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BIG to Design Taipei’s
Technology, Entertainment
& Design Center

BIG 2 % Ifi$ £ Fi ik it & 4L TED
FRKE

Technology. Entertainment
& Design Center Taipei (TED
containg an almost urban mix

of programs with no obvious
hierarchy. BIG™s (Bjarke Ingels
Group proposal organizes the
shops and showrooms. offices and
hotel rooms. conference rooms
and exhibition spaces. restaurants
and galleries along an internal
extension of the pedestrianized
street to the south. To remain
within the site and the maxinmum
building volume. the public street
is coiled up in an ascending spiral
leading from the ground floor

to the roof garden. The spiraling
streel of media programs is
consolidated into a 57X 57X57
m'* cube of program permeated
by a public trajectory of human
activity. The cube is finished in
concrete lamellas serving as solar
shading as well as public access.
The lamellas recede inwards.
forming a generous public
staircase that allows the public to
walk into the facade and all the
way to the roof. AL the rool of
the cube. the trajectory exparnds,
forming a big informal public
arena. All restaurants on the
penthouse {loor open to the arena,
making it a natural gathering
point for social activities and

informal performances amongsl

Taipei leenagers.

GBALTED AHRKE (B - B4 - &®
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Winning M9 Competition
Entry by Sauerbruch
Hutton

RHEH - HINEAINE SRS
M9 % it T3

The Berlin-based firm was
declared the winner of the

competition at M9 /A New
Museum for a New City. an
exhibition on the competition
designs arranged in the
premises of the future cultura
pole in Mestre. Ttaly. The jury
expressed its satisfaction with
and appreciation for the high
standard of the designs presented
and chose the Sauerbruch Hutton
design for successfully combining
the needs of a modern nmuseum
with the techmical restrictions and
urban features of Mestre. It forms
a brand-new relationship with the
city. carving oul new public spaces
and accesses as well as bringing
total permeability and fruition

Lo the area. With a cutting-edge
structural and systems conceept
that is eco-friendly and energy
saving. it offers a first-class design
solution and extremely flexible
use,

AR RSN - IR AP ES T
£ MY/ T FT BT B iR SRR
P ZFEERMIRI T BERRFHINE
BRSO B R R ST Bt
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This page. (op lefl: General

view of the TED Taipei by BIG
This page. top right: Conceplual
diagram of the TED. This page.
middle: View of gathering area
in the TED. This page. bottom
lefi: View of cafe in M9 1y
Sauerbruch Hutton. This page.
bottom right: General view of’
V9. p. 6. left abore: Exploded
axonometric of facade of Erick
van kgeraal’s incinerator.

p. 0O, left beloe: Side elevation
of the incinerator . 6. middle:
Portrait of David Chipperfield
Photo by Martin Godwin. p.

0. right: Interior of MANNT

= National Museunt of 215t
Century Arts. Photo by

Helene Binet
on pp- S5-0 except as noted

1l images

courtesy of the architects

P T lefiz 1 installation by
John Pawesort. Photo courtesy
of Gilbert McCarragher

p. 7omiddle above: Isamu
Noguchi with model for pool
I Josef von Sternberg. Photo
courtesy of The Noguchi
Vusewm. p. 7. middle below:
Exchibits by Cov Howard. Photo
courtesy of SCl=Are Gallery.,

p. 7oright: Deckehair S exhibit
Photo courtesy of Mathiew
Gabiot.
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Erick van Egeraat

Builds the New Roskilde
Incineration Line

KER -6 - FRAUBERMES
Frik it 5 B S /REF B IR B AL 4P

van Egeraat won the design

Erick
competition for the Danish
waste-to-energy supplier KARA
Noveren's incinerator in 2008
with his proposal that sought to
embrace both the historic and
industrial heritage. Termed by the
architect to be “a contempoprary
cathedral”™, the large amber-
colored design is likely to become
a new icon for the wide and

open landscape ol the Roskilde,
Denmark. After its completion

in 2013, the facility will not only
process a large part of the local
waste but will also produce both
clectricity and heating for the
Roskilde district through its waste-
lo-energy process. Insight is given
to the mostly hidden processes of
lransforming waste into cnergy
wilh the backlighting of the
perforated facade that transforms
the incinerator into a glowing
beacon at night. symbolizing

the energy production inside the
facility.
of two layers: the inner layer
ensures the daylight entry and air
circulation. This “liberates™ the
outer laver to be flexible in the
patterning.

