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ME: (FORRERAHHRIRELFH - FER(RERB)GE—F R4 - SFEA(S K
FERRBER), LTUAHBSHOFESFAAFTORFRAAYAGELRTT M, KX
XFEEZENFANBER HEFRERLGBARRFANFAGYAZAF EGRFEE, FLAL

AP AEAEGTIRARTILR,

Abstract; “Poetic Origins and Final Phases” is the first chapter of Harold Bloom’s A Map of Misreading,
anthologized by David Lodge in his Modern Criticism and Theory: a Reader. Bloom undertakes in this chap-
ter an anatomy of poetic strength and poetic influence through psychoanalytical approaches. The author of

this essay, starting from the foundation laid down by Bloom, attempts to further explore these issues. The

essay is conducted from 3 aspects: the poetic strength, the transplant of Freudian theories and poetic influ-

ence.
XER: HE Hh KX
Key Words: strength influence catastrophe

"% - 7 & 1§ (Harold Bloom) 7E (iR i b 1)
— B ARAEEMYENERN, #HRT BB
N BERGT R, (HAMFSEBRE) I RER
% - %% (David Lodge) ZE M 4% 55 — BE(TF IR
W RAY B BBRAE L, A7 & %t P A .0 A )
MR MRS AR BT, SR IE 98 ( Sigmund
Freud) 6 TRk BT S B IR B B F (Lodge, 240),
mBEEAANRAN T E, mE(ERE5A A %)
(1908) — A, RS BIVE My 8 M AE— A B8, 4 4E
FUREHBE, R RKHE I E " FEx
EERFIT L, MAERER—Z, CXFHTTE
BT RERE T FALL,

HEBEFRE-AXEEHE: “REFAHFF
Z W, UK AT, A B HEGESEOARE, RA
M ARAI S H SO " (Bloom, 241) , S, “HREHF
N RBEFARNEREROEWH, HEYACY
W7 B N 73X B strong — iR SR MR, HE I
R—MEERERIE A MA AR FAEE T, W
MR B S R BE 1 B — . BEECGRRRAR IR
H5RAWERYX—EH, i B BB A 7P XX FE
Lol (bl o 2o pig i ‘

— BB RO A #TEE, ERR, &
AREITRE AP E], A7 B SRR 8 BT s R A

FREATHKE XEAFRKG IR ARGERDLE
BRAFAKGIN R, WA RERENBLEA R,
FEXAES T, AR A & 18 59 IR 3CAT LA XA R 3R
R BEBFAIFAZ R, T EBA B AR
WY ” BN, ¥R /R (John Milton) E( 1 £ £ %)
HEH:

Oh how comely it is and how reviving

To the Spirits of just men long opprest!

When God into the hands of their deliverer

Puts invincible might

To quell the mighty of the Earth, th’ oppres-

sour,

The brute and boist’rous force of violent men.

( Milton, 1268-1273)

BT EAA WHCERE R IES, LR B,
“AlTRCEEM IR XEBENER, REHE
DE" RKE—F R,

SitFEet, "B R AR B URE; &
RIR4EH (Ttalo Calvino) (R 89E— R “HR”
L ER R MEIE, TR T SRI(E FEK S KW
B AN BT (RRGER,333) . R -FENG,
AL Sopk e



ZESEEETXFRAQ01 £HELETH)

You are a lover; borrow Cupid’s wings,
And soar with them above a common bound.

( Shakespeare 1.4. 17-18)

X B AR B XA R W RRIED BB
R, ARG T BKE RS

Under love’s heavy burden do I sink.
(Shakespeare 1.4. 22)

RERANBESR TR, EHMINTRAENIE, &
XEMBEE-FUBEE, [EMHRE M T
K BEAFE.

HK ZEHRehREER BN, Pt
¥ ( William Shakespeare ) [8] Bt 3 — A~ LA 47 B
BERIPER BRSBTS 5, BHB AR KR
o—F7, ATRFERS - EAEEYHMARER,
3% (Ben Jonson) M IEFH K., WMATEAATEERY
8,8 EE ISR, ¥ (Thomas Fuller) X HH A
fibfil:

Many were the wit-combats betwixt Shake-
speare and Ben Jonson, which two I behold like a
Spanish great galleon and an English man-of-war:
Master Jonson, like the former, was built far higher
in learning; solid, but slow in his performances;
Shakespeare, with the English man-of-war, lesser
in bulk, but lighter in sailing, could turn with all
tides, tack about and take advantage of all winds,
by the quickness of his wit and invention.

