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Victory of Kung Fu Panda,

a Mark of Honor to Chinese Culture

Mark Osborne
Director of Kung Fu Panda

Thank you for attending the fifth summit forum of China International Cartoon &
Animation Festival. It is great honor for me to exchange ideas with everyone here! And
I want to give thanks to the sponsors because they invited to Chinasource of my
inspiration. Here, | would like to give my best respects to extensive and profound
Chinese culture.

Kung Fu Panda is successful throughout the world. Its success comes from the
inspiration we get from Chinese culture as well as the help and support given by
Chinese animation peers. While making this movie, we visited many historic sites and
wild life reserve. This experience gave us an opportunity to see not only China's
cultural and historical charm, but also the beautiful scenery, which became the key
contribution to our movie. Therefore, allow me to salute to Chinese culture again, and
give thanks to Chinese animation peers again.

In the early stage of Kung Fu Panda's creation, we expected it to be a respectable
animated movie. We hoped it to be a movie loved by American people as well as the
people in other parts of the world, including China. And when we brought it to China,
we could be proud and be respected because of its success. Sponsors, producers and
film companies trusted us and gave us adequate time and great help. Characters,
scripts and background screen design are the key elements of a successful animation,
so we spent large amount of time at the beginning pondering and discussing Kung Fu
Panda.

1. To create popular and compatible characters for the public

As is well known, character is the most important part of animation products, with
the whole story centered around. During the creation we would give tests to the
images and actions of the characters to make them shock the audience, hence
recognized by the audience. A Bao, the hero of Kung Fu Panda or the leading
character of the movie, is the result after we combined the image of panda with
Chinese culture. Before the birth of A Bao, we designed and studied plenty of images
of panda, but none of them were satisfactory. In the end, we realized that the image of
panda should be more concise, be more of animal's nature. Considering these
elements, we created the present image of Panda A Bao. Another important character
is “Master Shifu”, the image of raccoon, which was also created after repeated
reflection and comparison.

Compatibility exists between each character of the movie. A successful design
makes the audience feel that all the characters come from one world, or even a minor
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role, a jailer, whose images reveal the compatibility with each other.
2. The story endowed with creativity and closely related to the characters.

The inspiration of Kung Fu Panda script is from a long history of Chinese culture
and inscrutable Chinese Kung Fu. We received a very good interpretation about
Chinese kung fu and martial arts from Hero, Crouching Tiger Hidden Dragon and
others.When we added the Kung Fu element of Jack Chen and Bruce Li and other
new pop stars as well as Chinese culture to the cartoon movie, we gain the consensus
from our team. We invited the famous dubbing speakers and kung fu film producers to
participate as the members of the creative process during which they could improvise
to help developing the relations among each roles; and the animator and art director
can also catch the soul and expression and gain the inspiration, making the film as
real as reality show. After the formation of the whole story, we did final adjustment of
details based on the deep research of Chinese culture.

We should also consider the image of each role when writing the concrete details
of the tales from the script. To create the story plots surrounding the existing image of
the roles and to enrich the images according to those story plots, is a circular process.
Therefore, the development of the story and the design of the roles are inseparable
and supportive to each other.

3. The background (the world in the story) reflects the style and tone of a cartoon.

The style and tone in cartoon can be mirrored by the world in cartoon. We hope
that we can make Kung Fu Panda be a kung fu movie with characteristics of Chinese
culture. So we study different Chinese art concepts and elements which included
Chinese traditional art, Chinese painting and wash drawing and so on, and then, we
designed a marvelous background with Chinese ancient scenery.

Do we have a formula in making such populous movie? | do hope there exists a
formula. But we only have a faith, that is, we can work out a best known cartoon
movie. We also made mistakes in Hollywood, but we can learn much from it.

Finally, we can show our movie to everyone, and this is our success in our lives. |
wish everyone can go well in animation career. Thank you for loving our movie.

5
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Kung Fu Panda, a Book without Words

Ouyang Yibing
Standing Deputy Director of China Animated Film Association

For the Chinese cartoon makers and producers, Kung Fu Panda, just like the
dragon scroll, no words book, contested in the film.

Indeed, Kung Fu Panda is full of Chinese cultural elements like Chinese noodle
house, Chinese palace, Chinese Wushu and related Kung Fu, even including
chopsticks, baozi, noodle and Huo Long Shen Ya invented by Wan Hu in Ming
dynasty, that is the chair which tied up Zuantianhou firecracker which sent the panda
to Jade Palace. All these presented Chinese culture. All these are unique to Chinese
people, just like “secret ingredient” in the film. Therefore, there is nothing difficult to
understand in the film for our Chinese; couldn't it be called “no words book”? But no
words book isn't empty book, it calls us to think about the connotation of the book, not
6,019 pieces of feather for the crane, not 120 Bones for the snake, not 37,517 pieces
of petal in total after master Oogway turned into flower rains. It only reminds us of the
common sense of cartoon literature, which is creative with plenty of Imagination, just
like master Oogway said “nothing is impossible, there are no accidents”. This
sentence was repeated three times in the film, and the last one was spoken by master
of kung fu. This sentence exactly points out the secret of cartoon imagination.

