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Forewords

B ERARANBIERRARTBENNMITFENF. ZERABAM®.

TR, —BRHEAXENRRITREREF RN HEARES.
ATFXERARITAESRAHRAGENEEZW, RIEFHEXR MBS
TRNMGEREMMERNBENZESXE Y —hFN THEALR AL,

ERIBRME WRNIIEXEAKERRE, BAETECHNESE
(dispassionate), 9%, H/FRHM KR RAXREXEPEILMRITEAL.
BEHENHEERRBATIMNER BRXEARZTYPRFEHMNELE,
REETYEE ERRKETRBRENBAFEEY, RYZRTXRENTEN
BATYUEHREETINRELRE,

HIET  BEEAREERIREANNERER RAEMAXEHRMN
RBEBHTHAFIZLH. RIEAANESTHRENEMEINERETMAIR
HREPHIARR., MNOEAIAXES. BitBREFEMNEFEN.

Fria - MRE
FRERFEA. UMK FHRREK

2009 £ 3 B
George Baird
Dean
Faculty of Architecture, Landscape, and Design, University of Toronto
March, 2009
© FFig - RRE
190 FRMR—ERHREENEFIENERRA
HFRNBER.
O HREN - BR

FENEY TEFERRKBRNTRLT LS,
TN EXETHEBHERERERENSSITM.
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Editor's Forewords

D 5L A MR BRI RTIABNE—&, XABHHRESE
—BRE, Bk, BEFANDRERTEE BT KBS GR
NEGEX THERARBIE, B4, IHARTREBCHEY BA¥R
HNER ) —EXERE, ERFEENN Eit 3RENRETRA S,
BRI AEBERLNAEREER . BRSNS RERMRVES hi
WHEXTENLRETFERNMS X RNEE, BR RNBNBEIRT,
BREBARNETLEXFEESN. 2BRARENS LA SREEFMLHE, B
m4, BREXR AT MRt BRTERRAYEANEHEE. R
HELRILSH, W AEBTHE MR HNE R, BT BN
HLEEASHRMMNET, Rt EYRFBLE—NBY. £SXNTE
R E k.

CBWEZ. R NS B R (design) MIEARNE, RFREF
Wik, FEEMRERRBET. TR AT ) "Rt (Design) BERL]
EEFEELURTAPERY—RAC—RITFRENSBAR "Rk’
MENS . SRR 8T LMERIRIT. TWigit) SEEEECEN
HREAENMTMBRER R, Bl —34 IS HRTHERN "R
NERAXKDEN WEE S—AE. A4R. "KAS" MNikitesng
RABELEFER, BiFAEREGERENE RDTEHEFES—
ISR ¥R ME . TH R NS NEAREX LS ETREL
®it, SFERR. BONART (HTANSHTRIT) ASELRBE L
$T. BRE. IMEAAYNEEL, MENXHET —RIFH¥LEY.
XEFHTANSIEFHSEE DEEERETEL~ARNERA, K
EMEYRRENRRENREYE L ESHFET —KERNEFE
BER, FEMNUMAERHFSLTSER (ARTH (RRFARELF
7D, Y — 3B T X R RS B R R P SRR )
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RER. REHEXFEIAE. 4B "X # B H |t &
BEX, REMNFEERGITTERELYRALIN (MRRXELEZMIR)
MEREZFHENARE,

FABBFRXT it BEEFER Bt4, XWAFTH XFX
LR EH RITHER HAFRTRITFBR—EXAHE. REAHR
SEABBRENHES HMNNEBERERESR MRV AEZREMNSIEPS
REBERXRAMNTE. HREBURITBEZENPEN T EMSEER K
MEAMHBN. AEHERABVELRBIAREREE W B2 "#. A
NTRMRANLEMNER, H—RIEESFELHEE4T. BE &
X H—MRit, BAREEXANTERMEBGRAET —MERNELZ. R
ZEREEMERARRETEREFNERTE, MMNARRESRAENM
RN, TR — B RF THRE INENBEBTERT ERAXEEX,

BHIENTHREELE TNPEZENS . PINEBLRNZERRES
REM—5 "T8° (E#0) BEM M CEEN) RENBEXR.
MEXLE, NIXELSAYEIME (AR—MBCHEENTRAFER. tLIMIR
XEXNPREBRK T EFRBAEFN ER ) BRERHIR, AF2HH
TSR E— N AR NEE (R L XAESEASIHNELT),
HABXMLLRHEEENREBERN. RAHM (representation) KY[a]@, FE
SRITHEENELFER, £EXERPHSEHENEE, HTRITERS
REAZEXEEN. ERIFIE. BiIT¥RAESAERL—MRZOET
EANBRIER HSBBAXLEY, mERARM—VIFR, BIREMN.
BAMENBBEIR (F4), AN GOITRERNAZX) M= (e
) RS¥EE, 8 B NBRRBEXA.

EBUHERETRELAARRT RITHRAFEED . HXMGEEL
UL IR EERESSRELIHRF . AN EEEYTHERTEAE
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ERITFEMBNR, HigbEK. MBCHRSEH. oM ERFH A
FHROXE, AXFERTIRIHIEN RS, RYRTHEHEZE (mapping)
TR RREETREA - S UERFRAEATREXREIHSRES
AEWNE TRITHENEX. EREXFNEREER. BRERRFE -1
REBRNBARBESF. HRBEXEBEABONBEEZITET =F K&
HEERBE 7T RENREEE BT RITHEEZOEREEBNER N
T AWM. EMN FER HIFRERIXBBNE T —EBIRE—KEK
RZHAVEIERE. BNFERNHERABNLXERE RiT" A9XK, 1
REGEMIIFRE "RITEE HTRUES. HTFXMFM, BEFTFRI
BN A ERI— R,

&
2009 £ &
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Possible Spaces:
The Cooper Union Experience in Architecture

FEInEK

Cooper Union

o8 - B

Thomas Schréepfer

LN - BHREHARRIT$RBARN —RBBE,. EREMHIERCETT TRETRYE
BURMERARIRE. RO —UEETMEAT CLSREHASHNEARE
RAMNE. tECHRE YRS ERELR, SFREFERRITHE (UA) 2002EMERR . #
EXE. RMHNTHRL ., RSNNERNXER FRITET, I CERIHFRY (Bauweit) Fi—
B RIEFHY, W (ERAKEHTY (Journal of Architectural Education), Ef#REeF 1992 —
1995 A FREKERIER - S BT (Irwin S Chanin) B ¥ERENE.

