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The Middle Ages (to ca. 1485)
By hited e

FERBR R AR LB L A SR, JERREFTELBHE AN R A
MEFA. XEABEEEELRME - FREBLXANEER, BEBBEREKAT
B, S ARTIERS , A 1985 LR JE REUREFA (Celts) A FERRANALERilish, 5T AE
KA, 2R, X4 H B BRATEATT 49 F8 M T iR AFIE & # R I, A
ATES HEH TR, RERENEERE T 11 E ERER, T RE=HS .,

XU HERKENESHBTERKERTAH B 215X, AT Z HBHEML, HEX
SRR S Z RS — X, HE S RERTIE S ERRMX EE TR, FER T
EE NG

HEER TS OWM: SEESAEANREATENTSHKIERTS
(Kentish) ; (T2 A FIJ5 B FROM B SR 77 5 (b L LB M E B ZE SO B BT B B IR 8 7
EENEE RN R G F , West Saxon) ; JEE7ERIE L SEAW Z A # XK EEE
7 2 BT 25 Mercian ) s J BEESUAF LA - M 602 2 A B0 A28
16 F|¥ 77 = ( Northumbrian)

BRI E B 2R 6 R AR (B E T RIB R R R —Fin LI SO
Fo AIL9 HEFEM PRI KT (Alfred the Great ) 7EALEHH (871—901) ,RAE T £ H
MEHET SR AL EENBEM O, A ER M ETENET —HHERS
E— R AR EENIRE SRS, MRS SME AT E A R R, XT AR BRI
% MESCARIRITFE A L ¥ FNEERE, CRERE, EANEEREFFEZANE
i PR ASHERTE; AC LT HBRICI TR, F 2R T XHFHFRERCIR
FE RS R R RAL MG E E R E RS B BUA A A B R P
T = R IRE S RARAE X BfE S AP ORI 7 S R TRIFREZES . s TH
B EARE B ST, FEECER T S B IR R AR A SCEE T, R S R B, U
BE ] WA BUR P I B A AT T B R P T B & R AR TR I RAE A

HTFAEANSE BETHTEAAT I ey Ke, ifEd s EHkkE TR
WSO IE S RO AT , T S LA ARG B B S R B T SEIE SR B P W, R S A2
E B8 A ( Normans) fER (27T 1066 4E) LGB ARG . EHESE NERE, B T2
BSMNEG G, TANEE TS HLTREENH L. AR —-WICEETHEEA BUNRZ
HR— AR ANTS .. ERADEREAE N 5 TeEADE, RS+ E
ESCHER BRI T EME SRR

P EERREESHIENS RS RSP E . E ERESF




ZEE B 4ot

R BE T E R E X AR WO A, P07 E M X AL s X LHE A
HFH o

WEAERAENE , RERR THEXHES B EARARKES —30E, &E
ARTESMRGE THEE, FADBRREEANBERT, RTE MR ER R,
FKERENESEEERFCERREBARKES, R I EEIRKE, HEAMK
BEARREAR— T RE. 712 HER, KECANKEHSENEANLRBOET .

M 13 TR, HRERIEM RBESCHERER T E RS NI, BARTTIEME
BB AECFES  HRAEENEREMBREAEERA. R, 13t FKiEd
T HIKE T HERATEGE S BB, (FR=HRAE) (1258 4210 A 18 H) RIERZERE
Mk S TR AR KRB RENA S, I AERFUHAL T IEMREER.

