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To my elders and fellow countrymen
of Zhaotong is this album of pictures dedicated
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+ 1997
Wu Jialin, his father,
mother, younger brother and
younger sister in front of a
country house a hundred years
old at his birthplace + 1997
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My Kinsfolk

Lei Pingyang

| only love Yunnan where | dwell for other provinces,

Fail to captivate my heart. | only love Zhaotong City of Yunnan,

For other cities fail to win my heart. | only love Tucheng Town of Zhaotong City,
For other towns can't touch my heart:-----

My love is narrow and bigoted, like a bee on a pinpoint.

Suppose one day | cantt carry on any longer,

I'd only love my kinsfolk —— the grz;dually narrowing process

has exhausted my youth and sorrowful sympathy.

( English translator Li Xiwen )
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Preface

Chen Xiaoning

Jialin and | are friends from our childhood. We grew up together in an old
courtyard in Zhaotong, situated at Jian’ guo Street in the downtown area, less
than 500 meters long and less than 5 meters wide. At the north end of the street,
there was a Temple of Valiance where the Sage Guan was worshipped. At the
south end, stood a memorial archway erected by Long Yun, the former king of
Yunnan in the republican period in honor of his mother’ s dutifulness and chastity.
On both sides of the street, there were numerous houses, large and small, built at
unknown dates. The road was paved with grey slabstone which, after long years of
rubbing by bare feet, became a bit shiny, reflecting warm sunshine in the morning
and cool moonlight at night. Henceforward, most of the Zhaotong people, going
in for art with some reputation, came from this street. It seems that an unseen
stream of art and literature flows by through space and time----+-

My family and his were next—door neighbors. There was only a wooden
partition in between. We kept in close contact with each other.

Jialin has long since begun to shoulder the heavy burdens of livelihood. At
the age of ten, he began to help his mother in weaving cotton cloth. His childhood
was accompanied by the noise of an old loom which sometimes awoke me from
my dreams. He was thin and dark, but very smart and intelligent, often rushing
into the courtyard like a gust of wind and jumping high like a leaping carp to reach
the upper part of a pillar. Later on, he went to Kunming to attend a senior middle
school. During the vacations, he came back with a lot of famous literary works,
both Chinese and foreign, with his comments and notes written on all the margins
of a page.

Half a century went by. | now read his chronological account intensively. His
experiences moved me and made me think deeply. The twisted years gave him
a pair of perplexed eyes. But he strove perseveringly for truth to discover the
humor of life and the significance of existence with a sincere heart and record the

“decisive moments” one after another.
His black—and—white works gave the colorful world a surprise.

From operating a loom to releasing a camera shutter, he leapt from a small
courtyard into the palace of the world photography. His works were selected into
top—ranking international photo exhibitions and photo albums of great international
photographic masters again and again. Through Wu Jialin’ s eyes, the world
examines closely the “times” , enjoys the “moments along the frontier” and
recognizes the “mountain people in Yunnan” .

As a great photographic master linked by flesh—and-blood ties with his
homeland, wherever he goes all over the world, he cannot go out of his nostalgia.
His homeland is always calling his soul.

He went back home, as a result, Wu Jialin - his Homeland Zhaotong appeared.

It seems that what he awaits throughout his life is just this moment.

It seems that what he yearns for all his life is just its appearance.

All the pictures are taken with devotion. His homeland has given him such
abundant nourishment, and in return he displays simplicity. The years spent in his
homeland have impressed him so deeply, and in return he knocks upon it aloud
with a loving heart. | feel he kneads his heart into the soil of his homeland and lets
it bleed with sincere love.

| do not try to interpret his pictures. In front of his pictures, all words are pale
and helpless.

In front of his pictures, | choose to be silent.

In silence, a storm arises and roars by. The shell that blinds the mind cracks
because of his lens:----

The universe has great beauty without talking about it.

The universe, society and life,

Nature, history and fate.

September 2007

( English translator Li Xiwen )
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A Chronological Account of Myself

I'was born to a bankrupt family of literati in Zhaotong County on Oct. 22, 1942 (the 13th
day of the 9th month in the lunar calendar). My great—grandfather had been appointed the last
county magistrate of Xiangtan County, Hunan Province in the Qing Dynasty. At the expiration of
the appointment, he returned home and taught at a private school. My father, Wu Zonglu, was
an assistant at a shop selling mountain products. My mother, Duan Kaihui, was a teacher of an
elementary school. | am the eldest son of the family with a younger brother Wu Jiabin and a
younger sister Wu Jiaxing. After my birth, my mother became a housewife, earning a living by
making handwoven cotton cloth since 1951.