The facade is composed
|

2008 5, MEHRERT - 3¢ - FHRRE
BRSSP A SRR AR R

AL AT MR e & BRI R AR R
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S T RE . SRR E

5 3E - PRERZ A CHRARE
EAER, 2EHE, ERERTEE
HAEZ G REX N —ER. %18
BT 2013 35 T, RAFEHERUE
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BRI RN R, 'RET,
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B FEUEHEE.

David Chipperfield

to Receive the RIBA

Royal Gold Medal for
Architecture

XD - FEERBFERRREERE
HfiFEseR

British architect, David
Chipperfield has been named as
the recipient of one of the world’s
most prestigious architecture
prizes. the Royal Institute of
British Architects (RIBA) Royal
Gold Medal. David Chipperfield’s
practice has won over 50 national
and international compelitions
and many international

awards and citations for design
excellence. including the RIBA
Stirling Prize 2007 for the
Museum of Modern Literature
(atu 06:09), Marbach am Neckar
in Germany. His practice’s Neues

Museum project in Berlin ta+u
10:09). in partnership with Julian
Harrap. was shortlisted for the

2010 RIBA Stirling Prize.

REERBHAMFEE (RBA) 2
RIMBNBRARITRINZ —, KFESR
HEEBRMALR - HFEFRERSF. 2
FR, KP - HFEFEREARHEHRIT
R, SEREALREFFRITAFES 50
ZORRRRIRE, HP G 2007 1 E
T3 T2 [ PO AT B S 7R BT A BRAX S
FEYE (atu 06:09) MHKBREERE
RIME M E. B9, FEIERES
KA - BBRE S BRI E
(a+u 10:09) th#$2 & AMH 2010 FHE
ERBHITEEIFME.

Zaha Hadid Wins Stirling
Prize for MAXXI

g - BB L MAXXI BREEE
RKEHINFSERHR

RIBA awarded this vear’s Stirling
Prize to Zaha Hadid Architects for
the MAXXI = National Museum
of 21st Century Arts in Rome
ta+u 10:09), The RIBA Stirling
Prize is given Lo the project buill
or designed in Britain deemed

o have made the greatest
contribution to architecture.
MAXNL is deseribed as a building
for the staging of art. and whilst
provocalive al many levels, this
project shows a calmness thal
belies the complexities of its form

and organization.

AEEMREERERNINZE SR
MR - BEHERRANES
HERERAZEDMER 21 HELERE
(MAXXI)  (a+u 10:09) . REEFRER
TS UM R T IR ERE AR LN
HIRITHARERNTE. MAXXI B —

PRINZARENTES, HINBESTAR
HAEMB+HESR, RMARE T a4
MMREZ T, MREH M TEHSR.

Holcim Awards for
Sustainable Construction

Holcim £ Ko {FE@B AR

The Holcim Awards is an
international competition for
sustainable construction. The
compelition celebrates innovative,
future-oriented and tangible
sustainable construction projects
and visions from around the
elobe and provides prize money
of USD 2 million per competition.
The main category of the
compelition is open to architects.
planmers. engineers, project
owners. builders and construction
firms that showcase sustainable
responses Lo lechnol aical.
environmental. socioccononmic
and cultural issues alfecting
contemporary building and
construction.

T ISR
T, BEEREEFEN. ETHBRAE
IR, VIRETRI AT R A BN E
WE. ZRBEFELZEH200 HET. £
LI AR ARIm. TR mE
WE. BEFMBIRAS MR, ZAB
LR E. Hef R kER L
DRI E R, 1=#A T HRERZ
e CAREMAREIIE AL .