BT 14 tn  FHEEEFAH LR LW PRI T EMA, 1385 &, ECRE
WIBENERERIET . 1362 4, BEE={H A A NSHE KRBT RE. ER—
S, FIBEATER T, BEEMNAMA —EE 4, PUE B E HWiIRL AU ARE, AERRE.
1399 4F , —HHEM A B E R EH AR P IERE THRIB X—RFIFLRIRH, &
14 42, JiBEHE T EER AL EE PR

FEENE, EERH EANSEEEES . EHEARGHY, BRTAERPA
FAEEBE, AR ERNCEES RIEBERR TIE, MiERE, 27 14 Ha, ERER
HERE R B NS FTEE S , A CESEA , R A R E SR T R T
B, SRHHOTE, KR T 1 HE 10K 337K (alliterative verse) , #1402 = 48
(Langland) IR KBBZEY o XBIINFF & (Chaucer) , BARFT LB K EMBARIFR,
(BHBEAEAE, R TIESENSERER B R R (Wyclif) B 5 7 (Z4) FR
KEOTH, LEEFRRNZHRZHRARALTIE, FE 228 BREAMALER
ZiE , EEEH AERENILFER .

B 12 g ok SBORETRN S EERS SRS R L, B RESM T E RS
BT, AN AR IRA B AR IR, A 14 DR, BT E PR F RS Aok
AWL , TFREF T RARERL, UETH 14 XK, BT EES ERANTHTF.

RALEEREAEEERNEEAFELAENEHREFEFTTEARELENE
Wo 1614 A, B FRER B EANZEEZENXRETRLEERNAAN SRR
FAE AN ARAER LT, i A28 e MAR T Wy maARAKSE . 714
0, HEFATEERE LR, BE TR R, XERKNXERBREROERCR
R o

TR AR ELRAOME B B R T S E R AR R IE S W e . Tr R
FM B = e, IR R R % 3, Rt R ER Y 5 . FREOERRER)T BBHFH
SR B2 E &, BN K FAROTRXT 5, L, BT B AN T TR T shvs Bl ik
Hor W TR AGR B A RB R, B TRSLERMEFIIMEEZAARB AR,
RS BRI E E Gl A B S B E . BB T 14 ek, #RBHF (RH
HiE FEEE) A TRRERFANBEIE S XEER R,

BT 15 4, K E R EAAEES SR AR, 7215 tHE P AT, T ERIAR
WAREZ %, BRARRBAXS, A% S RENAR RN TR. UAESTEA,



------ Part One The Middle Ages (to ca. 1485) Ba

HEORER ML, BT R EREENCFET MO, LT T RRAIHE 2 REN ¥
B, NERESEHRENBEER T,

it E IR E A E R A Y - & A (SRR RS RO R ) Feh o 2E et
B, X BRI LIS 8@ AEIREE AT 1066 FHF AL, BETRERHEEEEMR
R & (Coedmon) FEFF(ATT T HALR) , HILAT LR 7 Ry P LEETESE
M LR, PHEEEXESHTR-BER 15 H2K, TRHEERCLA) KMEIFEFERR
o



Lesson1 Beowulf

I. A Brief Review.

Beowulf is a heroic poem, the highest achievement of Old English literature and the earliest
European vernacular epic. Preserved in a single manuscript from ¢. 1000, it deals with events of
the early 6th century and is believed to have been composed between 700 and 750. It did not
appear in print until 1815. Although originally untitled, it was later named after the Scandinavian
hero Beowulf, whose exploits and character provide its connecting theme. There is no evidence
of a historical Beowulf, but some characters, sites, and events in the poem can be historically
verified.

The poem falls into two parts. It opens in Denmark, where King Hrothgar’s splendid mead
hall, Heorot, has been ravaged for 12 years by nightly visits from an evil monster, Grendel,
who carries off Hrothgar’s warriors and devours them. Unexpectedly, young Beowulf, a prince
of the Geats of southern Sweden, arrives with a small band of retainers and offers to cleanse
Heorot of its monster. The King is astonished at the little-known hero’s daring but welcomes
him, and after an evening of feasting, the King retires, leaving Beowulf in charge. During the
night Grendel comes from the moors, tears open the heavy doors, and devours one of the
sleeping Geats. He then grapples with Beowulf, whose powerful grip he cannot escape. He
wrenches himself free, tearing off his arm, and leaves, mortally wounded. The next day is one
of rejoicing in Heorot. But at night as the warriors sleep, Grendel’s mother comes to avenge her
son, killing one of Hrothgar’s men. In the morning Beowulf seeks her out in her cave at the
bottom of a mere and kills her.

