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Preface
-} B

20 fit42 90 AR AP IALIR, “#HEIFER” (community of practice) HIERR BB R = HFTHGH T A
A] (Johns, 1997), “#t£x%:3]” (social learning) & “tHILEK” BRH—-ANEEHS, BEX—BE, “A
iR” (knowing) WJLAE AWM A “MEMNERS”, MAMNMNR “WHHMARIELE" (as doing rather
than having something) (Lave, 1996: 157), && BAMRIESEHE, RTEANES MR, SULmMiRZ
Sh, PEMEE BB 5 “BMABE WEANE, FHNEERFFEIE DSOS (how to do things
with English writing) WfEJ1. XFreE)), WRRBINERESEREPERBEESLR “SHFEN".

X EINA, PR TI XHEIRES R, ERMTFRLMHERERT S, “HEAR
(apprenticeship) FEAIRFERER S B, MAEBLTEROER ., X—WARRNY, XTI ESERY
W, RN “WMAEES, RRESERNOLRREE, RAEENHBSEX., Bk, BiF—
BMESHE, SRREEFIENRESERIREBHMBEEREERN., RTMAEZHEEANRE
4 EEEIR, RiIEREAR A ENRRZIN, BN LELESEMNTSURESR CHENREERER,
HAEERESEPREE, REECERIE. BRER, DARBERTENEL (Bkek, TH, 2011),
RAEAIAZE, WRREBEEHF, HIRBEEIPRAN “BREERM” (efficient feedback), A
B O“BURRER” (faculty feedback),

WHEKY “RRBEESE SUEAD 10 RN ERBRIEH, PEITFRIINERSHIFRIREE
ZE, A—MRRWEIIRA. RO TR2EDNFRAERZIANRENTY, SEHFNREER ERE 14
=g, B—HHE, BEXSTHOEIGR®R, 2ERESERDARELE, R “ERERHEER, BEL
BES, WMEEMRS IR PERATBAXMESN KR, RRA T IFH SESERXRTE,

PRE (BRRIRBEBBIEY SRS, @il T HEXETRAXMHEIT KR,

1L &L “BRERH": FRIEMBU—ARAR, “¥4EHAB" (Student Book) 5 “LPFM (Working
Book)” HHLES, HEHK, “FEHB BANRTHI0MEE, BEBTHEIN “BIRRER", A%
B THIE “EEREPHER” BB, “SERFEM BI04 HE, BT AB “SIFEN" =M, §
OB T EERFED “RRASL" B,

2. 404 “BRBMAR”: PR CRBAE (syllabus), BHE, MESRANBFER, X457 “E/l
4" (fundamental writing) . “B B PE” (practical writing) . “BIFFEFE” (creative writing) 1 “ZAREF
f£” (academic writing) P9ZE/K¥, HiK, @ik “BBBME" (genre writing) WX, FIAT “WKRZA" (R
“ERANT) BEEES, A TERSHEESHINSENMAKRER, HREXSHEEREH, HEH
I RIX WAL B F B

3. 5840 “EIFHL . RIFMBETANESE, R—AERMEBRKBARELIR. X TFHhEFEARE, &
BSOS FER Mk, XREA, BAEMEMINL, BESHES ERBFEX (error-free
writing) ; BEEARIINES], XRB2MEF RN, 2ANBEA. DEXFMPRELER, BRIMEBIT "
ARG 5 “BeilL” MEE, FREARIE. BEP3]. “‘BESE7 X -SEAIURHBREYIZ
HRTHENER. BWRER, FHEN (BRFESE) SEFM, SANRTMERL 6/ i mBE
R 10 B, FIMHAE, FEETRASESINLRE, MM EEIIERE, 7 “BES
A7 MESE, RBREFEINBEIFINER,