Thomas Schriepfer is Associate Professor of Architecture at the Harvard University Graduate School of
Design (GSD). He teaches design studios and courses in the Science and Technology series. Schroepfer
is a registered architect in Germany. He has been an invited lecturer and critic to many architecture
schools around the world. His own projects have received awards and recognitions, including from the
Union Internationale des Architectes (UIA) in 2002, and his work has been exhibited in the US, Europe,
and Asia. His projects and writings have been published in design periodicals such as Bauwelt as well as
refereed journals inctuding Journal of Architectural Education. Schriepfer has been a student at The
Cooper Union irwin 8. Chanin School of Architecture in New York from 1992 to 1995,
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To teach through study, to learn,
to construct through study. ltis the
love of study through which archi-
tecture emerges. This creates an
ether of thought which, as the ma-
terials of “school’, is perpetuated
through a combination of artifice
for the pursuit of knowledge.

Diane Lewis and
Elizabeth Diller
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During a certain season in Texas, at dusk, some tree trunks
seem to be phosphorescent...they give of a dull, blazing
light. Upon close scrutiny it is found that the trunk of the
tree is completely covered with discarded shells which were
the outer body of certain insects. The startling fact is that
the shell is intact; the form is exactly as it was when its
original inhabitant was inside, with one difference. The in-
side has left, leaving the outer from which looks like an x-
ray, producing the luminous effect. Suddenly we hear a cho-
rus of sound coming from the dark leaves above. It is the
sound of the insects hidden in the tree in their new meta-
physical form. What is strange about the phenomenon is
that we can see the insects’ shell forms clinging to the tree,
empty shells, a form that life has abandoned. While we fix
our eyes on these apparitions, we hear the sound of the
insect in its new form hidden in the trees. We can hear it but
we cannot see it. In a way, the sound we hear is a soul
sound.

John Hejduk

Preface

Education of an Architect: The Irwin S. Chanin School of Architecture of Cooper Union
New York: Rizzoli, 1988
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KA#EBRERN, FTEF, —SRRT EUFZERNE, b
NIGE. FREEZRE ZMWTFLABEMHEDREAINE. IEARTH
B, ZEHITRELR, TEREERREAEEANMER. RE—£F
F, ARARREEEEMERAERLT, THE—MEPHRX L —H
RISPEEIRNIAR . A, BANTERBXTAM PRIXESE, X2EH
#H LHERFENHFNEMLAEARZHNES . FEHRBNTUE
BixETEIME, SERAMFORAEERT L. HRNFNXLHE
AIShTER, RINFEIREER LNERREFRNEXFRZHMNES. BRI
AWTEl, ERMNYAEER. ERHABN L. BRNFTHHXESEE, X8
RANEH.

BHR

[T

(RAFHORE . AAERKRBRER -S. ETRRFRY
%Y. Rizzoli HiEKdt. 1988 4
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| will refer to my motivation to apply to The Coaper Union and the application pro-
cess that followed and illustrate the program’s five-year Design Studic sequence
with examples of student projects to demonstrate the school’s unique pedagogy in
that elements of architecture, program, construction, structure, form and space gen-
erate effective, forceful and spirited design that frames architecture as a meeting
ground between the subjective and objective realms.

in fostering a context of intellectual rigor, in breadth and in depth, the architecture
program gives emphasis to a broad spectrum of cultural concerns, which are of
significance in understanding the need for, and place of architecture in the contem-
porary context.

The Cooper Union’s pedagogy explored intersections of literature, poetry, and phi-
losophy with architecture. For me, working with the Borges fragment was exciting. |
responded to the text by building once again an abstract three-dimensional object
that explored ideas of continuous mirroring as well as changing states of equilibrium,
fragility, and weightlessness.
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HALRFEIABERE - S. & (Irwin S, Chanin) BHEFRER T —£H
SHEEABRNINRITARTBIT, SFATIE - L (Stan Allen), RTE
(Shigeru Ban) BEIH 3 - & #) (Elizabeth Diller) R - F N #r &1 (Daniel
Libeskind) FIFRRF (Toshiko Mori), ITXFREREBERIEA —BFLEN
2% (REVF19954F), SERKBARRHAFNIALSE. #R 7T EHEK
BRARENTIEBAREBYERE. WIR. Bt 5XRZEERHJERN
XF LRV FER,

B RBBPEERRENIY, DUEBERBEANER, FHRER
THELN B FFITHEAMBI L. ARHTE. B, M5, 514, &
AMTEFEFRFEHE NN, GEREEREREFNER RN
Lz, RERHIXTERXMB—%E, RAFEEEX—FEHERAN
BENENEFMRHFRENANBRNENES (HEENBERESER
HBTIRMEMAE, AEAREKY) . &5 BEMNFZAERIRKERMN,
£ 199 FAY BHREEMNRE. SHHEM195FEE 2000 FE—EREH
ERBEK bR —NABBENNZN, ENEEASTEAT R
MBEEAR. ZHBEE—KAN—KHELE,