In 1947-1948, | attended the private school run by Mr. Tsai, the Great Mustachio.

In 1948-1953, | attended the Second Elementary School of Zhaotong County.

In 1953-1954, | had to stop schooling due to lack of means. | first became a pedlar
and then learned to make handwoven cotton cloth to cover the costs of my daily food. At the
age of eleven, one day, | got up before dawn to go to a mountain market 35 kilometers away.
The two balls of steamed rice moulded by my mother for both journeys were consumed by
me on the way to the market. On the return journey, | was steaming with sweat, exhausted
and unbearably starving with a basketful of sunflower seeds and fresh eggs on my back .
Dusk deepened when there were still a few kilometers ahead. | walked with great difficulty,
deeply bent over a path of flagstones in the moonlight. All of a sudden, my eyes flashed for |
discovered a few grains of raw corn on the ground. | was extremely happy to pick them up and
put them into my mouth, chewing while walking. More grains of corn were discovered:-- |
continued to enjoy the delicious food given by fairies. Then, | gradually recovered. The truth was
that a horse caravan with loads of corn traveled ahead and one of the sacks happened to have a
little hole. So grains of corn were let out.

While my mother was at rest, | stealthily tried to learn to operate her weaving loom,
standing there with my back supported by the seat. Before long, | became a skilled child
weaver.

In 1954-1955, | was enlisted in the Three—verifications Work Team for my outstanding
skill in using an abacus. The job of the team was to verify, in the farmers' presence, the amount
of grain tax they had to hand in and the amount of surplus grain due to them.

In 1956, | was admitted to the 72nd class of the junior department of the First Zhaotong
Middle School. In the next year, | was transferred to the second junior class of the third middle
school.

In 1959, | was admitted to the Middle School Attached to Yunnan University (senior
department) for my superb achievements. For the first time, | left home for the provincial
capital. The students of the attached middle school were permitted to borrow books from the
university library. So | had chances to read a lot of famous Chinese and foreign literary works.
In all the unified examinations of the seven classes at the same level, my achievements were
always among the first ten. But | was not admitted to university because of the “political and
historical problems” of my mother.

In the autumn of 1961, | went back home with my schoolmate Zhu Decong after
graduation. We went together to the personnel section of the propaganda department of the
County Committee to check in. We were received by the section chief, Rao Siyun, a close
uncle of Zhu's. A week later, | was assigned to teach at the First Primary School Attached to
Zhaotong Normal School, the best one of its kind. And Zhu Decong was assigned to a primary
school in the mountains some 30 kilometers away from the country town. During the “Great
Cultural Revolution” , all the teachers of the school were murdered with Zhu Decong included.
Rao Siyun was a member of the Communist Party who understood very well how to “take the
difficulties on oneself and make things easy for others” . He let his own close relative take the
difficulty. | keep this in my mind with gratitude all my life.

For a period of six years, | taught Chinese and painting at the primary school. War and Peace,
Resurrection, Anra Karenian, the white Nithe,the Iidiot------ | was deeply moved by the scens of the these
classic movies as if intoxicated.

In the spring of 1964, | met with a young teacher Wu Yuehua from Kunming. We fell in
love with each other at the first sight and got married at the Spring Festival of 1965.

In November, our first son, Wu Zhaokun, was born. In 1966, my wife Wu Yuehua was
assigned to work at Kunming Municipal Post and Telecommunication Bureau. We two, living
apart, helped and comforted each other through thick and thin.

In May 1966, the “Great Cultural Revolution” began. Classes were suspended for 68
days to study the Party Center’ s documents and criticize “capitalist roaders” and other

“monsters and demons” .

In a period of about two years preceding and succeeding 1967, “armed struggles”
broke out in Zhaotong and | fled to my home in Kunming. In order to show that | was still
making revolution there, | cut Chairman Mao’ s poems with utmost care on stencils and sent
the printed sheets by post to the “revolutionary masses” in Zhaotong.

In 1968, | was temporarily transferred to the County’ s Cultural Center because | wrote
a very good hand in artistic calligraphy. | helped to prepare the Exhibition of Emulating Dazhai in
Agriculture and copy quotations from Chairman Mao.

