;A5

take/gain possession of i , 54

be in possession of #7554

be in the possession of (¥ A ) i

OF- - I/ N |

The company Tom is i

was once his uncle.

i A.in possession of; in the possession of

i B.in the possession of; in possession of




e —

C. in possession of ; in possession of

D. in the possession of; in the possession of :
Key:Ao W HIAE A 0T A AR
be in possession of # # , be in the possession of 3 ( % A)
B |

8. coincidence

()n. 55;75%, 0.

»It was a coincidence that my husband and I have the same
birthday. JiRH35 , AL SRR —K4EH .

(2)n. FFE;—%, wW:

»Is there any coincidence between his opinions and your own?

BB SRR A BA MR ZAL?
AR\,
coincident adj. Y5-& ) ;—BH
by coincidence T5 & #b , i T5
» IFFIEH

i 1.1t was no

that his car was seen near the bank |
at the time of the robbery.

A. coincidence B. incident

C. certainty D. complication
| 2.—My birthday’s April 18.
{  —What a(n) ! So is mine!

A. occurrence B. consequence

C. circumstance D. coincidence

| Keys:1 A, AR A A RATHA 3 B BAA B
WHEARATH I, X 3+ 9 75 4, coincidence & F" 7
4" jincident % 7" B4 ; certainty & 7" A E K" com-
plication & 7" & e "
2.D, occurrence & 4" ., X £ " ; consequence & ¥
"HER,JFR"; circumstance & b " 1§ H, F W" ; coinci-
dence BA"GA", REEE T D REH, :

9. a great deal

KA VES. A, T AT A S 0 B

ﬁﬁo ﬁu:

»We learned a great deal from them. I {7 A1 THF B 2= 2| 1R
ZHRW,

»He ran a great deal faster than L. {115 LR L T,

WiR\§# 8

a great deal of B i" KEM" , REEFATEAR T $4 78T, 0.

» He has given me a great deal of help. fth%5 T RIB L £,

» A great deal of money was spent on the new hospital. Af K H &
BEiEs T KE &4k

LRATH EXE &

- EFEE

—Rose lost her job again.

{ —Don’ t worry. There is

work for girls of

her age.

A. a plenty of

C. a great deal of
Key:C, A T i %k i plenty of;a number of
¥4 E ¥ ;D F B K KN a quantity of/quantities of,,

—-ﬂﬁi%ﬁﬁﬁﬁiéﬁ&**ﬁ 7% mE#

B. a number of
D. quantity of
RBmT |

. attempt

(Dvt. =l 2 E, FRAFASANEXMERE. 0.

» The prisoner attempted an escape but failed. AR JE A 4> & ik
EERKT .

» He attempted to leave but was stopped. iz &I EIF, (H g+
BT

(2)n. HS;26G08. FE5MNRE a IR EXER, W:

» He made an attempt to cook the dinner. fhifZE X 1R o

» They made no attempt at escaping. il ]34 K2k 1 ,

» I passed my driving test at the first attempt. &% 75 425 B4,
TR — YR T o

% attempt/manage/ try

(1)attempt 2 EX A3, 43R & A" 2K, B", ¥4

HF—RHHERX, ZRMTERROE N 2R—ERS, B

FRLAXFHAREX, 4o

»She attempted the problem, but failed. %3, % % & |9 8 , {2
XM T, .

» They attempted to carry o‘ut a difficult task. #u/I713X B T Ak —
TR E M 1ES,

(2) manage & 4" LB F), RAAFT", £2EF L5 can

3 be able to £ Al ; E BB REX, FHADMETF, £

FEAMEGF, 4o

» He managed to finish his homework in time. #.3% 3% % B} 7 5%
T4k,

By EA" KB, B E" , IWARRWHF £ 3 RBEITHA

VAXE| B8 2t R mAEE, FRTFiEd, do;

) She tried to solve the problem by herself. 47X, B & 5 fi# e ix
A EAR

to get a high position in the company,

but failed because of his carelessness. I

i A.managed B.succeeded C.attempted D. thought .

2. —Though I met with one difficulty after another, I

E to get over them. :
—Congratulations to you!