Holcim 18113

Host organization: Holcim
Foundation. Hagenholzstrasse 85.
CH-8050 Zurich, Switzerland
Submission deadline: March
23,2011

email: infoaholcimawards.org
url: www. holcimawards.org

Mediapark: Ciudad Juarez

ERFEEHTHRELRE

The 13th Arquine competition
asks for participants to
develop ideas for architectural
interventions in a characteristic
arca of the city: a vouth-oriented
Media Park that contributes

to breaking the environment
of violenece and frustration by
activating the semi-abandoned
polygon. ProNal (Programa
Nacional de la Frontera) Zone.
Projects should create an
environment for free and safe
interactions that can also be a
space for culture and learning.
Some of the references for this
competition include the Park
Library in Belen. Medellin or
the MIT Media Lab within their
respective contexts.



% 13 J@ Arquine B 318 T FEH AT
BE. Ui E & T ¥ & F i ProNaf
X, ERSEHERIT—EFSLOFHEEAE,
PUEBRE EANRRABMTESR, #
SEHEm R E. SRERNUEIEABRN
e EHMWERAEE. SIEXENFES
B % (a BRAE. BHMELE T E @AM AR
AEEBERHREE T EROERIRE
HAERBINNIMB LS, hEHEERE
B

Host organization: Arquine,
International Journal of
Architecture and Design
Registration deadline: February
15. 2011

Submission deadline: February
18, 2011

email: concurso@arquine.comn
url: www.arquine.com

Loft Boutique 2010
2010 E#EHESR

The challenge requires a new Kind
of “Lolts Tower™ for one of the
most beautiful residential zones
in Lima. Peru. The architecture
of this building should reflect
contemporary design tendencies.
standing out for the uniqueness
of its “boutique”
meshing in with the surrounding
San Isidro urban tissue.

design while

7 Ak FRE R BT AT E R
M—RMEERA, BITESEREL —
EHEY EEmE EE HERAR
TEEE R B M RORTHER, ANXTESE
DA B He. SREMEHRK—
M. MR, XGRS 5 ERR
MERABEDHTEERE.

Host organization: Arquia &
Hunter Douglas, Calle Joseé Del
Liano Zapata 331, Office 201
Miraflores, Lima 18. Peru
Submission deadline: January
15, 2011

email: milofthoutiquew
arquitectumn.com

url: www.arquitectum.com

John Pawson — Plain Space
35 - 18
Design Museum

Until January 30, 2011

Plain Space celebrates Pawson’s
carcer from the early 1980s to
date and includes a selection

of landmark commissions
including the Sackler Crossing —
a walkway over the lake at Kew's
Royal Botanic Gardens, the new

Cistercian Monastery of Our

Lady of Novy Dvur in the Czech
Republic (a+u 09:12) and Calvin
Klein's iconic flagship store in
New York. as well as current and
future projects. At the heart of the
exhibition is a site-specific. full-
sized space designed by Pawson
o offer a direct and immersive
experience of his work.

B HUTIAFRE 20 40 80 FRUTEEM
WES, RRBEINCSHBITEE, B
T RS EIER, B, TFRE
EREYENEELERE EHERY
ST b ERENMENSZE - ERE
ERMHIZERR (aru 09:12) FIRMR -5
A (CK) ASETALRIPREEEM S .
Soh, FE 5 IR AL R B R AR HA R R
JUEENEIT TR . B TR o izt R iR AR
REFFRT R E R, HEWELH
A IR MR-

Contact: Shad Thames. London
SEL2YD. UK

phone: +14 0207 940 8790
email: infowdesignmuscurn.org
url: www.designmuseunm.org

On Becoming an Artist:
Isamu Noguchi and His
Contemporaries, 1922—
1960

ZARRZE: HFOSAtERKH
ZARK, 1922 1960

The Noguchi Museun

November 17-April 24, 2011

The exhibition integrates artworks
and documentary materials to
examine Noguchi's relationships
with figures such as artists
Constantin Brancusi. Alexander
Calder:; architects Gordon
Bunshaft. Louiz Kahmn. and
Richard Neutra: and dancers and
choreographers including Martha
Graham and Erick Hawkins. In <o
doing. it will provide a singular

portrait of the art world at critical
points during the 20th century.