In late autumn, joint artistic performances of farmers’ sparetime art groups were
conducted in the county town. Unexpectedly, Wang Guoheng of the League’ s County
Committee came to see me with a Type 4 twin-lens reflex camera of Shanghai brand in hand,
requesting me to take pictures of the performances on his behalf. | disliked cameras very much,
because | thought they belonged to the idle rich only. | flatly refused to give a helping hand.
Wang entreated me urgently, saying he had to go home to attend a very important auspicious
party. His absence could never be excused. Then | said | had never put my hand to a camera.
Wang said it’ s quite easy and told me how to use a camera, i.e. adjusting the lens at 11 and
exposure at 1/125 seconds in a fine day and enlarging the lens to 5.6 and slowing down the
exposure to 1/60 seconds in cloudiness:---- Two hours before sunset, | used up all the four
120 films and took 48 pictures. All of them came out excellent, life—like and well arranged. |
myself was astonished. All who viewed them were full of praise. It was from then on | became
irrevocably committed to photo taking. Every Sunday, | would go to a park, offering free service
to anyone who would like to have his or her picture taken. My photos were highly praised by
Yang Huayue, a leading cadre in artistic circles. | was recommended by him to work at the news
reporting group of the County Committee’ s Propaganda Department, taking news photos.

In 1969, | went to Kunming for a home visit. Unexpectedly, | ran into a reporter from the
provincial organ who was taking pictures of representatives of 26 nationalities in the Congress
of Activists in Creatively Studying and Applying Chairman Mao’ s Works. The representatives,
in various, colorful costumes of their own, sitting on a riverside slope, properly spaced in
graceful disorder, each with a copy of “Red Precious Book" (Quotations from Chairman Mao)in
hand. Everybody’ s attention was directed to the “Red Precious Book” in the hands of the
main protagonist who stood in the center. Sunlight streamed from the back, giving a very bright
and beautiful outline to each figure. It was the first time for me to see how flash light could be
used in bright sunshine. | thought they just took the picture as a memento and never expected
that the picture would appear in the next day’ s paper as a front—page news report. It dawned
to me that a news photo could be worked out like this!

On June 16, 1970, my first news photo appeared in the Yunnan Daily, covering a group
of members of people’ s communes, sitting around a square table reading the Party’ s
Constitution attentively with a large poster “Study the Party's New Constitution and Wage
Revolution Vigorously” in the background. From then on, the Yunnan Daify would publish one or
two at least and more than ten at most of the news photos arranged by me every month.

In 1971, my photos attracted the attention of the county committee secretary Liu Yuewu.
At that time, there was only one jeep at the disposal of the county committee secretary, a man
in his fifties, suffering from high blood pressure. One morning, he sent his jeep to me for going
to the mountains to take pictures of shepherds and their sheep. He himself went to the villages
for inspection on foot. | did not learn about this until some time later and was greatly moved.



The Party Committee secretary’ s behavior was an important encouragement to me.

On March 11, my wife gave birth to a pair of twin daughters.

In 1972, my photographic works Highland Grazing and others were included in the Photo
Exhibition in Commemoration of the Talks at the Yan'an Forum on Literature and Art and an album bearing the
same title. On November 25, Highland Grazing was adopted by Xinhua News Agency in its News
Photos No. 2825 (cf. Xinhua News Release No. 1596/402315).

The county committee secretary Liu Yuewu showed solicitude for me, for | could not
live together with my wife for years and said if | could train and bring up a photographer as my
substitute, he would agree to let me be transferred to Kunming to look after my family.

On February 12, 1973, the People’s Daily published my news photos reporting the
development of sheep raising in Dashanbao People’ s Commune in Zhaotong.

In March, | was transferred to Kunming in order to be able to live together with my
wife and take care of my family according to relevant policies. | was assigned to work in the
propaganda group of the Materials Recycling Company of Kunming Commercial Bureau. The
problem of living apart was resolved. | felt very grateful to the Party. “I should obey to the
assignment made by the Party unconditionally! I’ Il do whatever the Party asks me to do!”
But | lost my beloved work, photo taking. On the first day when | went to work, my boss asked
me to verify the costs of over 30 secondhand cameras of Zeiss, Kodak and Contax brands.
Most of them were still usable. My job was to verify the cost of each camera from 5 to 30 yuan.
I myself could never afford to buy a camera. How | longed to possess a folding Zeiss at the cost
of 30 yuan. The salaries of my wife and myself amounted only to over 50 yuan and we had a
family of five to support. | watched helplessly all the cameras sold out one by one. | attended to
many miscellaneous things in the Recycling Company conscientiously.

On Nov. 29, our youngest son was born. The name given him was Wu Zhaoying,
suggesting in Chinese photo taking in Zhaotong.

