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County Magistrate's Preface

Taipei County is an expansive area whose resources have attracted an equally vast array of
arts and culture talents and events, long making it home to a diversity of cultural enterprises.
Recent years have seen the promotion of numerous cultural development projects joining forces
across all strata over such areas as historical landmarks, ecology, and anthropology. The estab-
lishment of the Gold Ecological Park, Sanxia Hakka Cultural Park, Tamsui Historical Sites col-
lection, and the Yingge Ceramics Museum Park currently under construction are the fruits of

long-term concerted efforts bridging resources from throughout the county.

In addition to a firm grounding in our own local culture, it is also vital to seek international
cultural exchange through which to broaden the public's cultural horizons. The present event,
"The Glamour of Gilt White: European Noted Porcelain Wares", presented by the Taipei County

Yingge Ceramics Museum, is a prime example of this purpose.

The primary mission of "The Glamour of Gilt White: European Noted Porcelain Wares" is
to help deepen the local public's appreciation and familiarization with the integration of life and
art through the presentation of fine European ceramics as part of the overall objective of enhanc-

ing the aesthetic tastes of our people.

The Taipei County Yingge Ceramics Museum plays a vital role as an active participant in
international cultural exchange. It is our sincere hope that this exhibition helps edify, enlighten,

touch, and enrich the lives of all who encounter it.

Hsi-Wei Chou

Magistrate, Taipei County Government
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Museum Director's Preface

Since our institution's establishment in the millennium year, we have aspired to instill a love for ceramics and
to expand the visual capacity for art in our visitors through a host of thematic exhibitions. Over the years, apart from
plunging into an in-depth investigation of Taiwanese ceramics, we hope to present to our audience diverse, interna-
tional exhibitions derived from the cultural exchange and collaborative interaction that has been occurring at the
Taiwan Ceramics Biennale and with the National Council on Education for the Ceramic Arts. This time, our vision

has extended unto Europe.

18" century Chinese and Japanese porcelain ruthlessly captured the fantasies of European nobility, instigating
the ensuing history of European porcelain industry and its glamorous success. Nations scurried to construct porcelain
factories which proceeded to create wares of delicate clay bodies and splendid outer coats. Developed out of genera-
tions of progress and improvement, styles characterized by an imperialism or a majesty have evolved into designs that

convey a quotidian practicality.

"The Glamour of Gilt White: European Noted Porcelain Wares" boast a collection of no less than 90 exhibits.
The range of production period spans over a century's worth of European porcelain history. Through the display of the
modern renditions of classical porcelain, a contrast is struck and the exhibition reveals itself. Based on the develop-
ment history of European porcelain arts, an emphasis is placed on pragmatizing art as well as aestheticizing daily life.
Through the thematic exhibitions "Ethereal Gilt White Porcelain”, "The Crowning Glory", "The Age of Elegance",
and "European Aesthetic Theory", we enter through the historical perspective on European noble porcelain wares,

hoping to arrive at a careful understanding on the subject matter. The prime objective behind this exhibition...

Finally, I would like to express gratitude to Artist Magazine Publisher Mr. Cheng-Kuang Ho for his enduring
assistance of, to curator Ms. Angela Hsiao-Fang Wu for her brilliant planning and to all my colleagues for their tena-
cious efforts. Ladies and gentlemen, it is my pleasure to cordially invite you to attend the European banquet we have

prepared for all of you.

Jan-Chi Yu

Director, Taipei County Yingge Ceramics Museum
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Curator's Statement

Playing a central role at either a grand banquet or a leisurely afternoon tea party, Western porcelain dining
wares and ornaments convey a flavour of modern living and dignified elegance. In reality, the European porcelain of
today, whether it will be Western or Eastern, have thoroughly incorporated themselves into our daily lives. However,
it generally remains unknown among majority of Asian that Western porcelain was actually first inspired by the
Chinese wares that were imported into Europe a few centuries ago. Furthermore, the development of European porce-

lain is intimately tied with the aesthetic styles of the Oriental porcelain from China and Japan.

"The Glamour of Gilt White: European Noted Porcelain Wares" takes precious pieces from the golden age of
European porcelain and narrate the history behind its origin and development. Through this exhibition, we hope to
enlighten our viewers with the production techniques of European porcelain and divulge the creativity behind their
artistic styles and embellishments. While admiring these porcelain masterpieces, the success story behind the histori-
cally significant European porcelain and its subsequent international impact become evident. With this opportunity,
we hope to expand everyone's range of art appreciation as the artistic achievements of European porcelain manufacto-
ries inspire a sense of daily aesthetic. By recognizing that the accomplishments of European porcelain wares did not
occur without the internalized understanding and tenacious insistence of their own cultural traditions, the ceramics

industry of Taiwan will learn much that will aid themselves in their artistic maturity.

