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Abstract

Shadowed by The Canterbury Tales and Troilus and Criseyde, Chaucer’s dream
poetry has not received the attention it deserves. However, if commentary is
conducted from the perspectives of modern realism and romanticism, it is inevitable
that his dream poems will be seen as a footnote to the two great “classics. ” This

book approaches Chaucer's dream poetry by a typically medieval topos of

& “

‘auctoritee” vs. “ experience. ” Regarding the medieval dream vision tradition,
courtly culture, books and medieval rhetoric as different authorities, the book
studies Chaucer’s efforts to reconcile “auctoritee” with “experience. ”

Besides an introduction and a conclusion, the book has four chapters. The
introduction presents a literature review and the approach of the study.

Chapter I studies Chaucer’s dream poetry and the medieval dream vision
tradition. To write in the dream vision tradition means both the constraints of a set
of conventions and topoi with the opportunities of subject variety and narrative
sophistication. Well-versed in ancient dream narratives and dream theories, Chaucer
didn’t go out of his way to transcend the conventionalism, but played with different
narrative levels to include in his dream poems various subjects with contemporary
interest such as love, fame, poetry and fortune.

Chapter II is concerned about the courtly culture in Chaucer’s dream poetry.
Closely connected with the English court dominated by French literature and

culture, Chaucer reflected the influence of courtly culture in his dream poetry,
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which is actually an English extension of French love visions. As a court poet, he
wrote about courtly love. As one from the rising London middle class, he also
inspected the aristocratic ideal from a new perspective.

Chapter I deals with the books as “auctoritee. ” As a medieval poet, Chaucer
was ready to admit the “auctoritee” of books. His narrators were all love poets who
are devoted to reading but lack experience in love. Books were made to be one of
the factors of dream frame, which constituted the complex narrative structure of
“ experience-book-dream. ” Chaucer’s dream poetry does not represent life

experience, Chaucer constructed a world of books by materials from “ auctors”
through translation and adaptation instead.

Chapter IV centers on the poetic art of Chaucer’s dream poetry. Chaucer
achieved remarkable artistic sophistication in his dream poetry because he realized
the genre’s inherent rhetorical potential and took advantage of the thetorical
principles elaborated on in medieval poetics. While medieval poetics seldom
touched upon questions such as the nature of poetry, Chaucer did some critical
thinking in his dream poems on literature and reality, intention and interpretation,
fictionality of literature and the status of poets.

The conclusion gives a summary of the book and emphasizes the importance of

Chaucer’s dream poetry.

Key Words; Chaucer dream poetry medieval auctoritee experience
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