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Part One

Basic Theories of Translation

This part, which consists of seven chapters, explores the
basic theories of translation. Chapter One briefly introduces
the history, mentions the function, and explores the definitions
and principles of translation. Chapter Twwo discusses and illustrates
such major translation approaches, as the literal translation
approach, the liberal translation approach and the literal-plus-
liberal translation approach as well as domestication and
foreignization. Chapter Three expounds the translation
process. Chapter Four provides a detailed study of the objective
reality of the translator’s subjectivity. Chapter Five presents a
comprehensive discussion of the translator’s exertion of his
subjectivity. Chapter Six and Chapter Seven investigate and
exemplify context and wording in translation. Translation
exercises are provided at the end of each chapter. And
reference answers or keys are supplied at the end of this part.



Part One Basic Theories of Translation

1 IA Brief Discussion of Translation

Translation studies started along with translation practice. Translation
theories developed flourishingly in the 20" century, especially in the second half
of the last century. Since the 1960s, translation studies have made great
progress with the development of modern linguistics. New theories have
emerged and tend to be more flexible. In fact, translation, which is a very
complex phenomenon, is related to different disciplines, such as linguistics,
psychology, sociology, cultural anthropology, communication theory, literary
criticism, aesthetics, and semiotics. As translation study is a cross-discipline
and cross-culture subject involving many aspects of human knowledge, the lack
of a fully acceptable theory of translation should not come as a surprise.
However, there are quite a few theories concerning the nature of translating
and the criteria for evaluating a translated text (Nida, 2001). Meanwhile, quite
a number of translation approaches and strategies have become universally
acceptable and widely applicable. They are, of course, the fruits of many
translation theorists and translation practitioners at home and abroad. Based on
these fruits, this chapter briefly discusses the history, significance, definition,
principles, methods and process of translation.

1.1 The Origin, Evolution and Fimetion of Translation

Let’s first observe the following long quotation.

Now the whole earth had one language and the same words. And as they
migrated eastward, they came upon a plain in the land of Shinar and settled
there. And they said to one another, “Come, let us make bricks, and burn them
thoroughly.” And they had brick for stone, and bitumen for mortar. Then they
said, “Come, let us build ourselves a city, and a tower with its top in the heavens,
and let us make a name for ourselves; otherwise we shall be scattered abroad
upon the face of the whole earth.” The Lord came down to see the city and the
tower, which mortals had built. And the Lord said, “Look, they are one people,
and they have all one language: and this is only the beginning of what they will
do: nothing that they propose to do will now be impossible for them. Come, let
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us go down, and confuse their language there, so that they will not understand
one another’s speech.” So the Lord scattered them abroad from there over the
face of dll the earth, and they left off building the city. Therefore it was
called Babel, because there the Lord confused the language of all the earth;
and from there the Lord scattered them abroad over the face of all the earth,

(Holy Bible, 1995:14)

That is a story from Genesis of Holy Bible , named “The Tower of Babel”,
which is quite familiar even to most of us who have a little knowledge of
English. From the story we know that at first people all over the world spoke
one language and they could communicate with each other without any obstacle.
Since they had no problem in communicating with one another, they could do
everything they wanted, even things like building “a tower with its top in the
heavens”. However, when the Lord knew the whole thing, he confused their
language. As a result, earthly people couldn’t communicate with one another
and they gave up their plan of building the tower of Babel in the end. Of
course, this is just a story. But the story tells us that language makes it possible
for people to communicate with one another freely so as to complete every task
in human life. In a certain sense, people who cannot understand one another’s
speech are unable to carry out their grand plans and are incapable of
accomplishing great tasks. In order to help people communicate with and learn
from one another, a new career known as translation came into being.

To some extent we can say that translation has existed since people began to
use different languages to communicate with one another. Theodore Savory
points out, “Translation is almost as old as original authorship and has a history
as honorable and as complex as that of any other branch of literature” ( BH {3,
2002:4). However, we have little knowledge of when translation activities
really began either in China or in the world. According to the recorded history,
the first translator in Europe was the manumitted Greek slave Livius
Andronicus, who in about 240 B. C. rendered Odyssey into Latin verse, whereas
in China we didn’t have any record of translation until Zhou Dynasty (1066 B.C.~
256 B. C.). In Zhou Dynasty there were different forms of address for
translators in different places. “Translators are called Ji in the east, Xiang in
the south, Didi in the west, and Yi in the north(ZRFE %, B H%, FH E K
Be,d677 B #)” (MR M8 B, 2000: 3). Obviously, in the light of the recorded
history, translation practice has a very long history both in China and in the
world as well.
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Since it appeared, translation has played a very important part in the
development of all countries. It has helped people to better communicate with
one another, and in the mean time it has facilitated the development of culture
and civilization of all nations, such as the Sutra translation in China and the
Bible translation in western countries. Time passes swiftly. We are living in an
epoch in which science and technology are developing rapidly and information is
playing an increasingly important part in the economic development and cultural
prosperity of all nations. In the present epoch, no nation can develop rapidly
without communicating with or learning from others. Actually, translation, as
a means to bridge different cultures, has been playing a very important role in
promoting global economic and cultural development, and China in particular
benefits a great deal from translation, which is obvious to all. With China’s
entry into the World Trade Organization, Beijing’s successful bid to host 2008
Olympic Games and Shanghai’s winning the right to host 2010 World
Exposition, translation, as a noble cause, is bound to play an even more
important role in all fields of our country.