The second part passes rapidly over King Hygelac’s subsequent death in a battle ( of
historical record), the death of his son, and Beowulf’s succession to the kingship and his
peaceful rule of 50 years. But now a fire-breathing dragon ravages his land and the doughty
but aging Beowulf engages it. The fight is long and terrible and a painful contrast to the battles
of his youth. Painful, too, is the desertion of his retainers except for his young kinsman
Wiglaf. Beowulf kills the dragon but is mortally wounded. The poem ends with his funeral
rites and a lament.

Beowulf belongs metrically, stylistically, and thematically to the inherited Germanic
heroic tradition. Many incidents, such as Beowulf’s tearing off the monster’s arm and his
descent into the mere, are familiar motifs from folklore. The ethical values are manifestly the
Germanic code of loyalty to chief and tribe and vengeance to enemies. Yet the poem is so
infused with a Christian spirit that it lacks the grim fatality of many of the Eddic lays or the
Icelandic sagas.
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1. Texts.

Beowulf

Down off the moorlands’ misting fells® came
Grendel® stalking; God’ s brand was on him.

The spoiler meant to snatch away

from the high hall some of human race.

He came on under the clouds, clearly saw at last
The gold-hall of men, the mead®-drinking place
nailed with gold plates. That was not the first visit
he had paid to the hall of Hrothgar the Dane:

he never before and never after

harder luck nor hall-guards found.

Walking to the hall came this warlike creature
condemned to agony. The door gave way®
toughened with iron, at the touch of those hands.
Rage-inflamed, wreckage-bent, he ripped open
the jaws of the hall. Hastening on,

the foe then stepped onto the unstained floor,
angrily advanced: out of his eyes stood

an unlovely light like that of fire.
He saw then in the hall a host of young soldiers,
a company of kinsmen caught away in sleep,
a whole warrior-band. In his heart he laughed then,
horrible monster, his hopes swelling
to a gluttonous meal. He meant to wrench
the life from each body that lay in the place
before night was done. It was not to be;
he was no longer to feast on the flesh of mankind
after that night.

Narrowly the powerful
kinsman of Hygelac kept watch how the ravager

® e 8 e

fell: a hill

Grendel. the monster

mead: an alcoholic drink made of honey and water

gave away: yield
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set to work with his sudden catches;
nor did the monster mean to hang back.
As a first step he set his hands on
a sleeping soldier, savagely tore at him,
gnashed at his bone-joints, bolted huge gobbets, ©
sucked at his veins, and had soon eaten
all of the dead man, even down to his
hands and feet.
Forward he stepped,
stretched out his hands to seize the warrior
calmly at rest there, reached out for him with his
unfriendly fingers: but the faster man
forestalling®, sat up, sent back his arm.
The upholder of evils at once knew
he had not met, on middle earth’ s
extremest acres, with any man
of harder hand-grip: his heart panicked.
He was quit of the place no more quickly for that.

Eager to be away, he ailed for his darkness®

and the company of devils; the dealings he had there
were like nothing he had come across in his lifetime.
Then Hygelac’ s brave kinsman called to mind

that evening’ s utterance, upright he stood,

fastened his hold till fingers were bursting.

The monster’ s desire was for darkness between them,
direction regardless, to get out and run

for his fen-bordered lair; he felt his grip’ s strength
crushed by his enemy. It was an ill journey

the rough marauder had made to Heorot.

The crash in the banqueting-hall came to the Danes,
the men of the guard that remained in the building,
with the taste of death. The deepening rage

@ bolted huge gobbets: swallowed hastily large pieces of flesh
@ forestalling: preventing Grendel from attacking by taking action first
® he ailed for his darkness: He felt uneasy and was eager to get back to his dark place
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of the claimants® to Heorot caused it to resound.

