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Author's Preface

The love of Ming style furniture is purely a kind of my personal
taste. My great grandfather was a locally well-known and respected
carpenter at his time. My grandfather grew up to learn how to do

business and he created the “Zouhexing” Southern Goods Trading
Agent, which picked up in business development and was incorporated
into the public business sector upon liberation. Several relatives of
my grandfather were also engaged in carpentry and | also learned it
through the excellent exertion of the subtle influence.

Three years ago, | started to inject all what I earned from years
of garments and advertising businesses to Tiangitang Ming Style
Furniture Research Institute. When I happened to find some good
woods, I would leave no stone unturned to get them collected and
successively, | have collected several ten tons of Indian red sandalwood,
Hainan scentedros wood, Southeast Asian siam rosewood, Madagascar
padauk, ctc

The name of Tianqitang is For memorizing the Xizong Emperor Zhu
Xiaoyou of Ming Dynasty as Tiangi was the imperial title of his reign
Emperor Zhu Xiaoyou, who loved furniture more than his regime had
made great contributions to the development of Ming style furniture.
[t was under his promotion that Ming style furniture was sublimed to
be the naTiona] art, crowning the Ming style furniture to the art peak
of classical furniture. A piece of furniture which could be sublimed
to an artistic piece must had its exciting charms which could make
people pleasing both to the eyes and the minds to get them deeply
moved. Styling is the key and the soul of art while lining is the
frame. Provided that the furniture is in conformity with excellent
styling, reasonable structure, exquisite workman craft and luxurious
woods, it must be artistic furniture worth collecting.
Up to now, Tianqgitang has been persistent in inheriting the
artistic and cultural elements of traditional Ming style furniture
mortise and tenon structure of Chinese traditional furniture as well
as their extraordinary workman crafts to duplicate the Ming style
furniture so that the [lavor of Ming style furniture will once again
be revealed; and such pursuits will remain unchanged with the current
market and fashion trends. The roughly made and so called classic
furniture in market nowadays may change the structures as a result of
jerry-build, greatly affecting the reputation of Chinese classic
furniture and shattering the accumulated and inherited crafts for
thousands of years. Tiangitang has always been insisting in making
Ming style furniture with the precise and delicate mortise and tenon
structures and we are after perfection for each single process.

Sometimes, for a single white copper fitting, | can spend half a
vear’ s time in searching for the raw material before making the
fitting to my satisfaction. Each piece of product is chiseled with
Tiangitang, name of the manufacturer, title of the emperor’ s reign
and reference number for later tracing and inheriting purposes. The
Chinese tradition is that the producer is seldom recorded by name in
history as the Chinese people worshiped powers and had blind faith in
masters like

imperial powers. During the European Renaissance,

Michelangelo, Raffaello and Vinci were found, remembered by people
and eventually respected as artists because they left their names in

their works when they were simply well-known artisans. The seals and

calligraphies for Tiangitang, name of the manufacturer and title of
the emperor’s reign are all made by Professor Chen Dazhong from the
Calligraphy Department of China Academy of Art.

For each piece of furniture from material copying, cutting to
taking and from shaping, grinding to fitting assembly, each process
is made in accordance with the exquisite traditional handwork craft;
especially for treatment of wood, rabbet structure, grinding and
coating where workman craft may easily be left uncared, our furniture
making will only be started upon completion of wood treatment which
usually adopts physical treatment for half a year to reduce deforma-
tion and cracking. As the rabbets are left inside when connected,
they are usually invisible from outside and often times left uncared
in terms of workman craft. It is only after using for a long time that
the user may realize that the carpenter slacked off. Regarding this
point, Tianqitang requires that the rigid inspection must be carried
out onsite during the rabbet connection. If the seven processes of
grinding are not in place (for instance, one process is missing), the
grinded work will lack the luster like silk. All these demonstrate
the care and dedication of Tiangitang to furniture making. Also
during the furniture making, many auxiliary tools may be designed for
standard making (This process is rather important and it is infor—
mally known among the carpenters as the “backer”). During the past
three years, Tiangitang Furniture Research Institute has experienced
many events, but I never moved or gave up. No single piece of
furniture has been sold during the three years and many people do not
understand that; some may even think that it is a waste of time or a
deceitful trick; but to me, it’ s important to stay on the track of
my own concept. Even though no single piece has been sold in the three
years, a complete system is set in place where I fully know that each
excellent piece of Ming style furniture is made in persistence to
traditional

tenon structures and crafts, our own uncompromising

requirements on quality, as well as my deep love of Ming style
furniture.