1.2 Definition of Translation

Translation theorists have formulated various definitions of translation, but
up to now no consensus has been reached upon a unified satisfactory definition.
First of all, we will concentrate on introducing just two definitions proposed by
two main schools.

The first school maintains that any interpretation is translation.
Translation thus defined includes intra-lingual rewording, inter-lingual
translation and inter-semiotic transmutation. According to Guo Jianzhong (3Bt
#,2000) , Roman Jacobson was the first linguist who summarized all the three
phenomena under the heading “translation”. His proposal was further supported
by the theory of Charles Sander Pierce, Dinda L. Gorlee (ibid.) and George
Stainer (BE-£E—, 2000). It is not difficult to see that these scholars place so vast
a scope of study under “translation” that unified principles and common features
of the concept of translation are hard to find.

However, most translators agree that translation is an activity that
progresses in either oral or written form between two distinct languages — the
source language and the target language. Roger Bell, who supported this view,
quoted a definition from Dubois: “Translation is the expression in one language
(or target language) of what has been expressed in another (source language) ,
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preserving semantic and stylistic equivalences” (1991, 2001. 5). In his view,
monolingual communication and bilingual translation are two distinct things.
Peter Newmark and Fugene Nida are both supporters of this view. Newmark
thinks highly of Nida’s definition of translation, “Translating consists in
reproducing in the receptor language the closest natural equivalent of the source
language message, first in terms of meaning and secondly in terms of style”
(1982: 12). The two definitions are worded with prudence in that either
“expression” or “message” is neutral, denoting both oral and written
“expression” or “message”.

But many scholars who are interested in translation maintain that
translation is a communicative activity which entails a most adequate or
identical reproduction in a target language of a written message or text in a
source language. Alexander Fraser Tytler, a famous British scholar, remarked a
long time ago, “I would therefore describe a good translation to be, that, in
which the merit of the original work is so completely transfused into another
language, as to be as distinctly apprehended, and as strongly felt by a native of
the country to which that language belongs, as it is by those who speak the
language of the original work”(1790:2). Peter Newmark observed (1981.7),
“Translation is a craft consisting in the attempt to replace a written message
and/or statement in one language by the same message and/or statement in
another language.” The compiler of this textbook is in favor of the above three
definitions of translation. By referring to these definitions, the compiler offers
a definition of translation as follows: Translation or translating is a
communicative activity or dynamic process in which the translator makes great
effort to thoroughly comprehend a written message or text in the source
language and works very hard to achieve an adequate or an almost identical
reproduction in the target language version of the written source language
message or text. In terms of its nature or character, translation is both an art
and a science as well, since it calls for a good command of at least two
languages, a flexible application of their rules, and some knowledge of at least
two cultures, as well as a good grasp of the necessary translation theories.

In China, the traditional viewpoint about the nature of translation is that
translation is an art only. This viewpoint is still maintained by Xu Yuanchong
(F ¥ #), a well-known professor at Beijing University, and a few other
scholars. But more and more Chinese scholars in the circle of translators hold
the viewpoint that translation is not only an art but also a science. Professor Liu
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Zhongde(XE ) vigorously advocates that translation is a science as well as an
art. The compiler of this textbook consistently adheres to this viewpoint of
Professor Liu’s. Why do we maintain that translation is an art and a science as
well? Mainly because of the following reasons. Firstly, like any other art and
science, translation requires a good grasp and a flexible use of the necessary
specialized knowledge and skills. Secondly, like any other art and science,
translation calls for independent, honest and creative effort. Thirdly, just like
any other art and science, translation demands that the translator be very
careful about and highly responsible for his or her work. As we all know,
sciences fall into two major categories: social sciences and natural sciences.
Linguistics, which is defined as the systematic or scientific study of language, is
regarded as a social science. Translation, which involves at least two languages
and two cultures and many other aspects of human knowledge, is considered to
be both an art and a science. This definition of the nature of translation is
discussed and confirmed as fully as possible by quite a number of scholars both
inside and outside China. Therefore, we need not argue for it any further here.