B. tried




| Key:A, &5 H B predict A" FM, FF" sde- |

EKeys:l.Cc, AEAREELHRE L BRA, BB | gcxde B "HE";ask B A" # ], EK"; predicate &

P THOTIAMT o F#k A 55T failed F /&, B 7 A E . AR ERMNTN AR AL EY |

E X%Z:iito } E ! :
s L i snsmeTRE, ;
2.1, got over B RN A, Ak F R IA i LT N

EETHR EAMER N RRELRT BN (E | ~NCTEEES U h
EX‘E)" B M. % | managed, ; -

11. on the other hand 1. As there are so many different styles of Western art, it
er han :
T,“(l me%(; 53— ", %5 on (the) one hand &H# i, would be impossible to describe all of them in such a short
R e BT . 0, L text. BFENERRBESHEH, EREN—RRXEF
»On the one hand they’ d love to have kids, but on the other ATREH T S EAIHIR

hand, they don’t want to give up their freedom. —J5 T , fi4] (DBRR—AENZ G H as 51 REAREN A, E
BEGF, 05— 0, MR B g | DRI would be. R, i PR LR HIEN EIE R

M FAAE to describe...
° E PECSE 3 n n 5
»On the one hand, cars are very useful. But on the other (2)as 51 FRERBEN S, BH" 0T, HA", 454 TF be
; E .
hand, they cause a huge amount of pollution. — 5 , 5 %15 cause, 8 as i IARIN because (I3, 10
HH, BER—FH T RIS R »We didn’t know what to do as we were just visiting there. &
T L RREE A, B MR R R AT E I,
¢ (2006 - #fir )1 would like a job which pays more, but BFiBH
; I enioy th ks . desing 2t thie muomhasit . Tom was very upset over the loss of the model plane his uncle |
: enjoy the wor : :
: 4. it ather ward B. on the other hand b bought for him, that was his favourite one.
i A. in other words ; Pl
C. for one thing D. as a matter of fact A when 8.5 . " B seizere
KeyB AR REBI G EKEEG T, g | RC AEAREERT RRRSUEEAND
jy'ﬁ ﬁ##——g—ﬂkiﬂﬁﬁfﬁ%ﬁﬁlﬁ on the iothier W@ﬂﬂfi#{f'h B A AR 2, é]}":l%j‘éﬂy
:E hand"%——j}‘ﬁ" ﬁA%ﬁ g E : %ﬂtglgé@E}EEﬁi@}Aﬁ,ﬁﬁco
- e d1 t """"""""""""""""""""""""""""""""""""""""""" 2. A conventional artist of this period was not interested in
€dIC H
pr B Fs  H. / showing nature and people as they really were. iX 4> {545
vt TE WS . AN :
e : | iE Y .‘ T %’é o
»She predicted that I would marry a doctor. f 7 = HEF— | SEAYEI A0S R A AT AN I ﬂ
137 BE A 5 0 : i as they really were i as 3| R i KRB M4, 2 BH
) ZEN :
¢ . Rﬁ """ ﬁl " o ﬁu!
It’s hard to predict what will happen. fR¥EFW KKy, |
— B PP »Leave the papers as they are. Bl = ZhAR 632,
AR EHE | > Leave it as it is. () BRI T .
predfctwn n. Tﬁﬁﬁﬁf‘? N LT = RN S
predictable adj. WIHIFHY, AT B & iy 1. (2009 - % &)1 travel to the Binhai New Area by light |
@ﬁm predict/foretell railway every day, do many businessmen who
predict" FE (FM, M4 )", EX A5, RAHE M H live in downtown Tianjin.
P jforetell” " % A3, Rz ERMME, 4o A. as B. which C. when D. though
»The astronomer predicted that there would be a lunar eclipse 2. —Shall I move the table to the other room? :
N th. X # REMFAAA A4 ; i —No,no. You’ d better leave it it is, or Tom |
next month. 5 : o ! : ;
i : ill get d.
»Timely snow foretells a bumper harvest. 2% Jk % 4, : { "% ket amaye
H i A.as B. which C. what D. how :
LI - 1= 4+ 7 - R S s O ' H '
i poi i Keys:lL A, HEN REXRRLENELREFK, X i
Experts are that unemployment in this country EWRHESEBA—F, as 5| B HF R RIENEEF
will fall slowly next year. " — A
| A. predicting B. deciding A AR RTATURXKETRAE A |

| C. asking D. predicating LR REH L, EAAEA AR, as A

.....................................................................................