(qtd. in Fletcher, 178)

MUET 0, RIS B BB Z AN R
#o PLHEMARLMMEERRKN O MEBEAL
#I3 (Milton, 10) T &MU E . THERM LA
Al 224 — YT £ R ) 7 3 A - R A 5 DR 5 LR
WA HETE P77 & " B % i) “ Noble Nature” —
FRERAESKBERE. BHEXE, REBRFARTEB
AR ik e 75 5 N, HOURZ SE T (UK FRA A
BT . KBYEHRAMIFAREIEMHERFAL
BT R EHEE , B R BRI R R
B E, A EZ T, RmBRF ASFE— MR
H METARFHER HARK R,
PLERXFIHFRIFADBRFHBES, R
MR TRARXT EW" K EELRE—LiE—8
Mg, MEMHXERTE, TR AEERN ..
Poetic influence, in its first phase, is not to
be distinguished from love, though it will shade

soon enough into revisionary strife. “ Protection

against stimuli is an almost more important function
for the living organism than reception of stimuli” is
a fine reminder in [ Freud’s] Beyond the Pleasure
Principle, a book whose true subject is influence.
Poets tend to think of themselves as stars because
their deepest desire is to be an influence, rather
than to be influenced, but even in the strongest,
whose desire is accomplished, the anxiety of having
been formed by influence still persists.

( Bloom, 243)

“HET AR RERBEEER D E RN
ANE s BIE PN RIS X EH G REL K-k
R, BB TICAAERE, B R TRFAL
HHiEaarBEE T OEM . BEHCPE
FI#Y 2R AR (catastrophe ) , B4R E2 3% A RO SEIRE X R
MRS 3} 8 18, LT HE R AT B iS o E
WBREREGIRE, WRELEBHBFERETHE
WRAH, BT XHRIERABR, FRBEX S HE
Wea , T3k (Percy Bysshe Shelley) &5 # 37 KB K i
BARGEBRE—-RKFFR KBS,

AXEEINR,—A R R IE I —
TR A EEEI LR, —MRATEZE 2 1,
3SAHELZNERMER, TEEAN, ERTAG
B, —MERHF AERNOCHELERZ R MEIFA
RABE ; X R — MBS E R H T
DABEFE RN TR BOERE ™ B9 JE 0K, BE X R AR E 3
R SRFALRBZEN—T. HiFaTURZH
BREMRIBEW",

- HBCBRATT AT LA #— S 5 R R, R
— R AR ZH PR B HRUIR PR R R, L P BE
MR ZHBHAR, MER BB AN EZ R
EHTHRMEARMAREREFR KK, B2l
FARETHAHF T AEE, BRRER, RAERTB
EWL KRR, REA S . WRBWME
FRESR ESEFARMIEHN—OL I A, Bl
#— B REHL R B B RBRK—,

HW, — R Tk B4 0 BB R
WRREHER—FLR, ARG RERR—FLb
R PABMRBAPARIIRBEES A RE
A S SR RAHRGRH T, ENRBUEHRIFE
SRAARREAE, M, SN AL B W
B, R B AT HE . BRE—AFANER
FLEREFATERI LB RTE — m KRR, e
ik LR B BUE A M — T, X H S F B —,
AR AR —H,

B PR AR R IF AT AR AT RS T3
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ZHF A - BAFS, AEBERELE R
K" (Lodge, 240) . WREFAT AR, #
IR MEREA LA B SRR, mbiIXEx
—GISMBE S B R AR MM B SR m,
MR U E AR IBREFE, A EMUPFET
FALH, B, B p R N M A MR
fER—AEREIS, MARFREEILS,

PAERAEE XA & BEECGFHERS RAH
B)—XH— 8B %, FRHNBMFANERH, K
KREAWALEEHOBR, FASREEEEA
CHER, B AEEEECHXS, TRERFHR
RAEFH S RT R FROZEAR,

BE xR

[1] Bloom, Harold. “Poetic Origins and Final Pha-
ses.” Modern Criticism and Theory; A Reader.
Eds. David Lodge, Nigel Wood. Harlow, England:
Pearson, 2000.

[2] Fletcher, Robert Huntington. A History of English
Literature. Boston; The Gotham Press, 1916.