In the spring of 1974, | was recommended by Secretary Zhao to the Municipal
Commercial Bureau. The bureau would be divided into two units, the First Commercial Bureau
and the Second Commercial Bureau. | was asked to take pictures for all the staff members,
one for each. There were a Chinese made camera of Seagull brand Type 4A and 8 rolls of 120
black and white films. All of them were used up. Three months later, | ran into Mr. Fang, the
organizational chief of the Second Commercial Bureau at a vegetable market. | asked how
they liked the pictures | took for them. The chief replied excitedly, “Oh, excellent, your skill is
excellent. Everybody likes the picture you took. Nobody thinks he or she has ever had a better
picture taken.” | said casually, it was my profession, but now | have to give it up.” “What
a pity to give up such an excellent skilll” The organizational chief said. Then | told the chief
that the Provincial Cultural Bureau would like to have my help, but the Municipal Organizational
Department did not agree to let me go. The chief said, “You don’ t need to ask for anything
from anybody else. | agree to let you go, if the provincial bureau doesn’ t change their mind.”

On September 9, | became a photo reporter at the coverage and editing group of the news
release station of Yunnan ®Photos under the Provincial Cultural Bureau. The group leader Lao Jifang
was formerly a secretary of Xia Yan, former Minister of Culture and a well known writer and
playwright. The deputy leader Xiao Jingzhi was a senior photo editor with long credentials. Both
of them were honest and upright with very high professional competence. Both of them had
very good influences on me. Especially Mr. Xiao, with whom | worked for long years, became
my spiritual tutor. Under Xiao’ s guidance, | went to Zhenxiong to carry on photo coverage.

In 1975, Yunnan ®Photos stopped publication. | was transferred to the office of artistic
photography of the Bureau together with Mr. Xiao. Our job was to make preparations for
setting up Yunnan Branch of the Chinese Photographers Society and help give guidance to
photographers from all parts of the province to improve their competence. In the spring of 1976,
Xiao Jingzhi and | went together to Jiaopingdu ferry across the Jinshajiang River at Luguan,
Judian, Shigu (the Stone Drum), Hutiaoxia (the Tiger Jumping Gorge) at Lijiang, Daili and other
places to make inspections and take pictures.

In 1977, | visited the provincial Party Committee Secretary An Pingsheng and presented
to him personally a suggestion draughted by Mr. Xiao Jingzhi that a Yunnan ®ictorialbe published.
The suggestion was approved in that month.

In 1978, | went to Guangzhou to visit the Canadian National Photographic Exfiibition. For the first
time, | watched aesthetic landscape pictures taken by Western photographers. | was very glad
to have my horizons broadened.

From April to June, 1979, | took part in the last batch of work teams for “Emulate
Dazhai in Agriculture” , going to Manpi Production Brigade of Bada Commune, Menghai
County, living with a Bulang family who still farmed by the slash—and—burn method. We lived
together, took meals together and worked together with the local people. | recorded the true
scenes of my life and work there with a DF camera of Seagull brand. Going back to Kunming, |
sent in my own name an investigation report, Why Do the Forest in Xishuangbanna Keep on Burning, to
Deng Xiaoping, the Premier and some other leading comrades. In the following year, my report
with the instructions of Deng Xiaoping and other leading comrades were sent to the Yunnan
Provincial Committee and Xishuangbanna Prefectural Committee with special funds earmarked
for protection and relief.

Towards the end of the year, Mr. Xiao Jingzhi succeeded in bringing to Kunming the third
photo exhibition, Nature * Society * Man, conducted by the Photographers’ Conference in April
from Beijing. Original photographic concepts were greatly challenged.

In January 1980, | went to Chengdu to take Chen Fuli’s Large-scale Photo Exhibition to be
exhibited in Kunming. For the first time, | had contact with salon photo works showing artistic
personality.In June, | organized and edited Yunnan First News Photos Exfibition under Xiao Jingzhi’
s guidance. The Exhibition was shown in the show windows in Wangfujing Avenue, Beijing and
confirmed by Mr. Jiang, a senior member of China News Photography Society. | got to know
Wang Zhiping and Wang Miao in Beijing and saw their slide works, Short Poems Collected in the Field
and Tibet. Once again my photo concepts were greatly challenged.

In 1981, | became a member of Chinese Photographers Society. In April, my suite of
photos My Seniors and Country Fellows were shown in the First Exhibition of China Photographic Salons in
Zhongshan Park, Beijing. From September to October, | took part in the second photographers
seminar at Gulangyu, Xiamen (Amoy), conducted by Chinese Photographers Society.

