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Foreword

Chen Zhiping

On the occasion of the 90th anniversary of Xiamen University (XMU), this Picture Album of
Treasure Troves of Cultural Relics from XMU Anthropology Museum is published. It is indeed, as its
name indicates, a treasure trove of quality colored pictures of cultural relics with textual introductions
which add to its academic value as well as its artisitic value. My heartfelt congratulations on the
publication of this album!

Throughout human history museums have always played a crucial role in preserving and developing
the cultural heritages of countires and nations. XMU, a prestigious institution of higher learning with
a long history, has long since attached great importance to the collection, preservation and study of
historical and cultural relics. In 1926, XMU founded “The Institute of Chinese Classics of XMU?”,
and listed the study of museums in the charter of the Institute. The Archaeological Society established
within the Institute set as its aim “the surveying and preserving of Chinese historical sites and cultural
relics.” This society had an Exhibition Department which was in charge of research on and collection
of ancient Chinese tangible and intangible cultural relics. Today we can learn about how XMU held
exhibitions at that time by reading the Correspondence Between Lu Xun and Xu Guangping written
by Lu Xun from September to October in 1926. He wrote: “The displaying and ;:ataloguing of each
group of items were done strictly according to the properties of each item and in cooperation with
and collaboration among various research groups within the Institute and relevant societies as well as
members of the editorial office.”

Professor Lin Huixiang, the first Chinese scholar to conduct systematic research on the Gaoshan
nationality of Taiwan, twice crossed the Taiwan Strait, in 1929 and 1935 respectively, made in-depth
surveys of villages of the Gaoshan nationality and collected cultural relics for ethnological studies.
The War of Resistance against Japan broke out in 1937, and Mr. Lin took refuge in Southeast Asia but
continued devoting himself to the collection and study of cultural relics in ethnology and anthropology.
Prof. Lin Huixiang returned to XMU in 1947 and took up the post of Chair of the Department of
History and Sociology. He showcased thousands of specimens he had collected and accumulated for
over 10 years, and established the “Exhibition Hall of Anthropological Specimens” into which all
XMU teachers and students were offered free entry. Prof. Lin Huixiang donated this collection of
cultural relics to XMU in 1951. With the approval of the Ministry of Education, XMU Anthropology
Museum was established in the spring of 1953. Up to now, XMU Anthropology Museum is still the
only specialized anthropology museum in China.

Since Liberation, the central Chinese government and the Party have been attaching more
importance to the development of museums and people from all walks of life also have been generous
in donating their treasures to XMU Anthropology Museum whose collections grew larger and richer.
XMU Anthropology Museum today houses not only precious historical relics of the Han nationality
from the Paleolithic Age and Neolithic Age to the period of the Republic of China, but also numerous
cultural relics from Chinese minority nationalities and Southeast Asia, which make it world famous
and win the honor as one of the 137 famous museums in China awarded by the UNESCO. Along with
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the rapid increase in collections of XMU Anthropology Museum, the teaching of and research on
archaeology, museums, ethnology and anthropology have flourished producing outstanding research
accomplishments and talents who are now pillars of studies and professional practice in those areas. As
XMU expanded its capacity for education and its territory of disciplinary development, other museums
and institutions were established, such as Lu Xun Museum, Tan Kah Kee Memorial Hall, XMU
Archives, the Exhibition Hall of XMU History and the Exhibifion Room of Martyr Luo Yangcai and
CPC XMU Branch. Each of them actively collects, preserves and studies relics of specific properties
from different spheres. Their collections complement each other while retaining their own unique,
irreplaceable attraction and value. They bear witness to the solid and profound tradition of cultural
studies and academic excellence of XMU.

For a long time, XMU has been adhering to the principle that “knowledge is the public implement
for the world”, making sure that XMU museums play an active part in social education. All the
museums of XMU are open to the public and have won praises from the society. They are designated
by education authorities as the “Base for Education in Popular Social Sciences”, the “Base for
Education in Popular Science in Fujian” and the “Base for Education in Popular Science in Xiamen.”
Since the beginning of the new century, XMU has invested tens of millions of yuan in the decoration
and upgrading of its Anthropology Museum, Lu Xun Musuem, Tan Kah Kee Memorial Hall and
the Exhibition Hall of XMU History, and has recruited student volunteers to guide visitors with
interpretations to help enhance their interest in and comprehension of the exhibitions.

The publication of this Picture Album of Treasure Troves of Cultural Relics from XMU
Anthropology Museum is like a crystallization showcasing the 90-year development and prosperity of
XMU museums. It is an iconic publication directing readers’ attention to more vigorous development
of XMU museums in the future. In ancient China, people believed that the Sun was driven by Xi He
who liked to stop cracking his whip so that the Sun could stay in the middle of Heaven longer and
shinier. Let me conclude this foreword by comparing the development of XMU museums to the Sun.
I sincerely hope that it shines more brightly and provides more energy and warmth for China’s socio-

cultural development and economic prosperity.