[3] Freud, Sigmund. *“ Creative Writer and Day-

Freud’s Reading’s of the Unconscious

Beijing ;

dreaming. ”
and Arts.
Press, 1998.

[4] Freud, Sigmund. The Interpretation of Dreams.
Trans. A. A. Brill. Beijing; Foreign Language
Teaching and Research Press,1998.

[5] Milton, John. Complete English Poems. New York :
Bantam Books, 1999.

[6] Palgrave, Francis T. The Golden Treasury. Lon-
don: Macmillan, 1875.

[7] Shakespeare, William. Romeo and Juliet. Ed.
Horace Howard Furness. Philadelphia: J. B. Lip-
pincott & Co. , 1913.

[8] R/ARHEW. RARKIHRNE. HRGE B R
Ak At , 2001,

China Renmin University



PR AREE & R S5RTETRTH - A

MR
(BB XFILER)

BE: ERZAXHRE  RELHERAMEAXZ - BAFLR -S53N EBETHRULEBRHERTAH -
BRHAZABNE, BRXRENSBHBLE SR ECHRAELIANANARIEFREHERE
L AZABMARRGY F B, E(HFE L) TROBREARALEE, LA THREN, FH
W B E(KIF) PR A — RGN, REE RS AR, ERAXHEFORE,
BT EXRBGAA ,ZA BEME TSR FEM G RELEHT,

Abstract: Colm Toibin and David Lodge coincidently wrote two novels with Henry James as the herc in
2004. One is The Master, and the other is Author, Author. The two pieces of fictional work are quite differ-
ent, especially in the image of James, from each other despite their similar subjects and material digested
from almost the same period. The image of James in Author, Author is solider and concreter, with ironic

humor, while in The Master, it is more fluent and indistinct, permeated with serious depression. The differ-

ences are considered in this article as the result of the skills and policies dealing with material.
KRER: MR\ -E KE - BF (hE 4L (KF)
Key Words; Colm Toibin David Lodge Author, Author The Master

2004 &, WA K5 ER KER—FIR24E
FEHR Y - £ (Colm Toibin) 5EEER KT - #
#F (David Lodge) & HH AR T —H L= F] - AT
RERDU, IR RAE, HEEZ A
HHAFHEBETY, X543 FES, BTFAAHE
TR EBRT /N CIEE , YEE D (Author, Author) fI3
BHAKRERD|—2%.42003 £ 9 ARIEEE,1EE)
2R A B, JUREREARRE - £EAEOHR
BT —#EFZF - S8E0/NEL BT 2004 £5F
KRR, XHEHTGEE UM, R a U #
H¥EEBET,” (BH, 2007:463)

BB —4AER, XK BH - BRERER
WEEAEIC(FR - EWEE) BIv M, EXm
/MG ER SR T AT A AR BB, A 19 1iE42 80 4E
B 90 FAL(CKIF) Ay Bt R ) £ 7 90 =R b
). PNER BRI X —of B Xt & =
B AXREE, el 72 & 7 B A2 AT, AR,
MABEEBRANE, FMESEF SR, UK T JLE
BEEHARCEZIMA K EE, EREEHMNE
BL IEESETFOUEET N, ABN S KK E

5 22 JU 2 BRSO RS0 B 5% 2R , P 0 8 6 sk ) 145 18 5 T
mjdis  MEREBERNHENRELR. AMX
PR/ NREA R F L, MEERLARRMES,
B TR B ARG E RS, M ATTx R A AR R b 2
TR EEREEA R AR,
BAEMBFRXRCMEBZAR) b, E 250
AW AR DRI RUE A A) PR T &
BHUREZ X—RAEUEE EE)PETENR
HENWE FHEE B ERERERMI AR
R T — R RES, WA R A RERE
BHRBANMELER. MRE, BUSEERRIER
RE BHEAATE LR LR R TR RIAEE , N %
B RS2 ABAR P MO B A S B L i AR A, 0 R X
—UBERE A /MAF LN AR, BUR  H—A
AYHERT —A, BRI ) SRR A H D AR A
AL (FLE,271) sB B ARIB R R AT,
B A 45 ORI 8 T BEME B EER . CRIT) B8R,
B ERBON T RAHBZMEAPRIASH,
WEAMRSE" SFHEPE—TAYZ E, REET