S o

3. But it was evident that ideas were changing in the 13th cen-

tury when painters like Giotto di Bondone began to paint

religious scenes in a more realistic way. {B2RE#, 7 13
R (AH) BREZHETL, GFRXENERMF
A —Fh L B SR M AU SR B R EUA | o
(OHAAH it R FEE, EEMNFIER)EHE that A];
TE BN A & —A when 5| FHEENA],
(2)scene ZEMAE 2 1A, R " TR il ", B LARR" ]
B R,
The scene of the novel is set in a small mountainous village. #
FANGEA R — /N LA
The boats in the harbor make a beautiful scene. #5735 /7 i 2
4 B 3E W B S £
iR \fs 8
behind the scenes FE¥E /5 , K l
come on the scene H B, %1%
on the scene TEP17; 2437
et o e

-]

. Seeing the happy

. park,I am full of joy and confidence in the future of our !

country.

. A. sight B. scene C. view D. sign

Key:B, 4% AEBFNENEREMHAHT, R |
CFH T EB, b RATE R AR T B sight K|
L4 M sscene Y 3B view WF MU EHRNELEF R

Rsign R, KEEH B,

i. They paid famous artists to pamt pictures of themselves,
their houses and possessions as well as their activities and
achievements. iR EEZEZMZRRKIBCER, BER
CHERMYMY, A REHFIHER,
as well as B R " -+ ZHNGE)", .
He gave the poor child some money as well as clothes. fth A~ {X
AR T — LR, 45 fh—LR4E
She called on you as well as 1. N{H & & F K
TR,
HRI\RIR
as well as JEHEW 4 18] AR TRl 4E B B, 185 3h i BR & A
T B4 22 R AR E AR AR — 3, e
The students, as well as their teacher, are all excited at the
news. WTEXMHEE , ZAEREIMENMERE
v SBFIEH -
7 ) The father as well as his three children

» 1 FE

(2006 - i

winter.

. A.is going B. go C. goes D. are going

Key:C, AR AAKMEAENE TFRBREFMY |

T

of children playing in the

REAXEE MRARAFT WA, KEXERAME!

Unit 1 « Art

e e

CABTHELTANA LEAK, AFATFEN T,
Ez%zmﬁmaﬁuﬁﬁwﬂimiﬁﬁﬁikﬁﬁ
DR R T B AT N T — R

5. When people first saw his paintings, they were convinced

that they were looking through a hole in a wall at a real

scene. AIE— X BIMMWERN, ZEECRELE EH—

MINERMBELHER

] convince 1E R M shiAl, AR " HH{E; HER" . 0.

»We finally convinced them of our innocence. A T4 T fih{i]
HERMNEEAR,

»We convinced him to go by car. FATBLARMIF 43,

TAR\#E,

convince sb. of sth. i3t ABHH/MEHE

convince sb. that... ¥ AfH{E -+~

convince sb. to do sth. PRI A fF =

(2007 - ;x5 )Scientists are convinced the pos-
itive effect of laughter physical and mental
' health, 5
;Aofat B. by;in C. of;0on D. on;at

Key:C, #EERBE, HH ALRNEGLA IR |
%ﬁﬁﬁﬁ?f,”}‘] be convmcedofﬁﬁ,)ﬁf"',ﬁﬁf‘“,eﬂect#’ ;
5 on L A A MR, ik C,

6. If the rules of perspective had not been discovered,no one

would have been able to paint such realistic pictures. i1 58 ;&
ARMEWE, REEAEEHNLERNE,

AR A, FR S i R SR, R IR T B
B1E T 2 4> 5 4 : had done, should/would/ could/ might have
done, H0:

>If he had come here yesterday,I would have told him about it.

AR HER B 5X Bk, R FMXGET
o EFEE

If my lawyer here last Saturday, he me
from going.
A. had been;would have prevented
| i B. had been;would prevent
C were ;would prevent
D were; would have prevented

Key Ao FELERLELHMRANEMES, 4E: ﬁﬂ%
%‘Eéﬁfiﬁii%ﬁ/\i{ﬂjm‘]ﬁ ﬁu’}népﬂiﬁ%To

..................

S 7. Without the new pamts and the new techmque we Would
skating on the frozen river every Sunday afternoon in | |

not be able to see the many great masterpieces for which
this period is famous. 1R & FiXEFHAL BB AR, 1]
MAEBBXNHPNESRIET,

FAFKRBRESR, RA SHAEF LMK, without 3| H

o
&0

— ARERRERRTEFE AW )7'

V"/




RN

- %%
AISETETE IAH 2 T if 51 A &PRIBEMN A . F without — ¥
FoRBE &M E but for, with , or, otherwise 2, 1.