ZREBZRBMLMBREER
H, FEETRITEOSHMZARRZE
MZRER. HARREZRAREERER
BEHMET - HEIER. TAWLK - ERE:

ks -HE. B RAEEE 5

L BERRRERWIDT - ARREA
BE - Eoli. XUERBIFEMWEL—M
BT, RERBRE 20 g B
R Z ARG AR E B

Contact: 9-01 35rd Road (al
Vernon Boulevard), Long Island
City. New York. UsA

phone: +1 718 204 7088
email: cducationanoguchi.org
url: www.noguchi.org

Coy Howard: Part Il —
Whispers and Echoes

Bleg - B EBy—FIE
fEE

SCI-Are Gallery

Until January 9. 2011

The exhibition by SCI-Are long-
time faculty member Coy Howard.
will explore perennial issues of
architectural experience in an
installation of shrouded forms
and introduce Howard's enigmatic
writings on the definition of
architecture.

B EREBEEMMNKERNAR
(SCl-Arc) B ZFE. RREERITT S

PEREBTE, AMUEBEDELBER
PAR: fth ok T

L SRR IEIRBAIR R,
E N E X R E L

Contact: 960 East 3rd Street. Los
Angeles, CA 90013 USA

phone: +1 213 613 2200

url: www.sciarc.edu

Belgium is Design. Design
for Mankind

R ELE R - R A NSRS
Grand-Hornu Images

Until February 27. 2011

The theme of the exhibition is
the social significance of design
in Belgium. Neither presenting
an inventory nor showing the
latest products, the exhibition
will instead examine how the
impact of design on mankind’s
fundamental needs can influence
the lifestyle of ordinary people.
There will be a focus on such
concepls as “service design”.
“social design™ and “user-centered
and also on sustainability
and quality of life.

design™

ARBEA RITELEFIRN AT
X" REBR, RAFANAARL, BR
ZHMH, BRRREFEHE R BE
HE T RN AMNNEREERRE

B, M XA E T EEANEE

FR. BELL “BREMRIT “HaMER
R P ARORTT RS

& RAMAERESHSIBRARER.

Contact: Site du Grand-Hornu
Rue Sainte-Louise 82 BE-7301
Hornu, Belgium

phone: +32 (0) 6505 2121
email: info.ghicegrand-hornu.be
url: www.grand-hornu.be
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Exhibition Review:

Agnosian Fields by Didier Fiuza Faustino
August 26-November 23, 2010 Maison Hermes 8F' Forum, Tokyo. Japan

Yasushi Zenno

RiT:

BIMER - FBEE - FEETIRIERY “Agnosian Fields” &

BA, &%, E5tKE8ESH, 201058 826 H—11 A 23 H
e A

I had an interview on August 25, 2010 at Maison Hermeés with
Didier Fitiza Faustino, a young architect and artist based in
Paris. He was in Japan for the opening of his exhibition entitled
Agnosian Fields (showing until November 23 at Maison Hermes,
Ginza, Tokyo). Faustino was born of Portuguese parents in 1968
in France. This year, he received the silver medal. Prix Dejean,
from French Architectural Academy. Although this is his first
exhibition in Tokyo, This year, he received the silver medal,
Prix Dejean, from French Architectural Academy. Although this
is his first exhibition in Tokyo, he exhibited his work [/ BOX at
Yokohama Triennale in 2008, and also was invited as a resident
artist by the CCA Kitakyushu.

Yasuji Zenno: First, could you explain what your exhibition
title, “Agnosian Fields” means?

Didier Fitiza Faustino: Agnosia is a kind of brain disorder,
concerning one’s recognition capability, which makes people
unable to recognize what they are seeing. For example, for us
to recognize a chair when we see one, it is necessary for the
chair as an object to be associated with the word “chair.” With
agnosia, such association fails to be formed. So. with the chair
named Hermaphrodite that 1 designed for this exhibition, for
example, people could feel hesitant not knowing whether it

is a chair or whether they are expected to sit on it. I think
such a state of being reluctant and perplexed, and a sense of
incongruity, which comes to us during the process of recognizing
the world, is an important part of our architectural experience.