An exhilarating opportunity to systematically introduce the art of European porcelain in the Yingge Ceramics
Museum in Taipei finally arises after many years of engaging in the research and scholarship of European porcelain.
First, I would like to offer my gratitude to Mr. Cheng-Kuang Ho, the publisher of Artist Magazine, who has shown me
endless support and relentless encouragement, to our former director Mr. Chin-Fong Wu, to our current director Ms.
Jan-Chi Yu, who perceptively conceived of the brilliant idea of an exhibition centered around European porcelain arts,
as well as to all my dear colleagues at the Museum who have worked so hard and with such dedication on prepara-
tions and planning. Last but not least, my sincerest thanks to art collectors, museums and sponsors whom have mag-
nanimously lent us our displays. Without their generous sponsorship and passionate participation, the exhibition

would never have come to fruition.

Angela Hsiao-Fang Wu

Curator
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The Display Records the Word:
My Encounter with Gilt White in Europe

My encounter with European porcelain happened during my miscellaneous excursions to the continent. When in
Brighton, a famous beach resort in England, I paid a visit to the local royal palace. The interior design made endless refer-
ences to Oriental exotic elements and the space was littered with cultural clashes between the West and the East-an utterly
novel way of experiencing art to me. Whether it be wandering through the halls of a magnificent Spanish palace, savouring
each step at Versailles or perusing the porcelain exhibits in museums of all shapes and sizes, a similar style of wares can be
found. European porcelains echoed the popular artistic styles of the time. A book on European porcelain history is the micro-
cosm of European art history. Twisting through the alleyways that make up those local flea markets, one often encounters
unpredictable surprises. My European porcelain experience slowly unravels.

In September of 2005, in preparation of the exhibition, I retraced my steps back to these familiar places and paid a visit
to two important factory production sites - England and France. I was overcome with a whole, new feeling this time, especial-
ly since Yingge Ceramics Museum is in fact situated in Yingge the ceramics capital of Taiwan. Many famous, traditional fac-
tories in England are gathered in the nucleus location of Stoke on Trent. Limoges of France is just as outstanding. Each has its
own distinctive style. These factories usually arrange a specific viewing route and by following it, visitors can visually learn
about the production process behind the creation of porcelain wares. Being inside the factory, one appreciates the worker's
dedication to tradition and their flawless work ethic. It is not surprising that these famous manufactories of old managed to
endure the hazards of time and preserve their high standings within the international porcelain industry. Supported by diver-
gent historical backgrounds, different manufactories traveled along different paths of development. In France, we had the
pleasure of touring around the legendary Sévres with director David Cameo as our guide. The methods and techniques being
used now have not diverged since the 18" century and the factory continues to produce sets and sets of charming, delightful
masterpieces. Wedgwood is rooted in the English traditional production attitude. Catering to the pending wave of globaliza-
tion, the manufactory endeavours to extend beyond Europe and devises a marketing plan targeting all different regions. Apart
from a tenacious adherence to tradition, a timely entrance into modernity is also a fresh, challenging direction into which
these famous manufactories must veer in this new age. In a pleasantly unexpected turn, Sevres has engaged in collaborations
with contemporary artists and Wedgwood worked with designers to introduce a modern series atypical to past creations.

Yingge Ceramics Museum is honoured to offer "The Glamour of Gilt White: European Noted Porcelain Wares". Our
curator Angela Hsiao-Fang Wu instilled many years of precious expertise and in-depth research on European porcelain wares
into the planning and design of the exhibition. Enhanced by the inclusion of critically selected, rare and beautiful pieces from
various famous European factories, the exhibition will present to the audience the multifarious styles assumed by the
European porcelain wares of different periods.

Out of the past and into the present, the existing European porcelain wares enter our daily lives by way of their timeless
styles. In the exhibition gallery, through the consolidated power of Berlin K.P.M., Meissen, Royal Copenhagen, Wedgwood
classic dining wares and other pieces, we shall vicariously live the posh, delectable lifestyles of the past, assume the legacy
and transpose them into the pragmatic present.