@ Toibin ZEB/R ZH M EFRIEHE , ARFEDNRFEILICHE, 7T RN LA PR,
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HIRE T, L P RR BRI A - B MEE R
EESH NI

FE/NBLITRA IR S , AU B8 A 2B /R 22 UK Y
B b2 HTEAR B S T /N B, Rkl
BEEBEINRFFERASHENMFEEARYER
BREYTET R , 2 RN SRS /. T R
R T UG — IR B IEMEEE , D XA KR
HTEMIFC, WS T ERES HEH— A HEE:
I 58 AR IE AL T — R A S A58 3t , Wy 2 — e it A %
WT RIS AR R o F oAt 358 A X A i 1T, B4 R,
FHEAT ACEBP - BEMELNFRA", i
WAL L AL, T i 49 28 B XX A B A
EXREER, L+ 28ESS, TieRAMZ R
EEHEER" XN EXER", ERM T HERK
(BIEMEAL). EEXH FEMKBREFEH
T SRPA XM BE, EARRE — MR R8N
EERARRMRPHNENERNES, RMEE
HREXFHBAE XSGR S(BRMEH A8
WUIRER , 238 A 20 B R AL AT X SR A W o
KB FERBEIRCR, A A R A, BE Y
WTEH: , M SCAR BT

(e EE) MBRMAFTRRKNAR, k£
oz, BT RN RZWE M E, BRNEEE
WHHBOR . X — X LU AT A B RS/ B R B R R
CRITY 3487 L ABE]” AR X B bR R E I
AR BT B N R, W (EE AEE) P
ABD. XEHTESRATEER K, EBE
A— IR X RIGE G BT, Dl F B AE LUIFIeE
B BESR B B, X RS IO B P R RIS e o L B3 S5
HERFITES . BAPRUALESE BRTEmH—
A K& S, BRSSP RANE S A&
MANE, EWTRA AN BIMAE W ATF
RVGREHIFEANMBE LS 5 A —FB WEH
&, WEEEBITRRAEKIRN A RR . EH
ZEREE R, WA B A AL X R 21 N
REH—AR>, TEEERZE N, BIFLUEH
T HBEAEEE R PO BRE, 2R,
FAFFHES %I R — B 8] R R B35 3, B an—
EHEZERE B E LR XIEEE EEEA B MK
B, HA 2 LR B E 4 BTME A R
B SF A REBR LR K AT BERTAE R BE , 6 R 5188 Sk ARG
RIVER BT - BEPIARTETR AR b B9 RORE , AR 5

IR B, SR E A AT R T AR AR B0 I R
B, BREERFEETERBERRIEIHRER
WA NG B PR RN, LR SR IT Sk B8 Mol
G T . TEREIEE B REIFEIR, XA P F
Ei/MASE R BT, BT T AR S — WA, 3
HEIATHEERSA.

MR EAEE DY), B—MENEANHE
FH:,EEHER AL, XFEEEAKXKHR
ROSHFA RN (H7T,1998:2) KX P

RELEERE WS IS ERR R B SURIT AT AR

HEMAYA L, BESRIT AN B BRI E . (fF
FAEE)BTHRED, BT RREGE T BRNE,
U—RKEPBEXFERT 26, BITHRE MEHEET
BZURTW B TH - S RAFE
FEEFHRFEN I, REMIEATA EMNEN S
B2 MET AEZLAERNHROEERFAC
MEFEWLE RS/ ------” (IR FF,2007:455)
H—BRA%, KB HSCF MR /NLF LT AR IE
IHA R EL, BN T ERE BN EE A
&, kS RIETT, EREEN R, S%F
HEMME BEERIFEE S EAAKEER, D
FRAMERIEEE B8, AR e I A BT R AL . X
SeSE N RAEE LA 8IS S AMRAGR , 2B T AR
BEHERE, EAYRTERRZHE E, A mdRI)
Bz BRI, RS AR SR, SRR
FHMBERBR HEEALARRAYLZHRABHES
HREHER.

b REBMEM EBRAEENNARNE 5
YEsR Rt LA R RAE L HARR , FTE/ME R IR R
WAR . HCE BB A T/, B TR X F
- EBHRERE AR FHEAR, BFBT
Xt b S ek Z R X R —E

B3 30k

(1] Mk - 3. 16 ME. o KR Lig.
EICH IR#L,2007.

(2] M4k - ®/E. DRHEIR. EREXFE RS
fR4t,1998.