By creating various installations and objects, Faustino has
explored and pursued the possibility of architecture through
such senses, especially those we experience through our bodies.
For this, he says, he has been sometimes categorized as an artist
rather than an architect in France, but he locates himself firmly
within the architectural profession. And his being awarded Prix
Dejean by French Architectural Academy this year is a clear sign
that his French architectural colleagues have come to recognize
the significance of his work.

Zenno: | think we can say that you have been “an architect
who does not build” until recently. What is your view on other
architects such as Bernard Tschumi and Zaha Hadid, who were
also similarly known for a long time?

Faustino: Tschumi, for example, did very significant studies
concerning physical and architectural choreography. It is
important for an architect to accumulate such thinking and
experiments, which enables one’s creation.

10

2010 4F 8 J1 25 H, FRAEZ DAL KJE Ry 7l s - g% -
Wi, — A EERMEE BT AREK, Mok AR50 R by
“Agnosian Fields” U # (7 7R LR e 2 S K e i 2 11
A 23 H) . BB 1968 4F7E B E T— A4 T 5 BE, 45
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AR YA BT “Agnosian Fields” [

AALHE < JBE% - PRIUTEE . “Agnosia” 2RI RE ALV ILE
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., 1M “Agnosia” 27X ﬁ'H}(% LA, XUV IR 4 A
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Zenno: Including the work of Tschumi. I think architecture
has an aspect of social criticism. How such an aspect is related
to bodily senses that you are representing by means of various
media? Somehow with this question. I'm right now thinking of
Michael Haneke, an Austrian film director.

Faustino: Oh, Haneke! I'm so glad that you mentioned his
name. His films are characterized by his severe criticism of our
society that cannot be separated from the unnamable sense

of shock and incongruity that their viewers experience on a
physical level. In my works also, critical aspects of architecture
are conveyed exactly through such bodily sensations to those
who experience them.

So toward the end of this interview, we were talking about
films. Indeed, for his exhibition at Maison Hermes, Faustino
materialized a collaboration with the British avant-garde
composer Russell Haswell and the Japanese manga artist Hiroya
Oku, thus expanding architectural possibilities by involving the
power of different media that appeal to our senses. The exhibits
thus created might make their viewers feel frustrated. But,
possibilities are inherently frustrating, are they not?

Yasushi Zenno

Born in Tokyo in 1960, he studied architectural history at Columbia University
in New York City. He contributed a chapter to Charlotte Perriand: An Art of
Living (New York: Harry N. Abrams. 2003). and also published books and articles
in Japanese on various architectural and urban topics.
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Feature:

Slow Architecture in France
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There is something very unexpected about the current
architectural scene in France. A number of internationally
noted projects are underway, and many of them are by foreign
architects, to whom the door appears to be wide open. French
architects, on the other hand, are often involved in down-to-
earth architecture that sidesteps the more celebrated projects.
Their work may not attract as much international attention, but
they are doing the same careful work they have always done. At
times it seems that they are casting a cool and rather ironic eye
on the more glamorous and celebrated projects.

This issue introduces 15 topics in slow architecture in France,
centered on the work of Laurent Beaudouin, Emmanuelle
Beaudouin, and Mare Barani. They are not architects who

fly around the world to work on glamorous buildings. They
keep a certain distance from all that, and continue to design
scrupulous and intelligible architecture where it is needed.
Laurent Beaudouin, who contributed an essay for this issue,

is an architect who for more than a decade has argued that
architecture must be a machine for slowing down the pace of
human life, which in our consumption-oriented society moves
too fast. Through their work, we might be able to catch a
glimpse of the depth of French architecture. (a+u)
Translated from Japanese by Thomas Donahue.
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Essay:

Slow Architecture

Laurent Beaudouin
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Inside time