On the New Year’s Day of 2011
at the Institute of Chinese Classics of XMU

(The author is Director of XMU Center for Arts and Cultural Studies, Executive Vice-Director of
the Institute of Chinese Classics of XMU and Curator of XMU Anthropology Museum.)
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Preface

Wu Shichi

XMU Anthropology Museum is the only specialized museum of anthropology, archeology and
ethnography in China. It is the museum in Chinese mainland that has the largest collection of cultural
relics from Taiwan, the Gaoshan Nationality and Southeast Asian countries, which constitutes its
unique characteristics.

Approved by the Ministry of Education, XMU Anthropology Museum set up its Preparations Office
in 1952. It was located inside in Boxue Building — one of the early buildings of XMU, the construction
of which began at the end of 1923 and was completed in 1924. With a floorage of 2,496 square meters,
the museum was officially opened on March 16, 1953.

The cultural relics in the museum were mostly from the private collection donated by Professor
Lin Huixiang. Some pieces were collected by him and some were purchased by him. The museum
collection was supplemented by the donations from overseas Chinese, social celebrities, enthusiasts
and students, and later enriched by pieces purchased by the museum, found through archaeological
excavations, and donated and allocated from other universities and museums. The present collection
consists of more than 8,000 pieces or sets, most of which are Chinese cultural relics and some are
overseas relics. There are articles for production and living, such as stone artifacts, mussel ware,
earthenware, bronze ware, iron ware, porcelain, tricolor products, violet arenaceous ware, lacquer
ware, bamboo ware, wood ware, rattan ware and so on. There are also historical relics, ethnological
relics and folk relics, such as implements for study, musical instruments, weapons, coins, religious
articles, tablet inscriptions, epitaphs, costumes, and so on. The displays are divided into four sections:
The Origin and Evolution of Human Beings, The Origin and Development of Culture, The National
Relics at Home and Abroad, and The Corridor of Steles.

The exhibition rooms for the section of The Origin and Evolution of Human Beings display the full
picture of the evolution of apes into human beings. There are models of ancient people at different
periods, the fossils and restored statues of the ancient people and animals, etc. The exhibition rooms
for the section of The Origin and Development of Culture display the production tools of China in the
Paleolithic Age and the production tools and living utensils in the Neolithic Age, and the production
tools, living utensils, religious articles, body ornaments, costumes, sculptures, weapons, musical
instruments, stationary, books, paintings, ancient maps, coins, and epitaphs in different historical
periods. The exhibition rooms for the section of The National Relics at Home and Abroad display
the cultural relics of the Man nationality, the She nationality, the Gaoshan nationality and the Naxi
nationality. There are also national relics from Southeast Asian countries, India, Japan, and Australia.
The Corridor of Steles displays an Islam stone tomb discovered in Quanzhou, and some Islam and
Nestorian gravestones with writings in Arabian, Persian, Phags-pa, Chinese and other languages.
There are also components of the stone architectures of the Brahman church with carvings of flowers
and Indian fairy tales, which had been destroyed at the end of the Yuan Dynasty.
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To celebrate the 90th anniversary of XMU and with the help of Zhu Zhiwen, Secretary of the
Party Committee of CPC at XMU, and Zhu Chongshi, President of XMU, the university decided to
publish this Picture Album of Treasure Troves of Cultural Relics from XMU Anthropology Museum.
This album selects pictures of nearly 160 pieces (sets) from the 8,000 pieces (sets) collected in XMU
Anthropology Museum. It includes pictures of production tools, stone artifacts from the Paleolithic
Age to the Neolithic Age, utensils of earthenware, bronze ware, porcelain, violet arenaceous ware,
lamps and pillows. There are also sculptures such as stone sculptures, jade sculptures, bone sculptures,
earth sculpture and ceramic sculptures. There are stationary, costumes, weapons, musical instruments
and so on. National relics include those of the She nationality, the Gaoshan nationality, the Naxi
nationality. There are folk relics such as religious articles and Nan Opera masks. In addition, there
are bronze cast elephant ware, religious stone statues, religious bronze statues from Southeast Asian
countries, and Indian cultural relics such as the stone sculptures of Adoration, religious bronze
sculptures, and Pattra-leaf Buddhist Scriptures. Among these cultural relics, the stone artifacts,
pottery ware, bronze ware, porcelain, jade ware, the figures and so on can best reflect the emergence
and development of mankind, societies and cultures while the national relics and the religious articles
can best reflect national characteristics and differences of religious beliefs.