So what is new about common sense? Some cartoons failed in the market, not
because of enigmatic talking, but due to the ignorance of common sense. The reason
why it is called common sense is that it is truth. After Chinese audience spent willingly
over one hundred million RMB buying the tickets, we might as well perceive from
Kung Fu Panda, and how did the imagination come out of our mind? My answer is the
imagination of Kung Fu Panda is brought out on the basis of inconceivable contrasts.

The first contrast, a panda, too fat to get up, even dream to be a master of kung
fu, this is the self-contrast. Second contrast, the father eagerly hopes his son become
a cook of their noodle house, while the son is devoted to kung fu, this is the contrast
between father and son. Third contrast, when the panda arrived to the front gate of
Jade palace after going through much suffering, he was shut out. This is the contrast
between aspiration and reality. The fourth contrast, others went into the jade palace on
foot, while panda was sent and thrown into the jade palace by binding to the rocket
chair. This is the contrast between normal and abnormal. The fifth contrast, master
Oogway identified that the panda who fell on the ground is just the dragon warrior.
This is the contrast between reasonable and unreasonable; it's also the contrast
between wisdom and improvidence. The sixth contrast, Shifu worked so hard to drive
panda away. This is the contrast between Shifu and disciple. The seventh contrast, the
panda was even beaten by a kid toy tumbler in the first match, and he was beaten
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drastically by elder siblings. This is the contrast between panda and siblings. The
eighth contrast is reverse contrast, when Shifu understood and decided to teach him
kung fu, panda persisted to go home. This is the contrast among character
relationships. The ninth contrast, the way Shifu used to train him, is not practicing
boxing and weapons, but through snatching baozi. This is the contrast between
ordinary and exceptional. Of all these contrasts, there are two biggest contrasts, one
is that the panda could not choose but to undertake the real responsibility to beat
invincible Tai Lung; another is that there not a single word on the dragon scroll.

The rich imagination of Kung Fu Panda is just inspired by these miraculous
contrasts, because these contrasts would not be solved in the film without
extraordinary imagination. On the contrary, those inspired imagination make these
contrasts into wonderful plots. The opera has been called Chuan Qi(legend) in ancient
China and a legend can't exist without a surprising or imaginary plot . Chuan means
contrast, Qi means accident and imagination. The reason why Kung Fu Panda is seen
as literary classics is that it starts from an ordinary panda, then developing
unexpectedly a series of rich, splendorous, adventurous, polar-facet imaginative plots.

Actually, all the cartons are the competition of fanciful imagination.

However, no animation is groundless. If so, the patients in mental discord can all
be called cartoon experts. The essence of imagination consists of two at least:

One is intelligence, which is the fruit of divergent thinking. For example, the
dragon scroll is a no-words book. How to read it out? Seemingly impossible, it is
solved by the father of panda. He explains that there never exists the so-called secret
ingredient of the noodle soup. The real secret is your belief in it. Trust who? Yourself.
This is the turning point of the film. See, intelligence!

The second is logic. No logic, the cartoons would be unbelievable and bullshit.
What is logic? For the animation artist, it is the rules for the cartoon kingdom you have
founded. Let's have a look at how the fat panda defeated the unrivaled Tai Lung --both
struggled for the dragon scroll. Panda was adept at it because he has long practiced
snatching for baozi, which Tai Lung has never learnt; being beaten down again and
again by Tai Lung, he never gave up but giggled since he has become hard-bitten
after the numerous beats by his Shifu and fellow apprentices. When the panda was
eluding here and there, he bent the tree and beat down Tai Lung, which is the trick he
learnt when he first arrived at the Jade Palace; the panda walked on stilts and fiddled
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with the Woks disorienting the Tai Lung and fighting off him with Woks, which owed
much to his Shifu when snatching baozi... when Tai Lung overthrew the noodle pot
and jumped up to struggle for the dragon scroll while the panda swung the noodles on
his head and rolled it up; this is a piece of cake for the son of a noodle house. And in
the end, panda clipped the finger of Tai Lung and defeated him by the last but the
overwhelming trick “tiezhigong”, which his Shifu demonstrated to him when drove him
away before. All the tricks are based on solid foundations and are developed from the
previous plots in the movie. Therefore, it is logical, orderly, believable and keep you in
awe.

Let us bear in mind Master Oogway's words: nothing is impossible, and the key is
your belief in it. Trust who? Ourselves! Let's realize our magnificent imagination. One
day, Chinese cartoons will become the dragon warrior of world cartoons.

(Note: “"Wan Hu " is a name of a person, which is in Ming Dynasty)
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