It is really not so easy to pull all out for what you really like
1" m greatly honored to be accepted after years of persistence. On
January 18, 2009, my work——the kylin armchair with curved rest made
of red sandalwood from India was permanently collected as an art work
by the China Classic Furniture Museum at oregon, USA

I have visited and investigated a large number of museums, art
museums and well-known classic furniture making plants, where I
bought lots of publications on Ming style furniture home and abroad
These publications are both enlightening and helpful. Also, 1 have
found that lots of book publishing experts are good at research but
not furniture making. Actually, many key processes are not identified
in these publications; though many collectors are rich, they have
nothing to do with research or culture or art. However, many excel-
lent carpenters are not involved in research due to their academic
disqualifications. Therefore, the publication of this book is to tell
our readers that there is someone who is carefully making the Ming
style furniture in accordance with Chinese traditional mortise and
tenon processes.

zou zi 1i 2009. 5
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Modern Classics

“One generation will have its own literature and there were
special genres in the given period in ancient China, for example, Sao
in Chu state of war-state period, fu in Han Dynasty, parallelism
prose in Six Dynasty period, poems in Tang, Ci in Song Dynasty and the
verse and opera in Yuan Dynasty. All of these genres were the most

”

popular ones in the given period without successors. said Wang

Guowei, one of the most famous scholars in the academic circles of
China in the modern times in his masterpiece of the Theatrical
History of Song and Yuan Dynasties.

Literature is such genres bearing and so are other workmanship
and accomplishments. With time elapses, decline may likely happen and
a past popularity may shun away from the life of the new generation
leaving some pitiful yvet not inheritable classic styles behind. Such
examples are numerous in the Chinese history, like porcelain and
lacquerwork, etc
Though not inheritable for certain elements, it is by no means
easy to forget the history. The later generation may lose their
interest in some antiques when time passes and the real life situa-
tion changes, but people tend to yearn for “the pick of the basket”
and when such affection accumulates to a certain degree, they will
reexamine,“further recognize and endow it with new feelings and new
images of the time. Once this happens, classic elements will be
reborn to be the dazzling forefront fashion of the time, which will
no longer be in paradox with the modern visions

When classicality is tuned in fashion, modern style may become
more profound in nature thereof. The prevailing Chinese Ming style
furniture nowadays is one of the good examples illustrating how
classic elements are turned into modern fashions, i.e., modern classics.
The reasons for the popularity of Chinese Ming style furniture are

mainly as follows:

1. Reminiscence in Modern times

After the Cultural Revolution, conventional classical culture
and art legacies have been re—acknowledged in China from criticizing
and denying to dredging up and inheriting. Meanwhile, the national
strength has been increasing cultivated in today’ s world and the
position of the nationality has been greatly enhanced to get the
confidence and pride of Chinese national on the inherent traditional
culture and art being recovered. This is more obviously revealed in
real life situations where Tang style dresses, the art of Chinese tea
and many other old fashions are once again enjoying the same popular-
ity with modern styles of life, like coffee; and Chinese Ming style
furniture is surely standing out as the highlight. These classic
legacies with the brilliant Chinese cultural sedimentation have
become the best media for the Chinese offspring to look back to
history as they are once again picked for fashion elements of modern

cultural life.

2. Unique Beauty of Chinese Ming Style Furniture
The beauty of Chinese Ming style furniture is firstly related to
its design in the sense that that the proportions among the struc-—

tural relations, comparison and contrast among the short and long,

cylindrical, square, curvy and straight lines, the reflection of
lines with each sectional blocks, the complementary plain craftsman—
ship and carving and many other factors make the styling simply and
nobly affordable, fully displaying the knowledge of Chinese art. The
beauty of Chinese Ming style furniture is related to its making in the
sense that exquisite craftsmanship is explored to render products to
peak of perfection. Rough polishing by no means shall be comparable
to the unique beauty of the Chinese Ming style furniture. Therefore,
the making and designing of Chinese Ming style furniture supplement
each other and benefit from each other. Last but not least, the beauty
of Chinese Ming style furniture is related to the selection of
materials where rosewood, scented rosewood, dalbergia cultrate grah
can other hard wood are explored. After grinding, the hard nature of
such wood, the natural wood textures and the luster like jade are
maximally exposed. The Chinese Ming style furniture gathers all such
integrative beauties and it is surely honored with laurels in the

history of furniture making.

3. Inheritors with Classical Spirit and Fashion Awareness

In this time when full-scale construction is underway, many
outstanding talents are teaming up in each industry or sector. In
respect of the Chinese Ming style furniture, Mr. Zou Zili, owner of
the Apocalypse Hall is one of such outstanding talents. Mr. Zou has
a deep understanding to the Chinese classical culture and art, and
demonstrates a high research capabilities as he reads extensively
about the illustrative atlas of the Chinese Ming style furniture,
visits the collections of each big museums for Chinese Ming style
furniture and discusses as well as studies with the artisans the
craftsmanship and process making. Mr. Zou is well respected as an
expert from the younger generation in the area of Chinese Ming style
furniture. Meanwhile, Mr. Zou is also an expert in modern fashion and
art, especially the tide of today’ s fashion. He has very good
understanding and resonance to the masterpieces by maters like Armani,
Versace, et. al. His qualifications in both classic spirits and
fashion awareness make his furniture making the modern classics. Mr.
Zou once said that his works is no product. Such words tell that he
is an inheritor of the Chinese Ming style furniture.