4. Ak “BE}TA”: EEERABREEAEEE “RREE-BSERFRETFE” $4m, #$X+FE
2HERESHEPHBEBER, WETKE “F. @, 1 BIIGAE, HRETHEHXHSEZRSEEM
PSR, FERAAIMNBES, HMEAE R ThEk. SUEZRET, Al TR &H, "R
®E WMBA” #910ETERATLMRINERE “BERE” —, BIEFHF; BAG—KEXARE, B
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A general syllabus for our writing class
HRIENE
—. EXER
WEATR. TESE (2)
FERBUF: Bk bk
B&EHX: ylyang@tsinghua.edu.cn
IpASEH . SRR, 412F

=, RE®T
1. HE¥EHEE, BBAR
Wi, 25, EHNAR, 2 “RESER” HEE, REAZOLREEERESN; R
A “CLERHE" (how to do things with English writing ) FIBUFFENF “ERE/E” (genre
writing ) 7k, HEEREREAEHFREMAXEERINIES, HUFEETZEN BESE”
B BURBE . N PUREE” Bl “NMABE" HBEER.
2. B, TEREE
1) 4% Introduce useful principles to improve your writing.
2) $%lb Share writing skills with our students.
3) & Deal with problems you may have in writing.
4) {438 Experience happy writing and practical writing with you all.
5) AR%5 Provide the class with ready assistance in learning.
3. AT, Z89=%
1) 18 Keep on thinking actively.
2) #hiE45 Read your writing textbooks closely.
3) E1ASH Try to have sufficient communication with each other.
4) %% i8] Develop a curious attitude to writing.
5) %3hF Have more writing practice in English.
6) %&1E Learn how to write in team.

=, BEFEER _
L A EE— AT REA B B F A IR SEE S VERE S o
2. TOREAMER—BREE AR, BRil, B, SOEE RS
", BATEHGE E O REE R “ARIGE - BEEERIETE” AR, RE—E
BEXEEH, BHTXECENS, REECHEEEN.
3. Z&ANGHE—RENAWHE, HREXRREE; SERMBNE, B¥SHEIRE;
BUERERER, CEAERHFT.

m, R
1. BYEES, AT/ SERE, HFREL, 40 hxElk, 20ChAMElL, BORPER “DYX
Yelk” 5 FAEMRCESIAB, BEME, BEFHE, TR ““AMEL” .
1) WRVEN, BR200FES, #2205, 55805, AL,
a) FF£JHES (Let me tell you a science story) : BYERENIRAE, AMULRTEKFH[E]
B, WrlRE RS NAOLEEA S, A TXNEE, £8F5—HumEs], B ‘i
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UREREE

WE" N5k, RE—-BRLX/NEE, nRB%EG=N),

b) &2 (Hope is one thing and reality is another ) : BEEBLHFE, B4 “A
RBE” MG, hERERE, SEE=Hu8F], BTl %" (what I need)
5 “Pr#k” (what I want) Z B, BE-RBHEEIGEX, FEARK, ¥MEE{E
‘l:“o

¢) £hlit#l (I completed an outline for my big project) : FHEEE, RUTR; HEKY,

ANLE R, ®ETTE, RS ZEKERE, FIETEAR; AT, BR5LT

ERREES, BIRE(AE—HZiE. ShEETHR, BT1730. 'nngf&ijl:ﬂ,:]%j T gAY
AXBENES, ¥B5HE 0N “BAMR” (career planning) , &% “ARyAR”
B SRR o

d) FHEE{E (abstract writing) : Z&F-LHRITHES], FH “HR” BEEREY, KA

“Ldh” B, BH—REGERE. BUKRSAECH “BURR" AEF, RAZ

HIENR T, % “EWEVE” (write professionally ) BIARR, A% “HEER” #)
M‘ﬂo
2) Z/MENL, RIEEATRE “BB8%E” 5N, BHARFEIBBN (3~5AHE) , R\

&,

B3, BRIF+ EIREW, SR100FLE4, AAITH, ZBIWAR; #5104,

B304y, BETHRNERHE, VoA BHEERRS . FEaHE.

