1

o R

4

1K

20th Century American South L

, o
(¢}
.C
=
£
Q
-
<5%
o
ElE
(T
Chw__m
o
S 3
o~ A IE
it

erature



NGl
b

B ‘},"
;

HERATHAREAMESTHE (4R EERIT X EMAA) [10YJA752008]
2k R R AR B AT S R ETASTEILZUIBWZY047]

=Rt
EEm S LS

20th Century American
South Literature
S4B kER HEF

2

4ﬂ‘1ﬂ%'§¢)‘;’lﬂ

54n1eJ2317 UInog ueduswy Ainjuad Yyioz



EBERRE (CIP) #1&
20 #4 % BE 5§ 3% =20th American South

Literature; WX IE / BHAE , KFEHEE. —2%
M < MR % WAL ,2010. 12

ISBN 978-7-311-03638-6

.02 I.0O%: Q% WM. OXFEWRE—FKHE

—20 4 —W . FE V. D1712. 065

o [ B A B 54 CIP B4 7 (2010) 85 259739 &

KRB BER

RELRE BEE

H#@Eigit EES

# & 0HLEEFANXFE

43 £ BUB kBEE &KE

HIREFT ZMABHERE (a2 MEHRKEK 2225 730000)

::] iE 0931 -8912613( B R NAE) 0931 —8617156 (& &5 H(+)
0931 -8914298 (L H RFEB)

g it hitp.//www. onbook. com. ¢n

BF{EfM press@Lzu. edu.cn

2 Bl ZHEEORERIEAD

F A& 787 x1092 1/18

ED % 17.5

7 ¥ 415 F

hR Rk 2011 E3BE1R

EN K 2011 £ 3 A1 REDR

3 2 |ISBN 978~7-311-03638-6

iE #r 34.50 7T

(BBEEHRRAEATHEN S XLERR)



HHBUR MERAHEFLEFAXLEN R EREBNAHE, RELH
HEFXEHBE AEY S XFRAME RS A MITOBAR, £ k& BRI
EX#LEVRAERAL AR LEFRFLEESRYE, £EFFXEATE LAY LB
REBRE, EENAXAXEE T XFERAWEAASEFT AT XL LN HHNHE
R EGHLE YR AELEA20HL0ERZENEERI PR, REXNWEF XF K
RAERTHAANE, B, BINMAZEBREE K20 $LLEHF XFHEERFHZX
— R AL T EA BN B TR EER,

EAKENHS AR Y RNEBEUTILELREN

ChEERWRL2FE, RNEFHFF XL L7082 8 4E R 2 #4605
REFXNAERFFWENCGE . FNEETERFELAL 27, FERBEIN  TRRE &
ANBNERZETHEFRERNL ), AP CHELBH T BLA KFR . FLAF X
fHHEEF T XLANEEZNSRKERNER DR EEL - BHNCERFTILHE)(1986
EYRP-RYG(E LB THRAENIR2 F)E“BARMERNFHERE AL T, XA
BEBATUUEHFN 0L LEH I XFH AR A HHTHIRE BH G
ARFEFHERAEIXEEXEENXFERE E NN SR ME 2 HE,

RREESWBA2FH BNITEARFTFXFIPRERRENES , K ERE DU
W, kB4 EEAABE AL GRATEANES, Al FIANBETANER DL
DY ERFH(RITELETR) FEL - ERFW(TR)E, A RGEATEHNE
o fiEE g MEAHAL N BRERNE AL,

Bh ,EHE L. ENERT AN ERBE FERAERHERN, X4,
HEAERAREA MR EER N AXARMERFG , U T EEE A ERNSH —F F
W R BT ERAEESE EANFRAERN S R aR KREEMAEL T, 3
FEBEXRBEREAF LY,