» Without her advice, I would have failed. {5 40 ¥& 45 b (4 345,
RESLERMT,

» The ship would have sunk with all on board but for the efforts
of the captain. ZREA MK LS S7,3X R XA EFA 0
ANEBEETAKIET o

»I ran all the way to school , otherwise I’ d have been late. 3 —
BR BB 2R, RARBRE T,

» FFIEH

What a kind teacher! But for his help,I

A. wouldn’ t finish B. wouldn’ t have finished

 C. shouldn’t have finished :

 Key:B, butfor &bk 7 At F—HET 5L EHEE |

# R, # 4 A wouldn’ t have finished , M shouldn’ t have

finished KR AT R X ERAERT", 5 BRI

| must R BN AT FE A

8. Naturally, these changes also led to new painting styles. 12
BTE A RTAMRK T HHLERR R
lead to ZEZAI RN " FB" B AR MW", H A to B
iajo ﬁu:
» Careless driving led to this accident. OSSN TXE
i,
» All roads lead to Rome. %%’jﬁ%lﬁ? =7
;' BFIEHE - ;
1. (2007 - #ix) We firmly believe that war never settles an-

PEEA T ST H S

my study.

D. mustn’ t have finished

ything. It only violence.

A. runs into B. comes from
C. leads to D. begins with

2. The introduction of modern facilities to the company led to
| a great many workers ‘

A. to be laid off

¢ C.laid off D. laying off
 Keys:1.C, ¥EHAMBWA k. A% RNEERS |
Eﬁﬁ%%%%ﬁﬁ?ﬁ?ﬂ%%&%ﬁﬂmm@
"L BAR " come from" k& 8" ;lead to" B H";be-
gin with" J«--+- T4,
EzBo%ﬁkmmﬁﬂ%&"%ﬁmﬁﬁﬁrﬁﬁﬂﬁﬁﬁg
AW X lay off (AE) Ao workers 2 (Al £ # 3 %
% , % A being laid off, 5

B. being laid off

9. Among the painters who broke away from the traditional
style of painting were the Impressionists, who lived and
worked in Paris. ZEAERWEGE EMWER D EZMT
EEBRMYEKIRER,

(D) AARAE A, ) &4 who B RHI A EiEM A, &
115353146 45 painters Al Impressionists, % 4] ) IE % 15 F £

\4

RERBAT, MURALH RERNH, BES ML,

S TTE——— S S RS

The Impressionists... were among the painters...
(2) B3] then,in out,away, off, here , there %[} J 32775 Hi1 &5 fl £
AN TAE R E EBRAF, RN ER MR, .
»Out rushed the children. B F {10 T i3,
»South of the river lies a small factory. —ZR/NEUR) T ) AR 954
THIRE R
IOF " " [ R T S S
1.(2009 - 4% # ) For a moment nothing happened. Then
| all shouting together. ;
A. voices had come B. came voices
C. voices would come D. did voices come
2.(2006 - 19 )i ) At the foot of the mountain
A. a village lies B. lies a village
i C.does a village lie D. lying a village :
 Keys:1.B, #46%, %75 7 88  now, then £ |
CTHY, 5B 5 come,go LH A, B EEFEA ;‘
ORI LR EABE. AN — AT e AR R
R RBFE, YOl — it £ B
2B, FEESEELM, ME UM T AL,
RTHEWAAEREGTAES, B BRLH, AT
B RABEEM, 1

(3)break away from FEIZAE] 5| B N " R ﬁzk)(jﬁl" Ji

I A

» The thief broke away from the policeman and ran away. /|MATHe
TR T .

»Modern music has broken away from the rules of the 19th cen-
tury. BUH R T 19 2 HBEAL,

AWR\EE

break in [B] A ;#T#% break up Z55 ;42 |-

break out( KK .M 5%) KA B %

break through 2£8% ; 7R

break down 43 ; MR ; ( Bk ) 544

i BB ;

1.(2009 - v9)1] ) —How about your journey to Mount Emei?

—Everything was wonderful except that our car
twice on the way.

A. slowed down B. broke down

C. got down D. put down :
i 2.(2006 - iTF) The computer system suddenly !
' while he was searching for information on the Internet. :

A. broke down B. broke out

C. broke up D. broke in

| Keys:1.B, H&:"MELZATEH""BTH EEFHAL
BRI AR break down (£8) BB,
484G A &, slow down I, 3% ; get down M -eeee- T ; put
- down 5 T, F, é
L 2.A, HE. ERE:ASEACNE F S S MR ERK
P HEHET, breakdownﬁjﬂ:.%"‘"&jﬁ}‘ﬁ" break out £ 4 ; !
! bread up ¥ #, % K ;break in BN, T4,