a) HEANA (self introduction ) : WE—MHE, WM “WHFHHKEL" (a welcome party)
g SREEIA” (an interview) , #&HHIEFHEFKNEE, BB C (introduce
yourself) , “WEBIHCT” (uy selling yourself) , FTFWrfk (impress your audience ) ,

25R¥ K (make new friends ) , 33&4519].““ ( gain new opportunmes ) o BUMFEEITRAT

7 “N\Fih” Bik, BE—R “BRNE" HH-

i

ii.

iit.

iv.

vi.

vii.

viii.

FEFTHRME . “Hi, everybody!” or “Hello, everybody!”

fal77#lll: My name is Zhang Yang but you can call me Francis if you like. 'm a new
student in this university.

B {TH#: I'm from a small but pretty city — Guilin.

A : My major is physics but I'm interested in using knowledge in physics to solve
engineering problems.

HEAE UM : I’m easy-going and full of team spirit.

AEYF: 1like books, music, movies, and sports.

AR 1 have three wishes when I come to this new class: Making friends, improving
my English, and learning from each other.

InfBE%& : If you like, you can send me a message. My mobile phone number is
137...05288.

b) B¥iE, B, SCEF#E (experiencing something different )

3) WL /AMElLSRZE, FI/NARTREILR, BNMDHESTH. TRAEF: EX
S5R444&, BEAEANBEER, EERES ABENST — BOAYERRGESER
2, nTEHE W T . ERmER , ARFEINELRE,

4) BRhEEZBERE SN, BT U EELZ S, mREAEAREANE S, LA X
S RBBNEE, BzE, B, WalLLEEm. BESm=aF,

5) BIESCPREBHEREA, MRl MEERARETRNRER, £RSHIFRRRIITHEN

6) M\ARNBIEES, R ER, WTLLRLMRE, WolblREFRE, RESKEL
HHROARRE, KR —E/RE.
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2. R, EETE

1) BER5E, BEME: ERYEEEN, BEE0Z; ERIBIERN, B—HEES, FE2
T —RRESE, Bk TE—FRRE, RSB0, FAREPH

2) BT, EREKEE (The early bird gets the worm ) : F—EFIL, FNRTHRREILE,
A “F7 (fast writer) o thRFVENL, AARBHFHE, FTRA—KRSZ, FERESTE, 3
B BT BIE, ]

3) WALE, —#&itit: ZIW51S, AERN, REWY, EEEHCFE.

3. RELHE, FRES: BER—MZR, SR -IIFZ, 5HEEMEs, SER—-FEL
KR, WRAEE “HEERYUVE, HEUIRE, SOREMAEM”  (share secret recipes, communicate,
enjoy professionalism ) , BMEIETRAMRE, KRWE—R “BE” , HHNMEREBIFES
LB, JFGEBEATUWFAZIMRE X, FERFEE LR, RiE2s, s8Bgk.

., WERES - | :
1. FR7~8RZ )G, FA EEE, @E3RESHER, RHIFAETR, HFEITIEYE) hih—ik
[
2. FES L, FEAR, NAETR, KRTLUGIE, £i6. 3. B, #erLgik.

. REEER

L WX EREHRE: SREL, KR —EEAEENTR, 2558, SR, —ErEmumt.

2. WCERBHRE: BB, BITERIUR, AEMY, SRR BEAREINIFILE,

3. WFCEREHCRK . BRENL, B#KZE, RAFEII—EEAENE, ¥SNEC IR
H, RIS, BFERE, RESERN.

4. WFXERAFELRS: BREL, BRTEACHZIIN, FEAR -EEZEILEEMEIEER.
BIGER THXE, IANHMK, BEAR, ¥£& “G%%¥>” (mirror-image learning )

5. WCERMHKE: SBRiEL, FEARFING, BIFEROBE, SHEREHE,

6. WNXERZFERN: KR, N2, WAELS, F¥Es, RS 51, 1SN
BIFLE,

7. WXERENRS . SKEL, BAHEE “—X—" MRS, —EERRXMLE,
BB E R RAB S —BROE, F%ENEFARE, B—E48, BEHEX 98BS
2" (language points ) , HEIIERIEIIR, FOMBERHIEELRL,