B ABWHEZBLAALEE A WHELE REFE ERERA XTEX ER

ainjeia)] Yinos ueouswy AInua) Yoz




e b Ot Bt H Wik 5 = 0T

002

HAERATHE, UHIES THATTE T XFRATEAL,

BAIMBEHARFENENER ERERENGHE ANRAEH T XEHHFH
FIh REERTHEEZHBLIEAFALARRX, BEL2ToT . BB .05 4k
#2611 BT WERMEEXH;KEHR % 4.7.10.14,16 2T, 54,2 MAkF5HEE
$RUFHFAKFEORY ITREEAF KEERY¥ SHBRAFXURTALRA¥*S4t
mA T EAET,

EAB TR, BB LN AFE B XE TN AFSEEFEW
B EEHRANIE ERAENERTECHRE, ZMNAFHEEANYEEE L2
BHATRAFENTHSEHERL, At R R EH

ERARMNCBRTRANEA, M F s WA RBAT T HORB T, B4 H & ¥ K& 2
FEHKT, RNEANFE ABRELFH !



& /001
Unit 1 Eilen Glasgow (1873-1945) / 008
YEE 4 / 008
B fn =1 / 008
fESH1EIE  Jordan’s End / 009
Unit 2 William Faulkner (1897-1962) / 021
YE#F 4 /021
YE &R 12 / 022
YEfhi%iE  Barn Burning / 023
Unit 3 Allen Tate (1899-1979) / 036
YEZ A 7 036
e &l i3 /1 037
YESiETE The Fathers /038"
Unit 4 Robert Penn Warren (1905-1989) / 045
YEH R 1 045
YE i Rk 1 046

fhieiE  Blackberry Winter / 047
Unit 5 Thomas Wolfe (1900-1938) / 063
YE#& fE /1 063
PR 23 1 064
HefiiEi®E Look Homeward, Angel / 065
Unit 6 Katherine Anne Porter (1890-1980) / 080
YEZ &4 1 080

SR8 / 081
HefhikiE  Flowering Judas / 082
Unit 7 Eudora Welty (1909-2001) / 091
YE & fai4r 1 091

E i 1 092

YEFhEHE  Why I Live at the P. 0./ 093
Unit 8 Walker Percy (1916-1990) / 103
fE& fidr /103

B 3E / 104

B =

Contents

alnieseN] Yinog uesuawy Aumuad Yoz




fEMEE  The Moviegoer / 105
Unit 9 Carson McCullers (1917-1967) / 115
e& RS 1115
SRR/ 116
YEfh %2  The Ballad of Sad Café / 117
Unit 10 Peter Taylor (1917-1994) / 138
YEH A 1138
Y kR 2L / 139
fEMIEIE  Venus, Cupid, Folly and Time / 140
Unit 11 Flannery O’ Connor (1925-1964) / 161
fE& A /161
YEmFBE /162
YEfMi%iE A Good Man Is Hard to Find / 162
Unit 12  William Styron (1925-2006) / 175
EE R /175
e 7 176
YEshiEE  The Confession of Nat Turner / 177
Unit 13 Reynolds Price (1933~ ) / 187
YE&faisr 1187
002 e &% /188
fEfkEE The Company of the Dead / 188
Unit 14 Anne Tyler(1941- ) / 201
Ve A /7 201
YR i3 /201
YEfEEE  Dinner at the Homesick Restaurant / 203
Unit 15 Richard Ford(1944— ) / 220
&R /220
YEGh S E /221
fEfMiEEE  The Sports Writer / 222
Unit 16 Truman Capote(1924-1984) / 236
YE& RS 1236
YEf 22 / 237
fESh%EE  Other Voices, Other Rooms / 238
Appendix 1 The South / 255
Appendix 2 The Southern Renascence /258
Appendix 3 The Mind of the South—Wilbur Joseph Cash / 261
Appendix 4 I Will Take My Stand: The South and the Agrarian Tradition-Intro-
duction:A Statement of Principles /271