It was indeed wonderful that the wine-supper-hall
withstood the wrestling pair, that the world’ s palace
fell not to the ground. But it was girt firmly,

both inside and out, by iron braces

of skilled manufacture. Many a figured
gold-worked wine-bench, as we heard it,

started from the floor at the struggles of that pair.
The men of the Danes had not imagined that

any of mankind by what method soever

might undo that intricate, antlered hall,

sunder it by strength-unless it were swallowed up in
the embraces of fire.

The Geat race then reared up for him

a funeral pyre@. It was not a petty mound,

but shining mail-coats and shields of war

and helmets hung upon it, as he had desired.

Then the heroes, lamenting, laid out in the middle
their great chief, their cherished lord.

On top of the mound the men then kindled

the biggest of funeral-fires. Black wood-smoke
arose from the blaze, and the roaring of flames
mingled with weeping. The winds lay still

as the heat at the fire’ s heart consumed

the house of bone®. And in heavy mood

they uttered their sorrow at the slaughter of their lord.

1. Notes.

(ME|RKY, KAZRFAT S 4, RUHHIECRAEHTBRETEN—R. 27
$£ 3182 47, FEHE T HHR 04 T N RRKNEFHL. 2FHES IR 5B
— AR E B E AR ME R T EEN BT AR A AR EFERR T —
ALY, CTER R B E TR BET 30 ER L, H—EHEHE 12 £, JFRNE
B E R T F N BR KRR kD, B E. E—HIRORAITI 5, TRRX

@ claimants: A claimant is a person who makes claim. Here both Beowulf and Grendel regard themselves
as the guardians of the hall

@ pyre: a pile of wood for the ceremonial burning of a dead body

® the house of bone: a typical example of kenning, meaning “the body”
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V. Key Words( 3 81d).

Kenning: [aMiE , s LWMIE SFE” . LR EIBERAG Bt M 4 W0iE 7 b, —F
Hem R, FE R 2 F e A TR B S AR5, 10 “bone house” 2 3% 15 “ body” 5k
Fi“ whale-road” 3£ $5 {{“sea” .

Epic: 9%, RiF BT HAEIE, BN HWB IR, ER-R—MPURIMERE
MBEAH REGRPERF. BRFEEHN,EEE, FALXERRBEAY ., LFELEH
RFet B RS EB(T S ER) , (B BN A T RREK)F.

V. Questions.

1. Find out the examples of kenning in the excerpt.

2. Trace the history of the hall Heorot-why was it built, what happened within its walls, how
and by whom was it destroyed?

3. Find examples of the combination of pagan and Christian elements in the epic.
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Lesson 2  English and Scottish Popular Ballads

I. A Brief Review.

They are the narrative species of folk songs, which originate and are communicated orally. In all
probability the initial version of a ballad was composed by a single author, but since each singer is apt to
introduce some changes both to the text and to the tune, they exist in many variant forms. Typically,
the popular ballad is dramatic, condensed and impersonal. Alough many traditional ballads probably
originated in the later Middle Ages, they were not collected and printed until the eighteenth century.

The border ballad is the type of spirited heroic ballad celebrating the raids, feuds, seductions,
and elopements on the border between England and Scotland in the 15th and 16th centuries, where
neither English nor Scottish law prevailed. Among the better known border ballads are “ohnny
Cock, ”“ock o’ the Side, ”“Hobie Noble, ”and “The Bonny Earl of Murray. ” Though a few deal
with events of historical importance, most are concerned with the personal retributions of the
outlaws and robber clans who maintained their own grim code on the border.