8. W XEHMERAIBEERN: “EABREYR + BNE¥ELR” XY, LEERE, VRS
RSN HHMERE: Listening, speaking, reading, writing, grammaring (#&{:%3) ) (Larsen-
Freeman, 2003) . B THZKF, BERINEEERNIESRE, B05 HiEHRERNAT,
Rk I BAENEFEAIFAERBPE EERES WS, REXREBRFMBE SE%
M R AR, BUFERILIIGTINE, FEEE HIES ERNIFESR (error-free
writing )

9. WXEERRFAMER: SRiEl, BEMSER, RAMPEREH; EREE™E, FaEAME
X (You are what you write ) , BB BR—X T RIRBEESERAERAMNFIE, &
FINBHIHIE, WE, FIWMRXEE, & EIER , 2415 “BEFE, #4649 .

10. HFXERE “AHXN : FFEIERAHSERE, rTUIREIREE. WERiES, B—NF
Plsz; IvAZERSE) (office hour) , HWR—MIER., WLIFEARE, E-— D07 #7EHE),

1. HFEFE “BRBHET . (BREESE) BEMAE K&, WE-NMREEASIERK
e, BE—ABEFIRSE., XECERSE, BEFHARBHREEXNGTRHTE, 2R
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=k, BLTH, FERA.

. F=IMHE
1. M
) (BRIGEBE) (BAR) , FERH, 2 0 (AR GRS - SIESEsRE
TR FEN) , BAKES, L. BSEE B, 2011,
2) (BRIGEBE) (B , SBRFM, £ 2 M (MELE—3K, NERELRSE. 5
VERGIAE ., FAERDUTER . BN EIUTER . BE iR SO AR B Vedk ki /2
FM) , BAKGRE, Jta: BEEF HRE, 2011,
2. *NFEAPR: WRBERE, bkl EEZE, YERE.

N, A—FHRE
L —m—3%: IR, AHES; OERR, PR,
2. iR ERVE, SRS AFER, —EitH.
3. —R—%k: BERE, RRESY; SREN, ERER.
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Let metell you
a science story
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TRAINING FOCUS )
W B & & '
|

D ear colleagues, a couple of problems we have repeatedly encountered but less than
satisfactorily dealt with in our training is how to develop students’ ability in critical
thinking (#t ## B4k8E /1), how to enhance their power in creativity (£ 77), how to
promote their performance in imaginative work (#2577 ), and how to cultivate their
sense of social responsibility (323 {E®&) and humanistic concern ( A 3X%4F). Clearly
enough, these are only some idealistic expectations, and a satisfactory treatment of any
of these difficulties will become a daunting challenge that no one can independently
bear (A X f93kAL ). What is the way out ( 4 B&{a] 7 )?

Keeping these things in mind, we have introduced science story writing into our
class. The training focus for this unit involes multiple factors. First, we want to emphasize
the importance of critical thinking in our writing training in general, while showing the
class how to adopt a feasible and unique perspective in this new genre of writing by
adopting a critical way of thinking in their selection of an approach. Second, we want to
stress the necessity to combine our classroom practices with the enhancement of the
students’ sense of social responsibility and humanistic concern. Third, by having such a
writing task, we hope to further cultivate their competence in imagination and creativ-
ity. Last but not least, we attempt to advocate a new concept called “happy writing” (&
ARB1E) in our class. The basic principle behind this claim is that as instructors, we
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2

CLASSROOM MANAGEMENT

should make our class a place full of enthusiasm, hope, and fun (FE##4iE. FE . Bk
Z ). In this sense, science story writing can be regarded as a preparation for fairy tale
writing. Interested instructors may go to Unit 4, Book Two (“Z/»4=;8") and Unit 1,
Book Three (“/L A{li3&”) for more reference.

