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TOPOTEK1
GESELLSCHAFT VON
LANDSCHAFTS-
ARCHITEKTEN

MBH

BAMROESRE M EHTARBERERIT, BETHEFEXENRTSER, IS ENHRERNSBETRENRITE T BHENTE, EF
MNM&iT. MYMBRANERS, BRONAFENRIER. 5. 3. ERNEEAREFEER SN, IAMMBEMERNRITAR, B
RENEEMERRE, RMNRETEENLR, BNOGHESMERTZEIHNE, BETRAEEFANER,

. TOPOTEK 12 —FRMEBEW M AMZ BRI LA T W FURIT TIEZE, MMartin Rein—CanoF1996F sz, M B AKIEIFAAFER, TOPOTEK 15¢
BT RENEERERME. SMHNEHBLEHNES. SREMRITASNANE, HRSIMWHFMAHTIE ZRIEM—.

TERE: MEMNH. RITAREXZSEBESOEM EHTHMSHT EMR. BIRFLEMYERRH#TIRE. X FSERVNRITEE.
TOPOTEK 1£ESHMEB B NMMEEE. WZAR. JHARTIBMAARAZ. UFERMNNELR. BN, AR, BRINESSERAM
@R TREMZBIRZMHTEVGE. AEINME PRAMN—BEZH R TRSRITCIRESE L. AR IEREHASIHIAR
RBERSNTLMAFEOELT ., H0EMNRITARZREIEIANMN, AFRITHNE TESHAETER,. FARRAHTTBEEE, RIT#HTE
B, EPMRETITUHARRVAB SR REEEN L EIEPRETE.

The task central to our office is the design of urban open spaces. Based on a critical understanding of immanent realities, the research for
conceptual approaches leads us to decided statements concerning the urban context. Throughout design, planning, and construction we offer
solutions for independent new parks, squares, sports grounds, courtyards and gardens, whose designs answer to contemporary requirements for
variability, communication and sensation. We have gained manifold experiences through a broad spectrum of German and international projects
meanwhile capacitating an efficient realization, finely tuned to respective necessities.

BACKGROUND:TOPOTEK 1 is a landscape architecture studio that specializes in the design and construction of unique urban open spaces.
Founded by Martin Rein-Cano in 1996, the studio’s roster of German and international projects has ranged in scale from the master plan to the
private garden. Each project strives to respond to site conditions and programmatic necessities with a compelling concept, high quality of design
and efficient implementation.

HOW WE WORK: In the early stage of a project, the design teams research for conceptual approaches based on a critical understanding of the
task. With digital drawing and physical models we test, revise, and communicate the initial design intent.

TOPOTEK 1 often collaborates with other creative consultants such as artists, lighting designers, and video programmers, and to enrich the
experiential potential of a project. In parallel, we work closely with technical consultants such as civil and traffic engineers early in the design
process to integrate site solutions with design innovation consistently throughout the project. All construction drawings are done in-house to the
highest professional and environmental standards. As a project is transferred from the design team to the construction team, the project leader of
the design oversees drawings, specifications and design revisions continuously. This link ensures that the original conceptual intent stays intact
throughout implementation.
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Martin Rein-Cano was born in Buenos
Aires in 1967. He studied art history
at Frankfurt University and landscape
architecture at the Technical Universities
of Hannover and Karlsruhe. He trained
in the office of Peter Walker and Martha
Schwartz in San Francisco, and has
worked with the office of Gabi Kiefer in
Berlin. In 1996, the TOPOTEK 1 office
was founded. Martin Rein-Cano has
taught as a guest professor in Europe
and North America. He has lectured
internationally at a variety of universities
and cultural institutions, and often serves
as a member of design competition
juries.

Lorenz Dexler

19684F H 4 FIAMEER, BAEERT
W AZ (Hannover Technical University)
FIENBERE,. FEXERIProf.
Guinther Nagel’A 3 #liX &/ Wehberg#l
Eppinger Schmittke’/A 3] T{E, F1996%F
Fi5 5TOPOTEK 124 S&1E. 199945
ATOPOTEK 188 ZR. EiFZ SR
Mﬁigﬁﬁi#. FAgREEREIT AT
EORE =2

Lorenz Dexler was born in Darmstadt in
1968. He studied landscape architecture
at Hannover Technical University. After
working at the office of Prof. Glinther
Nagel, Hannover and Wehberg and at
Eppinger Schmittke in Hamburg, he
began his collaboration with TOPOTEK
1 in 1996. In 1999, Dexler became a
managing partner at the studio. He has
lectured at a diversity of schools and
institutions, and frequently serves on
international design juries.
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FEFF % £ alsop 1 Stormer %1t HiX EERE A S AEEBE M AN, BMNXABTBEDIHITE XECROAEEZEE—D
RO TEES £, MXNEEXERER FTEEMR, XEER2—MHRENEEMTZE. AR RYA0 A0 & AL R
e, ERNTERABOANS—IEANRRE, QTR EEEEAENER. BRNNEREEKFERES
BEREURFEAEMTEZ QWAREER. HTERENAEREN TREL ENHE, e —EEME THTHEE
BT AEHRMETBFSHEANFRBER—MHNER, FENBIACHMRESHT, ROEEERNK, T
Rk BRARRMUEIIE, IS TS 2 8 MR A%

We adopted a holistic approach when developing the space surrounding this insurance-company building designed by lsop & Stormer
seven-storey building rises above a two-level underground garage which in turn extends under the courtyard.This is foremost a typical, multi