Today, we don't need to fly all the way over to Europe if we wish to enjoy an afternoon tea with complete tea wares or
a European banquet with formal dining wares here in Taiwan. The rules of etiquette and rituals, however, generally remain
elusive to local Taiwanese. Hopefully, through writings on the prevalence of tea wares and dining wares in Europe combined
with the emphasis on the mutually dependent connection between dining and porcelain, we can understand these finely craft-
ed European porcelain in the perspective of daily living. Only then can a comprehensive picture of the whole story behind
European porcelain be drawn.

I've had several diverse encounters with gilt white porcelain in Europe and each has left me with its own impression. In
this exhibition, pieces in Islamic, Eastern as well as Western styles are juxtaposed against each other. A truly colourful and
multicultural effect embraces the gallery spaces. It allows me to realize and believe that regardless of the evolution of time
and the changing of eras, only culture can persevere.

Shu-Ling Chiang

Project Coordinator
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The Birth and the Legacy of European Porcelain

cuatr Angela Hsiao-Fang Wu

Under the influence of and supported by the foundation deposited by the ceramic cultures of ancient Greece,
Rome and Islam, modern European ceramics first stepped into the limelight during 15™ century Spain. In the early
18" century, the entire European continent was stirred by the pervading success of the Italian Maiolica ceramics and
the French Faience wares. Aided by a continuous host of improvements and respective key stages of development, the
legacy of ceramics or stoneware inherited from the medieval times encountered their Oriental counterparts and amal-
gamated with the artistic culture of Rococo in order to give birth to the "hard-paste" or "true" porcelain that exclusive-
ly belonged to Europe. The evolutional path traversed by European ceramics encapsulated myriad hardships and dra-
matic revolutions, with the destination being the invention of a truly exceptional product. The culture of European
ceramics deeply enriched our lives and stimulated our tastes. The accompanying economic rewards gradually over-
shadowed the artistic implications of the craft and became the prime catalyst in the quest for modernity and thriving of

the industry.

The Spellbinding Beauty of Oriental Porcelain

Ever since the medieval times, allowed by the burgeoning trade occurring on the Silk Road, Chinese silk,
porcelain and other exports of arts and crafts were inducted into Europe. As a most elegant gift choice, Oriental porce-
lain also became popular items for foreign dignitaries to deliver into Europe. At the end of the 13" century, Marco
Polo from Italy transported porcelain from China back to his homeland and this constituted the earliest record of
Chinese porcelain officially being introduced into Europe. His famous work "The Travels of Marco Polo" became an
important record of the brief methods behind the production of porcelain, and was the foremost document composed
for the purpose of reporting his newly gained knowledge on the craft to the European royal family. Porcelain - it is a
merging between glaze and clay which results in a hardness akin to glass, producing a crisp, resonant sound when
struck. Such a rare quality about porcelain elevated its status in the European art market at the time, with only an elite
fraction of royalty or aristocracy being able to collect specimens of it. At the same time, not a soul knew the complete
method behind its production.

Christopher Columbus discovered new territory and instigated the late 15" century incipience of the Age of
Discovery. The exchange in trade and in culture grew energetic between the East and the West, further augmenting the
volume of Oriental porcelain being sent into Europe. Since the 16™ century, the beauty of Oriental porcelain and the
economic effect that followed little by little captured public attention. Upon entering the 17"™ century, China was
trapped in a state of political turmoil. Europe then turned to Japan for supply of their Arita porcelain wares in Koimari
or Kakiemon styles. As a result, the 17" century became the golden age of Chinese and Japanese export porcelain
being traded into Europe in large volumes. Shiploads of ceramics sailed into Europe on Portuguese, Dutch and British
commercial vessels. Oriental porcelain took the Western art world by storm and set off a grand trend of acquisition
and collection. Elaborate "Porcelain Chambers" and "Mirror Rooms" were constructed within European palaces and
castles to house these precious pieces and such spaces have persisted into the present day, assuming a superior status

within national cultural heritage.

The Dreams of the Nobility and the Creation of Porcelain

At the time, imported Oriental porcelain inspired the same kind of awe and commanded similar monetary val-
ues as gold or precious stones, some even equated it with "White Gold". Monarchs and kings who managed to acquire
specimens of Oriental porcelain were respected and it reflected upon the prosperity and might of their representative
countries. Apart from competing for a greater collection of Oriental porcelain, which in turn is proportional to the
glory of the empire, European sovereign lords also vied aggressively and tirelessly for the manufacturing and perfec-
tion of the craft. Despite the fact that Holland had discovered in the early 17" century the secret behind the creation of
a semblance of Oriental porcelain, their pieces never achieved the expected level of transparency since they were after

all soft-paste porcelain. All the European states laboured to uncover the complex, nuanced steps behind the creation of

13
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the true, hard-paste porcelain. The respective monarchs had great aspirations for their national research and relentless-
ly wished for an eventual breakthrough. Success would lead to the escalation of the manufacturing industry as well as
unstoppable growth for the national economy. Unfortunately, regardless of their inexorable efforts expended in seek-
ing out technical experts, skilled alchemists or the great amounts of money channeled into research, Europeans have
not prevailed their dreams of firing the immaculate, hard-paste porcelain of the Orient even after centuries of trials

th

and failures. All until the early 18" century in Meissen, Germany where the solution was finally stumbled upon and
subsequently shook the entire continent.