T

D ear students, as you fully understand, when you are engaged in this writing task,
you will have more freedom in choosing what to write and how to write. Therefore,
this assignment is not a typical guided task (A~ 2 #2 8 {45 B E 1£). Consequently, what
we want to emphasize in this unit is not how to complete a rigid writing task (R85
££%) in the form of a science story but how to enjoy an innovative way of writing by
using this genre of writing (A% 5 1%) called science fiction writing. Following this line
of reasoning, you may treat this writing task as a good chance to develop your perfor-
mance in big things such as creativity, imagination, critical thinking, and other cognitive

attributes (SAZNEE S ).

When it comes to the kernel question ( #%:(+[a] & ) we are dealing with in this unit,
that is, “How could we help the class compose a science story that is both well-written and
unique?” we would like to suggest that you have a few more auxiliary activities in your
writing management (55 & 12 A EEINE L% Bh7ERN) so that you will be conscious of
the importance of critical thinking in your perspective selection. If you like, for instance,
you can follow our suggestions and choose an interpersonal perspective ( AR ).
Then you can have a “small talk” type of story-making (F#A% 5% ) by telling your
intimate friends some interesting details about your scientific dreams. Alternatively, you
can turn to a diary type of storytelling ( Hic 57% ) and note down what you wish to
experience in an imaginary scientific wonderland. Moreover, you can also compose a well
organized and fully developed story in this genre of writing (£ :57%), as some science
fiction writers usually do in their works. If you take the last approach, it is clear that you
are ready to adopt a more professional way to complete this writing task.

Based on the above considerations, dear instructors, our general suggestion for your
classroom management in this unit is to introduce as many ways or activities as possible
to encourage individual writers to tell a good science story. To meet this end, more active
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participation on the students’ part is badly needed. The three perspectives (i.e., interper-
sonal, diary, and professional) we have introduced above can be regarded as a starting
point for this purpose, and you may make more contributions in this respect to further
enriching your classroom activities (£ &R 2 &30 ) for this genre of writing.

PEER EVALUATION

A ¥ Z %

'I'he three Stone Sisters (Z1 A ¥§ R ) were gathering together and making further
comments concerning the pieces they selected. When they were engaged in a task
like this, there were two things on their mind: To better understand humans’ problems
in imagination and creativity and to complete a faithful report about the relevant issues.
What we present below is part of their discussion.

Emerald:

Ruby:

Sapphire:

Emerald:
Ruby:

Sapphire:

Ruby:
Emerald:

Sapphire:

Ruby, your facets begin to glitter more and more frequently and
brilliantly. What have you sensed?

I've sensed a very particular piece. It is composed by Tina, entitled "I
am from Mars.” I'm really shocked by the writer’s rich imagination. Tina
is cunning enough (2 82¥515) to express her own ideas about women
by adopting such a unique perspective.

By reading her piece, I’'ve found that Tina is a mature and independent
girl ( BY#4Ih 3z %% ), changing her perspective to match reality in a
magical way and developing her thoughts about women in quite a
critical way.

| find Sobee’s piece, “A journey to Earth,” quite imaginative as well.
Yes, the most creative part is his reconstruction of the origin of humans
(I AKRBERER). It's so fascinating!

I agree, and his writing style is quite humorous, which is rather unique
among the pieces we've collected. But sometimes he’s too wild, or rather,
absurd in his plot arrangement (1§ RHE LT FRER IR ).

But | feel that he holds an appropriate point (14 24/ f &) when he
creates his story. I’'m afraid that you're too critical, Sapphire.

I'm not fastidious (F53K) as Sapphire. | also find this is an interesting
and explicit story.