i e b 30 T O 85 T O




REXFHRBEIHS LR EXFZER “E 719 40 30 FRMFEH L XER

KT BEFTERE RY ER ERE ERERMESHEEHAER, BFECEM

“HE B 1910—1920 SR R CLE N ML e RS 95D HTESFAM
X 5 5 8 W B T A R — AR /NI R AT B S BB LR 26 i T Tt RS
M”20 HE4E 30 SR, BT SO T KNP IR 2S5 3R T 304 2R G115 it
Wkt %, Pk IR B AR IR AN BT E I SRR G B WA R 6 SO R R 2
by MR ER B BRI T R HBUA SR EARE, RSB ER T
A BERESMO ERE  ARTTAEARB kXA L AR & FmE, Hit,
“1d 22 P T B S B EZ B E KT ) RE O SO E R A T 5P IR
AT BB - AR TN B - PR IR BRI IRRR KRB B A
C-2am Bk -mME- -0 R - REFE—MRLURRHR-ZFHM B 2QE. R
M LR -FRHE BR-FEREE N BT LEE N PMEBER, Iy
UUH B 05 SE RR BRI 64 3 J7 % B R AR 0 KR L& 4 R IT RIEEM I B5 3k E
SO R R BB T TR T R T SCA BB B S — R R — I = A — R R i
TR, BOERETFR NSNS E R SRR T R AR R
Ker T LR BRI,

B A& IR TR 0 H B A 5 UM R SUAE S R R R < &R R
AL H T B L A R I E Y T SR AL R Bk g R A R R E TR LM
ThAEPE A B 7 A A P IR 2 X, WRURIMUSE BT BdL I “RAT A BN & T
FH BUA RV U e FREMFEHSZ I EKga s, R ER T "R
77 NEZ B R A AT AR, B AR B LR A AT A B S G DT B TR 8E
AEXIHSMNBRESHER, FENMEARASFEANZHHRERTARE
T FE SRR X F AR T AT s R, TR R LR R —K
MMk 1, BRI GE N T SRS HEERE T

(DLouis D. Rubin, JR. (ed.) The History of Southern Literature. Louisiana State University Press, 1985:262.
@Richard King. A Southern Renaissance: The Cultural Awakening of the American South 1930-1955. New York: Ox-
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(DThomas Daniel Young. The Past in the Present: A Thematic Study of Modern Southern Fiction. Louisiana State Uni-
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(DWilliam J. Cooper, JR., Thomas E. Terrill. The American South: A History [M]. New York: Alfred A. Knopf, INC. 1991:

655.
@John Dennis Anderson. Student Companion to William Faulkner[ M ]. Westport, Connecticut: Greenwood Press, 2007:1.
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Hopkins University Press, 2003: 549.

O# - 0BLEEXFEEFH H LUK, 1999:544.
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Jordan’s End, published in 1923, is a story grounded both in realism and in the



sort of psychological complexity. It is a dark tale of the demise of a once prominent
Virginia planter’s family in the years following the end of the Civil War. In this sad
tale, Glasgow makes every effort to set a tone of hopelessness and despair, painting
a depressing picture of an unsustainable life style fallen into ruin. In this shorter
fiction, the physician - narrator recounts two house calls made thirty years ago when
he began his medical practice in a remote part of Virginia. The doctor is asked to
see Alan Jordan at the request of his wife, Judith. They live with their son and three
elderly female relatives in a deteriorating house on a secluded estate known as
Jordan’s End. The Jordan clan is notorious for marrying their own relatives, but Alan
wedded someone else outside his family. Judith is beautiful, and in the doctor’s
eyes, ethereal. Alan’s infirmity began three years ago with brooding and melancholy
but has now progressed to episodes of withdrawal alternating with agitation. A
renowned psychiatrist from Baltimore evaluates Alan, and deems his condition
incurable, and thus recommends institutionalization. Mental illness and insanity — the
result of heredity and inbreeding - seem to affect all the Jordan men. Alan’s
grandfather and two uncles are in an asylum. After the narrator examines Alan, he
gives Judith a bottle of opiate medication to help ease her husband’s restlessness.
Several days later, the doctor is soon called back to Jordan’s End. He finds Alan’s
dead body in bed covered by a linen sheet and notices that the full bottle of
medicine he left is now empty. The doctor can neither decide whether Judith has
killed her husband nor does he really want to know. The story ends with the doctor’s
leaving. By delineating a tale of family insularity and madness, Jordan’s End calls to
mind another literary work — The Fall of the House of Usher by Edgar Allan Poe. As
with many of her novels and short stories, Ellen Glasgow appears to be expressing
her views on the Southern social class structure of the pre- Civil War and post - Civil
War South. It appears that within her body of work Glasgow was writing about a
lifestyle she both knew and understood, and later came to scorn. It seems she took
every opportunity through her writing to challenge the status quo of Southern elitist
culture. In Jordan’s End, Glasgow seems to be making a pointed social comment on
the consequences of an elite Southern social system based primarily on heredity,
specifically primogenitureship.