Stone artifacts refer to the tools made of rocks. They are not only the earliest tools made by human
beings but also a mark that differentiates apes from humans. According to their manufacturing
techniques, they can be classified into chipped stone artifacts and ground stone artifacts. These are
the evidence to divide the primitive society into the Paleolithic Age and the Neolithic Age. The stone
artifacts are the tools created and used for the longest time by human beings. Since the birth of the
first stone artifact (this was the time when human beings differed themselves from animals), stone
artifacts were used from the Paleolithic Age (10,000 to 3,000,000 years ago) to the Neolithic Age
(about 5,000 to 10,000 years ago), then to the Bronze Age (from the 21st century BC to 476 BC, when
stone artifacts were supplemented by bronze ones), until replaced by iron tools in the Iron Age. The
stone artifacts in the Paleolithic Age, featured by chipping, are simple in style and few in varieties.
This is related to the low IQ of the human beings at that time and to the collecting and hunting life
with no fixed residence. In the Neolithic Age, people had led a sedentary life, learned how to build
houses, and invented the cultivation of crops and reared livestock. The making of stone artifacts was
featured by grounding and the skill perforating was invented. They were more in variety and different
types were used for different purpose. There were handicraft tools (such as axes, adzes, saws, drills,
chisels, small stone adzes, etc.), agricultural tools (such as axes, adzes, shovels, qus, sickles, knives),
and hunting tools (also used as weapons) — arrowheads, spears, etc. There are also knives used in
everyday life, and Bian-stone in clinical use. So far, the earliest stone artifacts should be the 1,800,000-
year-old scrapers, choppers, triangle-edged devices discovered in Xihoudu Culture in Shanxi Province
while the earliest stone artifacts outside China should be the 1,750.000-year-old gravel chop devices
discovered in Oldowan Culture, Tanzania, Africa. The stone hammer collected in this book was made
and used by the Peking apes about 700,000 years ago. From its shape and function, choppers, cutters,
stone hammers, scrapers, pointed devices are the main production tools in the Paleolithic Age, but
their use and functions are not clearly-cut. The selected stone adze adobe, which was discovered in
the south Selatan, Indonesia, can serve as a clue to the manufacturing process of making stone tools
in the Neolithic Age: firstly making adobe, then carving carefully, and lastly polishing. Selected

in this album are the perforated stone axes, the perforated stone shovels, the perforated stone hoes,



the perforated stone knives, the sectioned stone adzes and so on. Not selected in the album are the
arrowheads, the spears, the chisels, the net sinkers, the spinning wheels and so on. All these show that
axes, shovels, hoes, adzes, knives, arrowheads, spears, chisels, spinning wheels, etc. are the main tools
used by people in the Neolithic Age and their functions were relatively clear. For example, the ax, the
adze, the chisel, etc. are tools for felling trees and making furniture. The ax, the shovel, the hoe, the big
stone adze, the knife, the sickle, etc. are agricultural tools. The arrowhead, the spear, the net sinkers,
etc. are fishing tools while the arrowhead and the spear are weapons. Looking at the stone production
tools in the world, we find that their making techniques were improving and more varied. All this
will provide us with material sources to discuss the production characteristics and development of
productive force in different parts of the world.

Pottery is the general term for vessels made by mixing clay or kaolin and water and making clay
into bases for different vessels by hand, hand and wheel, hand and mould, wheel or mould, and then
by air drying, and lastly by baking. Pottery is not the gift of nature but hand made. It is the first kind
of new material created by human beings after long-term social practices and observation when they
had accumulated their experience and knowledge, and mastered the technique of using fire and settling
down (i.e. they had houses, raised livestock, planted crops and had demands for cooking, eating and
drinking). Therefore, the invention of pottery is a mark of human beings conquering water, fire and
clay. Clay and water were mixed as figuline and made into bases, and then fire roasting was used to
make the solid vessels, thus changing the natural forms of materials. Therefore, pottery is the product
of science and technology and the outcome of human beings adapted to their life. The bulk of potteries
and pottery pieces were found in most sites of the Neolithic Age in China and foreign countries, which
indicates that pottery was the invention of residents in the Neolithic Age. This can be proved by the
fact that no potteries or pottery pieces were excavated from Paleolithic sites or locations in China
and foreign countries. This epoch-making invention is one of the marks of human beings moving
from the Paleolithic Age to the Neolithic Age. The pottery has the most rich cultural relics of the
Neolithic Age. Different archaeological cultures have their own characteristic pottery groups. The
traces and inheritance of different cultural systems can best be seen in pottery. Pottery can best reflect
the cultural exchanges among different archaeological cultures in the same age. This can mostly be
found in three aspects: the variety, the shape and the decorations. We can detect from the potteries of
Dawenkou Culture selected in this album one aspect of the well-developed Chinese Neolithic pottery-
making techniques in terms of the variety, the uniform modeling and the harmony of decoration and
shape. For instance, Ge, the water boiler (later used as a liquor heater and container), is one of the
representative potteries in the Chinese Neolithic Age that have practical usuage and aesthetic values.
It is also one of the representatives that reflect the cultural exchanges (direct or indirect, vertical
or horizontal) among several archaeological cultures of the large cultural families in the Chinese
Neolithic Age. The designs of Ge in different times, different archaeological cultures, and even in
different or same periods within one archaeological culture reflect the features of different times,
cultures and places. Ge was complex in design and rich in shape. There were long or short Lius with
round or flat abdomens or neck and abdomen in one shape. Pans can be divided into single and double
ones. Zus are classified into thin Zus or bag Zus (which can be further divided into small and big
ones). Moreover, the Tripod, Dou and Pot selected in this album were common pottery vessels in the
Dawenkou Culture and the Longshan Culture. They were introduced to the Central Plains in Longshan

Period. Tripod, Dou and Pot were also introduced to historical periods. Gu and He, the representatives
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