+ tt 1 {
rface of the surtyard i

use urban space, its courtyard is stunningly characterized by the coloured fagades and ground sur faces. The asphalt sur

ntial representative layer connecting, an urban membrane, the surrounding buildings. It was our

regarded as being nothing less than ar
aim to enhance the interaction between horizontal and vertical surfaces, different angles and broken lines. In order to make the metamorphi

game between the surface and various depths more evident, the painting extends

into the underground garage
We moulded the conventional materials, forms and colours of traffic signage into a new context where they form their own abstract world of

information, which as in the baroque era, reflects the representative functions of the building and forms a reticulated interaction with its urban

alcladlBiagessdacaras

landscape

MBS - Aadk AR : 1 900 m
LOCATION : Berl AREA
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SPREEVILLEN ALT-STALAU

fA Klaus Theo Brenner & itf = HIZE (T Spree ji /&, Hifm FIRMHBIEX R E TR ARG TREIRIMERE. &
XE, FEERANEEARNSERSEE TENWEER. ARTENARETIX e, WERAEREHE ARG
THEER., FTHOEEADS N ETABRARE, BET —1MR—NTE. IMANARAME-TREXRNEMHALD,
BB EL—PMRIRUENTIITHEEX ., FRKFEEEDRL, KRBT ANEFREIEEDHRT . EFAMT UERERER,
BT —MAEIE. SAFE—HHUTE. HANMERRTBBEHTHRNRMNABNRBRARGHARRE, flm, &
BRHARDSAEEHENSEHETE., 26N S INMGEEE—MHENKERERAT =S AEESERT X E—NER.

The urban and landscape setting of the three villas designed by Klaus Theo Brenner on the River Spree is accentuated and elucidated by a
reserved open-space modification. Here the spatial morphology of the orientation towards the water and the street plays the major formative
role. Towards the riverside, the open lawn areas of the common garden benefit from the quiet elegance of the existing tree population. The
street-side entrance to the residential building is connected with a polyvalent area forming a unifying element. This serves as a functional
entrance and, at the same time, a representative foyer and parking zone. The use of pictographs as markers instead of the usual numerically
regulated parking place order permits free stationing in the area and creates an unusual, refreshing code for something rather mundane. The
materials employed reflect the subdued atmosphere of the adjacent urban environment and the sober tonality of the architectural ensemble;

the simple wooden gates, for example, echo the materials of the buildings’ shutters. Taken as a whole, the complex presents an almost self-

contained unified picture of three multi-family houses behind a simple hedge

IRBMS : 944 @R : 2650m
LOCATION : Berlir AREA
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THERE
SKY MIRROR

BMERFENZEEE— — I ERAREHNERFES. 3— P EEMHER— M) Grintuch Emst Architects & 1H#IT
FOCEAFREENESE, BRNOERTHFREFRET —MRENEERR. AXAFMERF, SMUIEE—TRHE,
BRI HEER, ERERDBHOEREERMEERD—NRENERK. ERS. KENES. FENEERNURERE
HHEEAN—MEFERNER  ARMEREEL, — Mo RA S MAES RS NS BB ANERSRAFR. A
FIAKHRIHRERNN L. REMRARIIEER T & A LENFRS.

Two very distinct spatial images—a sunny roof terrace and a dark courtyard—characterize the open spaces of the inner-city building designed
by Griintuch Ernst Architects, and offer condensed garden scenes in an urban environment. In each of the two locations a mirrored circle
draws the sky down into the surface. The use of allegorical elements of gardening art makes of the courtyard and terrace a prototypical
garden. In the courtyard the sound of the water-dish, the creeping ivy and the dark ground form a poetic transcript of a grotto. On the

communal roof garden a reflecting table of polished granite opens to the vastness of Berlin's roof-scape; benches for sunbathing reflect

warmth and light. The rubberized floor material and a sandbox make the terrace a playground for the residents’ children.

MBS : M4k @R 500 m’
LOCATION : Berlin  AREA:500 m’
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UNTER DEN LINDEN

BB B L FEEAREED— D EEBITERLT, B Deubzer Konig Architects it DB TAEME RN "ERKT™ KL,
Bt A SR AN RERESENTTE, BINENEZBRMZEEET —MBENXR. IXSHRELE EHEE
ROVIA . EFENERBHBHAFER —LNEA . B—LEKR— P ITMUEBRNRESN, TEAM—TEER, KRR, X
)OSR BIET, BRGHIERT EMNRAALREEASHRIFITR, RE€SRENEIRNRIENEITH. 2§
WEARRERBIE, R, NEEREAERERN. RX, BHIENRNEIRN=REFEWMEBR/ IEEENRER
HFIERTEREREZE.

We developed the courtyard of the commercial and residential building—designed by Deubzer Konig Architects and located on Berlin's
prestigious Unter den Linden Boulevard—as a garden. Taking the approach of clearly defining the garden space through a high wall, we
simultaneously created a secretive relationship between its inside and outside.A four-metre-high concrete wall features window-like slots; the

windows' frosted glass holds the promise of something beyond. Wil it offer imaginable sights of a hidden landscape, or possibly yet another

garden? In the evening, the slots turn into illuminated disillusion when they prove to be no more than a light installation for the garden itself
A gate of Corten steel is opened from time to time, offering access to the neighbouring courtyard. However, the gate primarily serves as a
proper wall element of its own; in autumn, its reddish steel tone adds a complementing touch of colour to the bright yellow foliage of the

three gleditsia trees and the climbing hydrangea
g g Ny g

MBS : /844 &R - 500 m
LOCATION : Berlin ~ AREA
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