It all began when Johann Friedrich Béttger (1682-1719), a mysterious character, first engaged in reluctant inter-
action with a German monarch. At the beginning of the 18™ century, Frederick Augustus II (1670-1733), both the
Saxony Elector as well as the King of Poland, was a man of infinite energy and burning ambition. Known as
"Augustus the Strong", he not only relentlessly pursued knowledge and possessed an extraordinary curiosity for all
new and exciting things, he also placed great emphasis on cultivating a connoisseur's eye for art. His passion for col-
lecting Oriental porcelain was greater than anybody else. The impressive collection of approximately fifty thousand
porcelain wares stored at the Zwinger in Dresden can all be attributed to his tireless searching and acquiring efforts.
To be the first European state to discover the correct formula for hard-paste white porcelain in order to boost national
pride has been his dream for many years. He spared no expenses in recruiting professionals and talents from various
countries and commanded the young, fugitive alchemist Béttger from a neighbouring nation to promptly uncover the
secret behind the successful creation of hard-paste porcelain.

Bottger joined forces with famed chemist Ehrenfried Walter von Tschirnhausen (1651-1708), spending three
years investigating various porcelain firing formulae together. Their efforts resulted in a hard-paste stoneware that was
very, very close to porcelain. The product was named "Bottger Stoneware" of a reddish-brownish colour since it was
made of red clay. Wildly contrasting the shiny translucence of white hard-paste porcelain, this clearly did not satiate
the German monarch. Due to the level of pressure imposed by the monarch, Bottger further pursued his experiments
and stumbled upon kaolin clay, the most important ingredient in the creation of porcelain. In 1709, he successfully
produced the first hard-paste porcelain in all of Europe. The king, overcome with ecstasy, proceeded to institute the
first exclusively royal workshop in Albrechtsburg, initiating the illustrious legacy of porcelain production at Meissen
for centuries to come. The unfortunate truth is that the king decided to protect the secret formula from leaking by for-
ever confining Bottger in his castle. The lonely Béttger spent his hours endlessly producing porcelain as well as con-
suming large amounts of alcohol. A combination of exhaustion and alcohol poisoning ended his life at 37 years of

age.

The porcelain was successfully produced in Dresden and the news spread like wild fire across the European
continent. In spite of his concerted efforts to protect the secrets behind the creation of porcelain, Frederick Augustus II
could not prevent one of his workers from risking his life for a handsome reward, escaping with the highly coveted
formula. Only nine years away from perfecting the production of porcelain, the technique was unfortunately leaked
into the public to as far as Vienna and the rest of Europe.

First there was the decorator Conrad Hunger of the Meissen factory, and then there was also the factory super-
visor Samuel Stolzel - the two collaborated and plotted to steal the porcelain production formula while Béttger he was
drunk. They fled to Vienna in order to deliver their ill-gotten gains to Claudius du Paquier. In 1719, the Vienna factory
was constructed and became the second in all of Europe to produce hard-paste porcelain. Regretfully, the two weren't
thoroughly familiar with the procedures of the production process and therefore were unable to achieve the highest
quality possible. The workers progressively abandoned the factory as they repeatedly found themselves trapped in
financial crises. At the end, the operation of the factory rapidly deteriorated and there was no option left but to transfer
the ownership and directorship to the Queen Maria Teresa, a devoted lover of ceramics. The institution was since
called "Royal Vienna'. Teresa came from one of the most prominent European clans since the mid-century - the
Habusburg family. Relying upon its substantial influence and financial background, many outstanding artists and
sculptors were successfully attracted to render a great number of Baroque and Rococo pieces. The graceful classicism

that saturated these creations contributed to the immortal fame of the Royal Vienna porcelain factory. As of now, the
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Room of the throwers in the Albrechtsburg,
wood engraving, around 1860.
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Room of the painters and gold platers in
the Albrechtsburg, wood engraving,

around 1860.
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