Considering the harsh situation of poverty among humans, you two
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need to compromise a little bit with each other ({ZIt.F4 5= &1 ). The
writer does use his power of imagination wisely.

Emerald: How about this piece?

Ruby: You mean “The third eye” by Laura? Yes, Laura distinguishes herself by
endowing a well-known image with a modernized feature (Jh— %I
FPEAERET 7T IRHEER). So this piece not only reserves the trait of
the original fable, but also adds a flavor of contemporary magic fiction
(RRBTRENTEEE, XIIAT HKRELD/NFELRER).

Sapphire: So it does ()% #0lik). By reading her story, | can also feel an affection-
ate feeling (A Z /M 15/=&) between mother and déughter. The writer is
crafty to use (I5#)iz B ) one of the three basic human emotions to
touch the most fragile and sensitive nerve of her readers (fiizh 7 &%
R mBURMER). A cross-effect (32 X 3 R) between science fiction
and interpersonal communication has been achieved.

Emerald: Look at my facets and you will find something interesting in Margaret’s
piece, “/ came from Mars.” Margaret displays a tableau vivant & A i&
£1)' about the life on Mars. Her readers can experience an infinite life
there. .

Ruby: She manages to stretch the picture scroll in an orderly and gradual way
(3t FibRFAE ). This reflects a high degree of clarity (5 Ei&EMW
B8 7) — a polite manner for the readers (Z{Fi£3#) so that they can
follow her ideas comfortably.

Sapphire: Since we've reached agreement on the four pre-eminently imaginative
pieces, let us bring them to our master Athena.

Emerald: And we'll tell her that hope still exists (%22 i #) on this beautiful blue
ball. There are many vigorous people, especially those younger stu-
dents, trying hard to develop their power of imagination and creativity.

Ruby: Yes, we'll always look forward to the brighter side of things (REEZFE
FHAFIR A —mE).

Sapphire: Good comments! Let us go home and report to our master, my sisters!

] ovlown vivant —ANF 6, BER e LMK AN S P IBERAGTIRE AL TR — M55, W5
AW,
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MISCELLANEOUS OPINIONS

2L

D ear students, we assume that ever since your childhood (B ZEF 1), you have
cherished dozens of great expectations (:\(»#Fiz X f1). No matter what they are,
dreams in scientific adventures are definitely part of them. Just imagine those fantastic
and breathtaking stories depicted by the famous French writer, Jules Verne (fE&h - R,’R
), in his great science fiction. For your benefit, we have collected some of his important
science works and put them here: 20,000 Leagues Under the Sea ({8 KW T E)), A
Journey to the Center of the Earth ({(¥b/\>J#iC)), From the Earth to the Moon ({ M1th
IRE|AEKY), Around the World in Eighty Days ({/\+ X J#bEK)), The Children of
Captain Grant ({(#&2X 4548 )L %)), and other equally interesting novels. What
makes Juces Verne different and outstanding is that most of his stories are based on a
sound scientific foundation, fantastic as they are (RAIRE KR 57). It is claimed that
many great scientists got some brilliant ideas and revelations (J&7x) from his works,
which finally made those beautiful dreams (i.e., submarines and spacecrafts /K5 X
Z34f) come true. When it comes to modern times, we have an opportunity to enjoy more
sophisticated products (4= @) from science fiction, science films, and even science
games on a computer or on the Internet (£}£]®#). In a situation like this, there remains
a crucial question we want to discuss with you: Compared to our ancestors ([E a7 2E48tL),
are modern people more imaginative and creative? What we present below are some
statements for you to consider if you want to do a better job in your science story writing.

1. Science stories, just like fairy tales, are kids’ readings (“/\JL#} " 3£4). University
students should choose something more serious and informative to read. Do you
agree with this view? If yes, why? If not, why? You’d better give us some examples
to support your claim (Z#F{REM =).