(3] #/RES - /B, KIF. MR J6 AR
Hi it , 2008.
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VAU EWAERNREEN

THR
(RBXRFILFR)

BE: ALKAT L Em X EMORFHEIERAGSTH, #BREFRAGAHIARFRER A
LAAMER-ETEATHRAEO L AGRFLMN, HiB g7 v bl o) LB H R 2tk —4&
FEMHARE, SREAGLELARENETAERIL IS RALET,

Abstract; This paper is aimed to conduct an experimental analysis of the narrative structure in
Shakespeare’s four great tragedies. The structualist analysis of narrative coined by Toderov is te be adopted

for the purpose of constructing a common mode of narrative applicable to each of the plots. The eoncrete
stories of the four plays are to be invoked to testify the validity of the mode established, and their common
theme is expected to emerge after the sfructuralist dissection of their plots.

(@A LEF X SHIALH KFLEH T wXEA

Key Words: Todorov structualist analysis mode of narrative Shakespeare four great tragedies

BT R BRI R 2240, T4 H T A TG AR B
Atz abr RATIB B R M ARG ANAKARE
WWHRS], A Al A SR EAL RS
FREZ h— X g8 T AR IR 14 2%
REOBETRBR REEROANESH, REML,
Xt F EEERRNA SA AL BRZE, F3X
BRI E F K (Tavetan Todorov) 7EC + H R 1E
1:) ( Grammaire du Decameron) ¥ B X S &5
Ay HT, AR R R R RIE $R 4t — A T SR E R A4
HEH,

EREF RGN HEHRD , BFIGHE
BEEAEMIALR. AMBAUT LR AT, AWsifE
hahia), T AMIFEATE AR, M2 BRI R
—FpiEEs, BISUELE M, (SRAY,274) —ANSC¥IA,
mE—A-aF, BT — R EE B,
WA T B —— X R R4 SUAR Z B .

EE ARG F AL RO FERETHMNET
B R 0 TEBR B R0, S T SRR AT, Al
AR AR LGSR R & F— A (3R
HOEMEMIEMNRR), MWEE AR AR
sEke A, MBI ZE R, WA AAEEZE D
H—fRh ARG, RS PO LT EARENE
X R, BT, TR A A B 51 T B0 Wi

WRR=H: A RRGTE(EM) B HIERE (HEY
BHWEZAN) ,C RABRWEE

EHRMNBT ARG ESRERDRMZ HGH
E&:A BB BA—NER C AR, A EHER
AW T B, BERT ANWEEACS., TAR
ATt — N BEA BB G (FBHAR A Xl
HIAR AR )

(1) B8 — B AMERHNBAZE —
A . (FE)

(2) ARREWE— C ff A A5 THRE - C B
witk, ()

(3) AWIEHD . (BE)

PURARR B BT H T B T IR M =430
()WEE, ()15, G) T8, BEZ A X T MY
WRNEEZHRNEE, G XANEE. THHITE
W S LB I AR B A B A R S T A X — AR
e,

EEAN(ART )NEHRAIRESENER
B, Bb Aok LR RN S AE:A ARD,
B BIRFT, C N E LKW, RFRIENEESR
HEE SRR T RENSHRT, ERES.
(FREMMILFRE, RRMInzh, XM, A
BPZ/RE,B BIRAE /RS BER, T C WA %
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AW Ka5-LHEREFA - MR (FFIE
RN 2%, i - A2 F i E 8 .
CAKMEFTHERSBTERERZTH, AEHAR
FERSHERFWEENTRENME L, £IE
()AL FEML SR BHREAMBTLE,
BHOCRADATEMRFELILMEAFEE, LR
A E, — AL (BT, T) KEHR
LTI — A8 78 2 W £ A9 b R A i B, m an
(2) BOHENT , BRI B RO, AT A
BHHOR(D SO HIBESE -FPRESRER,
HEIRREETEMEER N ECHREMHHNR
fro HEIRIR A BFETA NAX N BESME LT
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Abstract: The rapid progress and enormous disaster in modern society causes much confusion and disorder

for modern people. And modern life is characterized by a frantic searching of order. In analyzing the stream

of consciousness of the protagonist Granny Weatherall in “The Jilting of Granny Weatherall” , this paper re-

veals that Granny’s pursuit of order has ambiguous implications, which can bring light to the modernist pre-

dicament she experiences and her corresponding responsive measures.
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