In appearance, time seems to flow like a calm and stately river,
but beyond its semblance of eternity it is like space: it has no
sides, it is a borderless infinity, it has no exterior and no limit. it
cannot be contemplated outside of itself, it has no periphery and
no end. We are never outside of time, in the same way as we can
never get outside of the universe and look at it from the exterior.
If the instant is like a point in space, having neither width nor
depth. the present, on the contrary. is made up of moments just
passed and threads of the future: we are caught in a fabric woven
from the past and what is about to be. But in the same way as a
point is not a place, we do not feel the acuteness of the instant.
Time demands a lull before it can be looked at: and what we find
then is always a distance, a margin between immediate past and
imminent future. Time is not an eternal return. it is an endless
inside. Architecture lies under the spell of this spatial time and
stands as its metaphor: it attempts to imitate this endless inside,
unlimited and eternal.

Slowing down

Architecture is a machine for slowing down time. Time is less
visible than matter, it is like a sub-text, an outline underlying
the palpable surface of what is actual. Time is masked by the
excessive visibility of the world. The body experiences space with
the obviousness of what is material, but it has more difficulty in
perceiving time, which remains an abstract dimension, almost
an hypothesis. Architecture speaks to us about archaic time, cold
and of low intensily, a time that knows how to wait. Architecture
is a sun dial onto which the gentle rhythm of slow hours is
projected. Calmly, it describes forms that elicit emotion - the
silent sun is its metronome. Architecture is time slowed down.

Time drawn

Like proportion. time is a separate figure of reality. it is not a
dimension that supplements space, it sticks to its skin. "Time is
the substance I am made of’, said Jorge Luis Borges. The journey
of light shows time as if it were in movement. We perceive it in
three dimensions. we experience it in perspective in the same
way as we see foreshortened space: we feel time thru the prism
of depth. Time seems to consume itsell in its manifestation.,

as if each instant effaced the one preceding it. Time burns and
memory conserves little more than its ashes, just as each of

us crosses the breadth of a different period. Time seems to be
infinite because it moves away as quickly as we advance towards
it; it follows a variable line and we experience it as a shifting,

a slipping away into the unknown. Architecture draws the
perspective of time in three dimensions. the spatial coordinates
of which are all of different duration.

Circular time

The clock displays time that returns over ils own tracks, as

if it were an eternal recommencement. a time that reassures
us because it always passes by the same place. Clock faces are
metaphors of the terrestrial globe. they present the image of
a world turning on its own, which is the heritage of the age
when time was measured according to duration. based on the

movement of stars and the cycle of seasons. The idea of circular
time helps us to understand why we can never see a way out

of it. We are travelling between a past without beginning and

a future that is endless, but certain phenomena recur with a
regular rhythm, as if to give meaning to nature. Architecture
enables us to feel this repetition, by lengthening the course of
the hours and changing our perception, it uses slowness to make
us aware of time passing. Little by little, memory reconstructs
events, overlaying time forgotten with instants remembered. Just
as a tree hides part of a landscape, our experience of time helps
us to anticipale coming events. It is as if we retained the memory
of what is yet to come.

Weight of light

A building is like a face. East and west bear resemblances,
inverted symmetries, while north and south are as different as
day and night. What architecture feels of the sun is the arch of
light that turns gently around it, as if in courtship - the sun is
gallant and makes architecture beautiful. It illuminates it with a
cardinal light, its rays do not have the same intensity or the same
colour front and back, so light gives direction to time: morning
time is not evening time, the duration of dawn and dusk are
never identical. The architect draws the appearance of daylight
in the same way as the painter makes the picture visible by the
touch of the brush. Light is the raw material of architecture.

we might say that it is the only material. Is it tangible? Does it
have breadth? Can it carry a building? Resolving these questions
entails giving light greater visibility. Building with light means
giving it density. conferring on it a breadth that is almost
palpable: giving mass to light slows down its movement to make
it ponderous. If gravity could apply to light, it would give it the
firmness of matter. In architecture. light has weight.