In 1982, | was transferred to reporting and editing office of Yunnan News Photo Agency
as a photo reporter. In October, | was engaged in taking pictures for the First Photographic Exhibition
of Ethnic Lifestyles in Yunnan, working like hell for two whole months.

In 1983, | continued to take pictures in frontier villages during the Spring Festival. In May,
I went alone to Degin County, Diging Prefecture, shocked by the wonderful natural scenery
and humanistic phenomena on the way. For the first time, | saw aged Tibetans kowtowing in
full prostration to pay homage to Meili Snow Mountain. | was extremely moved by their purity,
honesty and piety, enduring all the hardships of living in the open on the way. | learned from
local inhabitants that some of them who did not want to go back at the end of the pilgrimage
simply jumped into deep snow valleys to find Sukhavati (their Paradise). All of a sudden, | felt
the insignificance of one’ s self. It dawned to me that an artist should take the same attitude
toward art as Tibetans’ attitude toward their religion.

In the following morning, | went out of the door with a backpack of my photographic
equipment and tripod and ran into a scheduled bus for the county town. | got on the bus,
forgetting about my breakfast. When the bus arrived at the mountain pass of Baimang Snow
Mountain, | got off. | saw a small earthen house over there, hoping to find somebody to
show me the way. On hearing somebody’ s footfalls, a tall man came out to usher me in. It
turned out that there was a high-altitude meteorological station here, 4500 meters above sea
level,looked after by two weathermen of Naxi nationality. The tall man was one of them. This
area was not inhabited and the county town lay 55 kilometers away. The weathermen worried
about me for | was traveling alone. They saw quite a few people suffered from inadaptability
to high altitude and fell down. In winter, the mountain pass was blocked up by snow and the



communication to the county town stopped. Some old people who tried to go through the
heavy snow were seen to die while clasping on electric wire poles. The weatherman knew |
had not taken breakfast and invited me to share in his, a cake and a bowl! of butter tea. | took
leave with a lot of thanks and tried to find a higher visual angle for taking pictures of Meili Snow
Mountain. After climbing for several dozens of meters, my heart suddenly beat wildly and | had
to slow down. | walked toward the county town of Deqin, taking pictures on the way. One hour
later, | began to have loose bowels, almost once half an hour, totally over ten times continually.
The grandeur of Nature made me forget about fatigue, thirst, hunger and the danger of loosing
body fluids. | finally found the best angel to shoot Taizi (Royal Prince) Snow Mountain. | propped
up the tripod and did not shoot until a belt of clouds appeared around the middle part of the
snow mountain before sunset. The Royal Prince seemed to hold out his two arms toward me.
Excitedly, | went on shooting and shooting, from normal lighting circumstances, to low warm
lighting and then to a moment when dusk gathered and the Royal Prince was gradually veiled
in dark clouds. Only when the radiancy was too low for picture taking, | began to think what |
could do. The county town lay some 40 kilometers away, a distance to be covered in about 10
hours walking. Fortunately, a crescent was peeping over there, making things on the ground
slightly visible. Finally, | heard a dog barking and an old woman standing by. | went over to beg
for something to eat or drink. We could not cross the language barrier. The old woman gave a
warm and rough hand to me and led me to her house. | felt a sudden surge of warmth all over.
It was pitch dark inside. The old woman told a man in darkness about what happened. The man
shouted angrily. The old woman could not help but push me outside, giving me a hint to leave.
I sensibly quitted the village and kept on walking for 3 hours in high nervous tension without
seeing any lamplight from a village. For a whole day, | had nothing to eat, except that little bit
given by the weatherman. When the path just made a turn, all of a sudden, four Tibetan mastiffs
dashed to me, roaring with rage. | resisted them by swinging my tripod around me, moving
backward. Stepping on a heap of cobblestones, | fell down. And the mastiffs were frightened
and drew back. A Tibetan, their master, whistled and all of them ran up to him. | was badly
shaken in a cold sweat and collapsed. It was clear to me that | should not fall down and | had
to hurry to the guesthouse. | moved forward with great difficulty and finally knocked open the
gate of the county’ s guesthouse at 4 o’ clock in the morning. | fell down then on the ground,
suffering from shock. The leader of a prospecting team, a roommate of mine brought me back
to consciousness with local methods, and cooked for me a large meal—about half a kilogram of
noodles and five eggs. | consumed them all.

The 8 rolls of reversal color films were sent to Shanghai to be developed, but all of them
were ruined. With the ruined films in hand, | made up my mind within myself not to try to take
any more scenic pictures because | was not equipped with necessary traffic facilities. Relying
on my own feet, | could only take pictures of human figures.