Jordan’s End

At the fork of the road there was the dead tree where buzzards were roosting, and through
its boughs I saw the last flare of the sunset. On either side the November woods were flung in

broken masses against the sky. When 1 stopped they appeared to move closer and surround me
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with vague, glimmering shapes. It seemed to me that I had been driving for hours; yet the
ancient negro who brought the message had told me to follow the Old Stage Road till I came to
Buzzard’s Tree at the fork. “F’om dar on hit’s moughty nigh ter Marse Jur’dn’s place,” the
old man had assured me, adding tremulously, “en young Miss she sez you mus’come jes’ez
quick ez you kin.” 1 was young then (that was more than thirty years ago), and I was just
beginning the practice of medicine in one of the more remote countries of Virginia.

My mare stopped, and leaning out, I gazed down each winding road, where it branched
off, under half bared boughs, into the autumnal haze of the distance. In a little while the red
would fade from the sky, and the chill night would find me still hesitating between those dubi-
ous ways which seemed to stretch into an immense solitude. While I waited uncertainly there
was a stir in the boughs overhead, and a buzzard’s feather floated down and settled slowly on
the Tobe over my knees. In the effort to drive off depression, I laughed aloud and addressed my
mare in a jocular tone:

“We’ll choose the most God- forsaken of the two, and see where it leads us.”

To my surprise the words brought an answer from the trees at my back. “If you're goin’ to
Isham’s store, keep on the Old Stage Road,” piped a voice from the underbrush.

Turning quickly, I saw the dwarfed figure of a very old man, with a hunched back, who
was dragging a load of pine knots out of the woods. Though he was so stopped that his head
reached scarcely higher than my wheel, he appeared to possess unusual vigour for one of his
age and infirmities. He was dressed in a rough overcoat of some wood brown shade, beneath
which I could see his overalls of blue jeans. Under a thaich of grizzled hair his shrewd little
eyes twinkled cunningly, and his bristly chin jutted so far forward that it barely escaped the
descending curve of his nose. I remembered thinking that he could not be far from a hundred;
his skin was so wrinkled and weather - beaten that, at a distance, I had mistaken him for a
negro.

I bowed politely. “Thank you, but I am going to Jordan's End,” I replied.

He cackled softly. “Then you take the bad road. Thar’s Jur’dn’s turnout.” He pointed to
the sunken trail, deep in mud, on the right. “An’if you ain’t objectin’ to a little comp’ny, 1'd
be obleeged if you’d give me a lift. I’ m bound thar on my own o’count, an’it’s a long ways to
tote these here lightwood knots.”

While I drew back my robe and made room for him, I watched him heave the load of
resinous pine into the buggy, and then scramble with agility to his place at my side.

“My name is Peterkin,” he remarked by way of introduction. “They call me Father
Peterkin along o’the gran’child’en.” He was a garrulous soul, 1 suspected, and would not be
averse to imparting the information I wanted.

“There's not much travel this way, ” 1 began, as we turned out of the cleared space into
the deep tunnel of the trees. Immediately the twilight enveloped us, though now and then the
dusky glow in the sky was still visible. The air was sharp with the tang of autumn; with the

effluvium of rotting leaves, the drift of wood smoke, the ripe flavour of crushed apples.