In the fall of 2007, T was lucky enough to meet Mr. Zou in Cixi

city, China’ s Zhejiang Province. His youthfulness and insights
made me admiring him a lot. Mr. Zou plans to publish his collection
of works in recent years in favor of the readers and he requested me
to write the preface for the collection. Although I am no expert at

all, T feel so delighted to do so with my humble understanding.

zhen da zon

April 2009

Sanhu Cottage, Xiling

The author of this preface is a PHD of the China Academy of Art

and a visiting professor of Gifu Women’ s University of Japan.
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Photography Postscript

I majored in photographing and I’ m accustomed to

observing things for learning their real underlying essences.

0f course, photographing is something rather rigid and

actually if careful attention is paid to, a good result can

be made achievable. Therefore, the photographing for the

Ming-style furniture this time provided me with a good
opportunity of practicing and learning.

Through communication with Mr. Zou, owner of Tianqitang, I
quickly learnt that Ming-style furniture has extremely
of material selection and

high requirements in terms

processing. In my past memorable experiences, I only knew

that Ming-style referred to something like the old red
what I really witnessed with

rosewood furniture. However,

my own eyes was something totally different from my
The furniture was of dark red color, with

The cul-

understanding.
newly polished rosewood for Ming-style furniture.
tural essence embodied in such furniture immediately en-—
dowed me with the feeling that the photographing this time
would be highly meaningful and interesting. The unique
charms of the soul-touching classic art contained in the
furniturg were clearly displayed with the primitive
graceful luxury

simplicity, elegance as well as naturally

silently revealed in the deeply hidden tincture in the

simple but profound lines, exquisitely soft and smooth

textures, the civic, simple and unsophisticated quality of
the exquisitely carved sculpts and decorations

beds,

materials,

of the chairs, cabinets, end tables, cloth racks,

etc.; all these gave me great desires for taking the

photographs. Meanwhile, I suddenly felt the kind of re-

spect that Mr. Zou should deserve from me and I expected to
be a friend of his as I could really read his moral
standing from the quality of his works.

In fact, the difficulty level of photographing was

pretty high. In the clean and tidy show room, I erected

dozens of lights, yet there were still barriers there as
all his furniture was grinded manually, which meant very
rigid requirements on the layout of the lighting sources
The surface was like a mirror and the wood veins in dark
shades as well as the considerations to the overall light-
ing and shading and the partial enchantment often made it
difficulty for me to select the exposures as 1 was afraid
that the highlight effect would explode while the dark
of patient

effect may not be revealed. During days

photographing, I would touch the furniture gently and

taste the tea made by Mr. Zou personally when I got

somewhat tired. With large charges in seeing, touching and

tasting, I was able to finalize the photos.

In Southern China, architectures, paintings and living

shelters are always combined as a whole and this has become

a folklore cultural art. The styles are approximately the

same, with differences exit in the concrete makings, espe-

cially in material selections. Therefore, whether it is

reputation and nobility are

Such

for collectors or makers,
always underlying the fine-tuned material selections.
pursuit also contributes to the loving of Ming-style fur-
niture up till now.

The way Mr. Zou gets things done is much like an artist.
He’ s a man after perfection and he is graciously generous.
His inaccurate Standard Chinese with some Cixi accent
tells him off as a Zhejiang merchant. He’ s a noble man
and his wife a virtuous woman. In his furniture plant,
dozens of diligently earthy workers rigidly followed Mr.
Zou’ s requirements in furniture making so that the inher-
ited cultures are made fully in use in their processing.
These workers are pretty like roles in the national operas
where they accurately and agilely illustrated the func-
tions and connotations of hundreds of grinding, engraving
and polishing tools for the cultural and artistic works. In
Zou secured from

the warehouse, there stored some woods Mr.

other places; they are just like the old painting paper
brushes and ink a painter would often have.

Thousand years of development would give me too many
imaginations upon the fragrance of the padauk wood. In
Southern China, scenes are not difficult to find for fish
chasing among the blossomed lotus, people pursuing knowledge,
wine fragrance smelt along streets, boats sailing across

bridges, wife and children delivering goods, garden court—

yards chanting in the rain, brocades and pearls shining
brightly-:- People are learning diligently and growing with
their wisdoms and strengths; people are communicating more
than ever before and they can tell the reputation and
nobility of the locals---

For the Chinese, the ancient moon and the musical
instrument can create a deep sentiment of artistic sense.
And some old forms of arts are still prevailing nowadays,
Zou is just

like the Kun Opera. The furniture made by Mr.

like the Kun Opera for tomorrow. I feel prqyd of his
business and I sincerely wish Tiangitang will grow up to be
a century-old brand.

This is the first volume to be published on Tianqitang

and the photographs serve as special souvenirs for the 36th

birthday of Mr. Zou.

zhen wie

2009.7.5
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Ming style Padauk Lute table
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B MAEERKER KHZEE

Qing style Corner-leg painting table carved with passionflowers Padauk

E®E The front view

1/2