In 1984, Contemporary Photography started publication in Shenzhen. It was what | enjoyed and
supported. | knew only too well that Chinese photographic magazines could only have a bright
future when the monopoly of one magazine was substituted by competitions of many. At that
time, | was hospitalizing for acute appendicitis. Three days after the operation, | went to the
streets in a patient’ s costume to put up the advertisement for the first issue of the magazine
enthusiastically.

In October, Wa Boys (colored) appeared in the second issue of Contemporary Photography,
drawing attentions from photographic circles.

In December 1985, the five portraits of the Mountain People were published in the seventh
issue of Contemporary Photography with the photographer’ s note: “l was born in the highland of
northeast Yunnan in Southwest China. My parents were among the mountain people. They
were poor, but undaunted by repeated setbacks, having the most precious qualities of mankind,
honesty and kindness. Owing to ignorance, my love for them had been twisted. While taking
pictures for them, | compelled them to smile, although their life was distressful. | asked them to
put on beautiful clothes borrowed from members of art troupes. They could not read and write,

but | asked them to hold bulky books in hand, seemingly reading------ One morning, | woke up
from the nightmare of everything twisted and recognized my own hypocrisy. | began to carry on
creative work in photography: to express normal and everyday life of my elders and brethren,
and to express the intrinsic force of theirs in struggling against all sorts of hardships. Sincerity
and intense love arose in my heart. Truthfulness that determines the path of life, is inavoidable,
not free from uncovered pains but, at the same time, sweet and beautiful---- !

In 1987, | attended the National Annual Conference on Photographic Theories at Zhuhai.
Some 30 pictures from my series the Mountain People were exchanged at the meeting and drew
wide attentions and criticisms. For the first time, | was acquainted to Jiang Qisheng, Hou
Dengke, An Ge, Hu Wugong, Yu Deshui, Wang Zheng, Chen Xiaobo and others.

In 1988, | was interviewed by Zhang Zhaotang, a special commentator of a Taiwan
magazine Echo Magazine. Later, more than 10 pictures from the Mountain People were published in the
magazine with Mr. Zhang’ s comment.

| had the opportunity of seeing 44 pictures of French Photographic master Marc Riboud
entitled Seen in China in the magazine ®hotography edited by Li Mei. My field of vision was greatly
widened. Documentary photography is not merely a record of what has happened. Through
subjective visual discoveries and through grasping typical moments of details, the pictures taken
can reflect the spirit of an age, a society and a nationality! In May, | got over the Gaoligong
Mountains and entered the Dulongjiang valley, “the most complicated and dangerous
mountainous route in the world” . | spent 5 days on the journey. For 3 days | walked through
uninhabited areas. For half the journey | walked on mossy cobbles in streams. Every year, quite
a few people disappeared on the way. When | went through a mountain pass, | saw about 100
trees, scores of meters tall, standing upstraight there with their barks peeled off by adverse
circumstances. | felt that the life of a man was frail and Nature was marvelous and great! On
the return journey, | went astray, falling into a pit full of soft snow and almost getting drowned.
| struggled out in a flurry and saw dimly an electric wire pole far off, the only signpost all around.
Then | gradually moved to Dongshaofang camp. In August, | edited The South of Clouds, a collection
of 4 photographers’ works for Yunnan News Photos Agency.

In April 1989, | spent 2 months in taking pictures along the Southern Silk Road for a
Hong Kong magazine Tourism in China. | used up 156 rolls of 135 colored reversal films and 5 rolls
of 135 black and white films, the largest amount ever since. In October, my photographic works
Travelling Far and Wide in Yunnan were exhibited in Taibai and Gaoxiong.

On June 7, 1993, | was recommended to Marc Riboud by Yang Yankang and Xiao Quan
in Shenzhen. The French photographic master enjoyed very much the pictures | brought to
him for his advice and divided my pictures into 3 groups, A, B and C. We began to become
close friends, exchanging new works divided in groups between us without interruption. In
December, my photo album Mountain People in Yunnan was published. This is my maiden work for
the world.

In 1994, ten of my works were shown in the Main Land * Hong Kong Taiwan Contemporary Photo
Exhibition at Hong Kong Art Center.