Containing

Architecture can only be partly understood by the eye. Like
painting which demands more than looking, like music which
demands more than listening, we need a good deal of intuition
to understand architecture: it solicits unsuspected instinets and
manifests itself in the manner of a mute speaking with his hands.
What we perceive ordinarily of space is matter without density,
light without opacity; whal we grasp is its lack of resistance,

we are used 1o its total plasticity and this does not surprise us
because we do not see it. Space is too fluid to be seen in open air;
it must be contained and needs anchor points, it is like the water
in a bottle. filling out its form. Space and architecture stand

back to back: architecture gives space presence, by transmitting
substance it makes its edges appear. ‘Space becomes visible there
where it ceases to exist’, wrote Hans van der Laan. Architecture
is an interiority that enables us to perceive what is impalpable.

it is a constant withdrawal, thought focused on loss, it gives
breadth to the air around us. enabling us to feel the fullness of
absence.

Continuous space
Neither inside nor outside, space is unitary. Even when we
enclose it in walls it still remains the same: a partition does
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not cul it in two, space remains indivisible. Henri Matisse once
said in an interview: "My feeling is thal space is one from the
horizon to the interior of my studio-room and that the passing
ship exists in the same space as the everyday objects around

me: the wall and the window do not create two different worlds’
The view from a room belongs as much to the interior as the
fictitious depth that opens behind a mirror. The interior forms

a single entity with the landscape. Architecture draws them into
proximily in the same way as the sky gathers together the stars:
an abyss separates them, but our regard takes them in as a single
figure. the foreshortening of vision embraces all things and
absorbs thent in a same place. Architecture draws together inside
and outside in a continuous movement in which the interior is

a fold of the exterior. Architecture creales a privacy that belongs
simultaneously o inside and outside, it creates itself by way of
our faculty of liking to get inside things to perceive their depth.
The concave reality of architecture can be turned inside out like
a glove. In architecture, there is an external privacy. just as there
is an internal urbanity.

Unfolding

The plan is an open continuity, section is its deployment. We
live in folds of plan and section, caught between the relief of
surface and under-side. The plan guides our footsteps. slopes.
lifts up. moves forward or pauses., floor and ceiling enter into
dialogue and without knowing it we hear their whispering
around us. Space does not reveal itself all at once. We often
have Lo guess what is about to come or keep in mind what has

just vanished. The body, anticipating movement. recalls the

shape of objects. We walk following the geography of volumes,
sensing the presence of the under-side as surely as the pressure
of the floor under our feet. The plan is not flat. it eludes the two
dimensions of the sheel. it develops in width. height and depth.
it exists in the memory of what is below once we are on an
upper level. Architecture is not instantancous. It deploys itself in
sequences. it is a transition that prepares follow-ons and echoes
what has preceded. just as menmory anticipates the future or the
car guesses what the end of a melody will be by listening to the
music. Space is not the edifice itself but our experience of it - the
memory of what is hidden allows us to sense what we cannot see.
as if something of what is about to come were already present in
whal has jusl passed.

Dance of time and space

Architecture is an art of thrust and withdrawal. Wherever we
0. space precedes us Lo appear there we have not yet arrived.
Architecture is a positioning ol distance in which vision depends
on movement — the withdrawal that allows it to be visible is
also what separates us from it. The more we move forward. the
more space appears to recede and redeploy further on. Depth
is a perceived portion of this withdrawal. Architecture consists
in mastering movement, it is an uninterrupted transition that
resembles a choreography. The body moves across space as if
it were looking for a way out. but the world recedes from it at
the same pace, little by little the landscape appears to vanish,
moving towards an inaccessible point that thrusts into infinity.
The world lies beyond our reach, so much so that movement
becomes an end in itself. We attempt o penetrate impenetrable
space, a place that vanishes beneath our feet. Architecture is
not an object that we can reach out and touch. it is the gradual
withdrawal that accompanies movement. The more we move
the more it redeploys. opening up in one direction. closing in
another. Architecture is the dance of time and space.
Translated from French by Ronny Corlette Theuil.