The interest in folk poetry evinced within literary circles, especially in England and
Germany, in the 18th century. Actually, it was not a revival but a new discovery and appreciation
of the merits of popular poetry, formerly ignored or despised by scholars and sophisticated writers.
The trend that began in England in 1711 with the publication of Joseph Addison’s three Spectator
papers cautiously defending “the darling Songs of the common People” crystallized in 1765 with
the publication of Thomas Percy’s Reliques of Ancient English Poetry, a collection of English and
Scottish traditional ballads. The Reliques and a flood of subsequent collections, including Sir
Walter Scott’s Minstrelsy of the Scottish Border (1802), had great impact and provided the English
Romantic poets with an alternative to outworn Neoclassical models as a source of inspiration. The
impact was not reciprocal; literary ballads had no effect on the art or production of oral balladry,
which was already in decline. In Germany the philosopher-critic Johann Gottfried von Herder
conferred an almost mystical distinction on the ballad as the genuine expression of the spirit of the
folk. The collection of lyrical and narrative folk songs Des Knaben Wunderhorn (1805—1808;
“The Boy’s MagicHorn”), edited by Clemens Brentano and Achim von Arnim, was the dominant
influence on German poetry throughout the 19th century.

II. Texts.

The Three Ravens

There were three rauens® sat on a tree,

@® In printed text of the time, u and v were often used interchangeably
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downe a downe, hay downe, hay downe®,
There were three rauens sat on a tree,
with a downe,

There were three rauens sat on a tree,
They were as blacke as they might be.
With a downe, derrie, derrie, derrie, downe, downe.

The one of them said to his mate,
“Where shall we our breakfast take?

“Downe in yonder greene field,
There lies a Knight slain under his shield,

“His hounds they lie downe at his feete,
So well they can their Master keepe,

“His Hawkes they flie so eagerly,

There’s no fowle dare him come nie®”

Downe there comes a fallow Doe,

As great with yong as she might goe.

She lift up his bloudy head,
And kist his wounds that were so red.

She got him up upon her backe,
And carried him to earthen lake®.

She buried him before the prime,
She was dead her self ere euen-song time.

God send euery gentleman,
Such haukes, such hounds, and such a Leman®.

® e e e

The refrain consists of nonsense words that create a vocal musical interlude between lines of the stanza
nie: Variant of nigh
lake: pit

leman: Sweetheart or mistress



® bluid: blood
@ knicht: knight
@ bet: best

Sir Patrick Spens

The king sits in Dunfermline toun,
Drinkin’ the bluid® red wine

“0 whaur will I get a skeely skipper,
To sail this ship 0’ mine?”

Then up and spak an eldern knicht®,
Sat at the king’s richt knee,

“Sir Patrick Spence is the best sailor,
That ever sail’d the sea. ”

Our king has written a braid letter,
And seal’d it wi’ his han’,

And sent it to Sir Patrick Spence,
Was walkin’ on the stran’.

“To Noroway, to Noroway,
To Noroway owre the faim;
The king’s dochter o’ Noroway,

It’s thou maun bring her hame. ”

The first line that Sir Patrick read,
Sae lond, loud laughed he;

The neist line that Sir Patrick read,
The tear blinded his e’e.

“0 wha is this has dune this deed,
And tauld the king o’ me,

To send us oot at this time o’ the year
To sail upon the sea?

Be’t wind, be’t weet, be’t bail, be’t® sleet,
Our ship maun sail the faim;
The king’s dochter o’ Noroway,
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It’s we maun fetch her hame. ”

They boys’d their sails on Mononday,
Wi’ a’ the speed they may;

They hae landed in Noroway

Upon a Wodnesday.

“Mak ready, mak ready, my merry men a®,
Our guid ship sails the mom,

0 say na sae, my maister dear®

For I fear a deidly storm. ”

I saw the new moon late yestreen,
Wi’ the auld moon in her arm, @
And I fear, Ifear, my maister dear,
That we will come to harm.

They had na sail’d a league, a leagne,

A league but barely three,

When the lift grew dark, and the wind blew loud,
And gurly grew the sea.

The ankers brak, and the tapmasts lap,
“Twas sic a deidly storm”

And the waves cam owre the broken ship,
Till a’ her sides were torn.

II. Notes.
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@ make haste, make haste, my merry men all
@ oh say no say, my master dear

® with the old moon in her arm