1.3 Principles for Translation

Principles for translation and criteria for translation are actually identical
in essence. As far as we can see, the only difference between the two terms lies
in the fact that the former is observed from the perspective of the translator,
while the latter is examined from the angle of the translation critic. While
doing translation, the translator is guided by the principles for translation.
While criticizing or appraising, or evaluating translated works, the critical
scholar abides by the criteria or standards for translation.

131 Various Principles for Translation

Translation theorists at home and abroad present various principles or
criteria for translation. Summarizing the practice of many translators, Savory
(1957 49) and Jumpelt (1982, 2001: 134) offer similar accounts of a number of
criteria for translation. Some of them are listed below and some supplements
are provided to make the accounts more adequate.

1. A translation must reproduce the words of the SLT(Source Language Text).
Z. A translation must reproduce the ideas (meaning) of the SLT.

3. A translation should read like an original work.

4. A translation should read like a translation.
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5. A translation should reflect the style of the original.

6. A translation should possess the style of the translator.

7. A translation should retain the historical stylistic dimension of the SLT.

8. A translation should read as a contemporary piece of literature.

9. A translation may add to or omit from the original.

10. A translation may never add to or omit from the original.

11. A translation should let the readers of the SLT and the target language text

(TLT) have essentially the same response.

12. A translation should convey what the SLT author intends to convey.
13. A translation should satisfy the need of the client.

Evidently, though each of the above statements is right in a certain sense,
yet it is not adequate or comprehensive enough to serve as a translation
principle. Some of the principles proposed by various translation theorists can
find their expression in the statements given above. Interlinear translation is an
illustration of the first statement. Yan Fu’s three-character principle can be a
combination of statements 2, 3 and 6. Nida’s functional equivalence is best
expressed in statement 11.

In the following, some influential principles for translation are introduced
one by one.

132 Yan Fu’s Triple Principle for Translation

Strictly speaking, a translation theory in its true sense in China originated
from Yan Fu(;*%&). He proposed the famous triple principle for translation,
namely, faithfulness ({5), expressiveness (%) and elegance ( #). His
faithfulness means that the translated text should be faithful to the original
text, i.e., the version should keep the content or ideas of the original. His
expressiveness means that the translated text should be expressive and coherent
without anything awkward. In other words, his expressiveness requires that the
version should be fluid, smooth, and easy to read and understand. His elegance
demands that the translated text should be exquisite and that its style ought to be
very graceful.

A great many people in China, including many scholars, think highly of
and adhere to Yan Fu’s triple principle. However, there is a growing number of
scholars or translators who approve of his faithfulness({) and expressiveness
(iK), but argue against his elegance. Their arguments against his elegance are
as follows: Firstly, as different writers write in different styles, different texts,
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of course, have different styles. For example, some texts display a formal or
written style, others show a graceful or eclegant style, and still others
demonstrate an informal or colloquial style. Since there are so many different
styles, how can “elegance”, which represents only one style, i.e. the elegant
style, serve as a principle for translation of the original style. Secondly, any
criteria should be scientific, objective, and universally applicable, and of
course, translation criteria or principles ought to be the same; Yan Fu's
elegance, which is appropriate for translation of elegant texts only, is
absolutely not scientific, not objective, or widely applicable. If the original text
is characterized by the vulgar style, or by the colloquial style with a lot of
ungrammatical sentences, how can the translator be guided by “elegance” and
render it into a text with the elegant style?

Therefore, we can conclude that Yan Fu’s elegance, which is regarded by
some as a principle for translation of the original style, is not suitable or
applicable at all.

133 Liu Zhongde’s Triple Principle for Translation

By referring to Yan Fu’s triple principle and Alexander Fraser Tytler’s
three-point translation principle, Professor Liu Zhongde put forward another
triple principle for translation, namely “faithfulness({%), expressiveness(ik)
and closeness(4])”, in 1979. Professor Liu’s triple principle retains the first two
characters of Yan Fu’s. He merely replaced Yan Fu’s “elegance” with
“closeness(4J])”. He particularly emphasized that the translated text should be
as close to the original style as possible.

He argued eloquently against “elegance” as a principle for translation of the
original style. We all know that not all works are characterized by the elegant
style. Different writers display different styles. For instance, Lenin wrote in a
bold style, and Hemingway wrote in a simple, symbolic style. Even the same
writer shows different styles on different occasions for different purposes.
Naturally, different works demonstrate different styles. Thus, it is impossible
and absolutely wrong to achieve the effect of elegance in the translated text if
the style of the original is not elegant.

We are in favor of Professor Liu’s triple translation principle. He changed
Yan Fu’s “elegance” into “closeness”, which represents his contribution to the
translation theory. His “closeness” is central in meaning. It is suitable for
translation of all types of texts with different styles. If the original text is