In February, 1996, | was invited to conduct a photo exhibition, Mountain People in Yunnan at
the 7th FOTOFEST at Houston, U.S.A. The pictures were enlarged by myself at Rice University
where | gave 2 speeches. | was also interviewed by reporters of CNN and Sing Tao ©aily. More
than 30 pictures of mine were collected by museums, exhibition halls and collectors. | was
especially excited by the meetings of experts conducted by FOTOFEST, which reminded
me of Marc Riboud’ s words in a letter, “The only way to make progress incessantly in
photographing is to show one’ s works to other photographers. We need criticism.We need to
know why this is a good picture and that one is not good. We should accumulate our knowledge
like this." According to the arrangement of the organizational committee of FOTOFEST, | sat
among the experts, giving comments on the works of more than 20 photographers. Toward the
end of March, | went to Paris from Houston on the invitation of Marc Riboud with more than
80 pictures of Mountain People in Yunnan, applying to French National Photo Center for joining Paris



International Photo Festival. The French photographic master recommended me to the director
of the National Photo Center, the president of Magnum Photo Agency, the inspector general
of the National Geographic, European Photo Center and more than 10 photographic masters at
Paris for friendly exchange. In November, | was invited to conduct the photo exhibition of China
" Yunnan at the 9th International Photo Festival. At the opening ceremony, the Leica Company
presented me a Leica M6 camera. Causing a sensation in Paris, the exhibition was renowned as
one of the best among more than 100 photo exhibitions at the Festival.

In March 1997, invited by the 2nd French TV Station, | took part in the shooting of a
TV documentary, the Friendship between Marc Riboud and Wu Jialin in Guangzhou and Shenzhen. In
June, my series the Mountain People were given the International Realistic Photography Prize by
the American Jones Mother Fund. | was invited to go to New York to receive the award. The
awarded works were put on display in the UN Exhibition Hall. | was the first Chinese awarded
this prize. In July, Mountain People in Yunnan were shown in ICP. Two of the exhibits were collected
by the Center. | myself enlarged the pictures in the darkroom of ICP and New York Commercial
Darkroom. In October, Mountain People in Yunnan were displayed in German Herzen International
Photo Festival.

In February 1998, | was appointed Director of Yunnan News Photo Agency. In April, |
wrote the Collector's Commentaries on the Chinese part of the Perpetual Bresson Exhibition of Photographic
Treasures at British Victorian Art Museum at the invitation of Mark Haworth—Booth, the director
of the Museum, according to Cartier—Bresson’ s suggestion. In the small hours of June 3,
my youngest son, Wu Zhaoying, 25 years old, died in a traffic accident. In the middle of June, |
traveled with my wife through 13 counties along the frontier, trying to banish the acute sorrow
with photo taking. In July, Xiao Jingzhi, | myself and others, 16 people in all, made a statement
in Yunnan Radio and TV Journal to withdraw from Yunnan Photographers Society automatically.

In April 1999, | took part in the large-scale photo exhibitions in underground railway
stations, Art Marching toward the Masses of People, conducted by Stockholm Art Museum, Sweden.
In June, | assumed the posts of the planner, the editor—in—chief and the executive editor of the
Exhibition of Chinese Photo Art Treasures and an album bearing the same name. In October, six
of my photo works were displayed in China, the 50 years of the People’s Republic, a large—scale photo
exhibition and an album edited by the APERTURE Fund, New York, U.S.A., shown all over the
world. In November, as a special representative of the American side, | attended the press
conference jointly sponsored by the Chinese Revolutionary History Museum and the American
APERTURE Fund for the large—scale photo exhibition China, the 50 years of the People’s Republic,
giving an account of the exhibition. At the opening ceremony, | cut the ribbon and made a
speech on behalf of the American side. It was the first time for me to cut the ribbon, done quite
unwillingly. There had been innumerable ribbon cuttings in the past. None of themhad any thing
to do with me.

In 2000, | was awarded a New Zealand prize at excellent photo works on Family"
Friendship Love and a prize from Wang Zhong Cultural Prizes, Yunnan. In June, upon the invitation
of New York Times Weekly, | took pictures of original fashions and dresses for the magazine.

In 2001, | conducted the photo exhibition Between the Black and White People successively
at the International Photo Festival in Pingyao, Shanxi and T' CAFE/GALLERY in Kunming. In
October, my father passed away.

In 2002, the Chief Art Inspector of the International Photo Art Festival in Houston
selected 10 photographers from among over 1000 ones whose works were shown in the past
10 festivals to be recommended to the British Phaidon Press. | was included. Nine of my works
appeared in an album BLINK, the World’s 100 Avant-garde Photographers, recommended by famous
critics. In August, | conducted the 2002 Photo Exhibition on Man and Nature at Nordica, Kunming.
In October, | retired and became a free photographer.