2. There is an English proverb that says “All work and no play makes Jack a dull boy
(FIXRTE, ZTESEM)" . How do you like this saying? Do you think it is also
related to our English writing class? If it is true, how would you like to change?
What suggestions can you give to have more fun in your writing class?

3. Some successful people claim that they have drawn (G&H{) much from science
fiction. They also believe that reading good science stories can enrich their
imagination and creativity. Do you agree with them? Have you had such experi-
ences in your study or work? A more crucial question you may ask in this case is:
Are imagination and creativity teachable and learnable (8 & H #MEIEME ST
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MET, BETAFEI)? If yes, why? If not, why? You need to provide some
evidence to support your conclusion. '

4. Some people write science fiction for making a living (it 4 5 £%). Some people
write science stories for self-amusement (B /). Some people write or tell
stories for improving interpersonal communication ({£3#32%). Definitely, dif-
ferent people write science stories for separate purposes. Can you name more?
More importantly, what is your purpose when you are engaged in this writing
task?

5 PROFESSOR’S REVIEW
£ F & F

D ear students, have you gone over each sample piece in this unit? Have you gone to
our writing database for more interesting science stories? If you have tried these
activities, we are certain that you will soon realize the important role that rich imagination
and creativity can play in a highly creative writing task like the current one —how to
compose a vivid science story in English. As instructors, we find that there is nothing more
encouraging than reading some wonderful pieces completed by our student writers and
experiencing their happiness in writing. It is also the case this time (G R th A F145h). When
we first introduced this writing task in our class, we never imagined that the class could
achieve so many wonderful things in this assignment. Frankly speaking, as the Stone
Sisters experienced, we were a little bit shocked by the colorful imagination and rich
originality revealed by their original stories. Below are further analyses of their general
performance in this work.

Merits

1. A close relationship has been set up (3r1) in most of these pieces, which shows
a deep concern for some crucial issues we have encountered in our daily life,
ranging from environmental pollution to ability stagnancy of different kinds (&
Fhak &R 1k). This is really good in the sense that it reflects a consideration
of social responsibility and humanistic concern.

2. Rich imagination, outstanding creativity, brilliant plot development, and tight
structural organization are some nice words (333 = id) we would like to use to
describe the majority of our students’ work in this rather challenging task.

3. Arange of different approaches or perspectives has been used in this writing task
to meet different narrative needs (BRI FTEK). Student writers’ efforts in
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this respect make their stories attractive, impressive, and touching (3| A A\, ED
KRA, +HREA).

Flaws

1. Some problems have been found in student writers’ descriptions of some com-
plicated situations (31X 8 2:1%5). A suggestion we can give for this difficulty is
try to use simple sentences and small words to describe something that you are
not quite familiar with.

2. Another difficulty we have observed in this writing task is that if we want to write
something novel and special (& J4%), we must first try to get rid of some
stagnant or stereotypical ideas (B {& ¥ :2) we have been so familiar with in our
life that we tend to take them for granted GA A IEFF % £4). A maxim you may
keep in mind when making your story is that people from Mars might not think,
perceive, and behave in the same way as people on Earth do in general. If you can
get around this tendency (7 fRiX #{iii) 14), then you are highly likely to invent
a very good science fiction story.

TEACHING SUGGESTIONS

D ear colleagues, we guess that this is the first time for your class to try to compose
a science story in English. To tell you the truth, this is also something new for our
class. Then you may ask, “Why science stories?” This is a good question. The original
purposes for us to introduce this genre of writing in our writing class were multiple (%
JCHY). First of all, we have noticed that students like fairy tale writing very much. So we
decided to introduce science fiction writing as a preparatory practice for fairy tale writing
(E A EIRHEMTZ=/%%). Secondly, we have observed that new generations are
growing up with the rapid development of science and technology, and are being
exposed to (¥ f#1%]) many cartoon films, picture books, and colorful works in this genre
called science fiction. Thirdly, we have realized that students’ potential in these respects
can be further developed by adopting a rather critical way of thinking. These are some