In 2003, my representative work, Chatting in Chengdu, 1999 was included in the exhibition and
an album bearing the same title, Bresson’s Selections. The great photo master of the world Bresson
made the selection from among 85 of the world’ s photo masters from 1888 to 1999 whom

he enjoyed most. Among them, 46 had already passed away and only 39 lived in good health.
In June, FOTOFEST 1992-2002 was displayed in the Russian SAMARA Art Gallery, including
works carefully selected from 13 photographers. | was one of them. In October, as arranged
and supported by Wu Kun, director of the Manufacturing Center of Publicity Materials for
Foreign Exchange under the propaganda department, Yunnan Provincial Committee, | traveled
in Nujiang, Dehong, Baoshan and Lincang Prefectures along the frontier, covering 11 counties
and over 100 villages in 55 days. The total distance was over 5,000 kilometers. A large number
of pictures were taken.

In March, 2004, | continued to travel over 5,000 kilometers in 13 counties in Simao,
Xishuangbanna, Honghe and Wenshan Prefectures within 45 days. The party consisted of 3
people, Wu Kun, his wife and me. Wu Kun drove the car himself. His wife cooked for the three.
| concentrated my energy in photo taking. | edited an album named Moments along the Frontier
with the pictures taken in the 2 journeys. The inscriptions by Marc Riboud read: “This album
reveals before us a beautiful world already forgotten by us. At the same time, it provides for
us a dose of effective cure for extravagant urban decadence.” In July, Wu Jialin's Photo Exhibition
was shown at Moscow Modern Art Museum. In September, Times - a Collection of Wu Jialin's Photo
Works went off press. In October, Animals in Wu Jialin's Humanistic World were exhibited at Fabre
Art Museum in Montpellier, France. In November, | paid a visit to Bresson Art Gallery and met
Bresson’ s window Martine Franck, chairman of the Getty Fund, Weston Naef, and others.
At Marc Riboud’ s home, | got acquainted with Josef Koudelka. Looking at the pictures in
Moments along the Frontier, he asked, “How long did it take you to complete all these?” “Three
months,” | replied. Koudelka said, “It’ s amazing. So many exquisite pictures were taken
within such a short period of time!” The most important thing was the meeting with Robert
Delpire, chairman of the Bresson Fund. He went over the manuscripts of Mountain People in
Yunnan, Times, Moments along the Frontier, and resolutely decided to include them into his publishing
plan of the Black Paper. This decision is doubtless of epoch making significance to Chinese
photographers.

In June 2005, Moments along the Frontier” a Collection of Wu Jialin’s Pictures was published. A
photo show of Animals in Wu Jialin's Humanistic World was held at Tainan Art University, Taiwan.
Then, | was invited to go to Hamburg, taking part in 2005 BFF (German Free Photographers
Society) Annual Meeting, giving a photo show of 60 pictures from Wu Jialin's Photographic Works.
In July, 175 photographers were contending for 2005 H - C + B prizes. | was among the first
5. In October, Chatting in Chengdu 1999 was chosen by the French Flammarion Publishing House
to be included in Cats Seen by Great Photographic Masters. In November, Animals in Wu Jialin’s Humanistic
Environment were exhibited in the First Lianzhou Annual International Photographic Exhibition.

In April, 2006, Wu Jialin® Baoshan, an album, was published. In May, Wu Jialin’s Photographic
Exhibition was held at Dashanzi 798 Centennial Impressions Gallery, Beijing. In June, my
photographic exhibition, Familiar and Unfamiliar Friends, was held at Shanghai Art Gallery. In
November, my Chinese Borderland' was shown at Paris International Photo Festival. Chinese Borderland
was published in Paris as one of the series of the World Great Photographers’ Albums, the French
Pocket-size Photographic ®lack Paper. From March 29 to June 11, 2007, in order to express
my heartfelt thanks to my native place at the age of 65, | visited many districts and county
towns of Daguan, Yiliang, Zhenxiong, Weixin, Yanjin, Shuifu, Suijiang, Yongshan, Qiaojia, Ludian
and Zhaoyang, spending 5 or 6 days in a country. In August, Frederick C. Baldwin, chairman
of Houston International FOTOFEST U.S.A. and Wendy Watriss, chief art supervisor made a
special trip to Kunming to meet me for 3 days, making arrangements for my retrospective photo
exhibition at 2008 FOTOFEST, including 29 pictures | recently took in my homeland Zhaotong.
In September, as one book of the Chinese Photographers Research Series, Wu Jialin® WalKing in
the Borderland was published by the Chinese People’ s University Publishing House.
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