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X B R BT B AR — 8 4T 1 1 48 o (Chinese literary tradi-

tion as a whole is a lyrical tradition.)®

HAr S paESE B S R Ay m, e T AR EENFE,
iZ %5 5L f8 “On Chinese Lyrical Tradition” ({Z& "R BIFT1H 445 )) R L F 9%
BRSO, R R R P BT AR A, AN . i B RIITERE
ARETIE R 2T A 8 A L, 7% A2 70 B HAE] 80 90 FE R BER T Iir =
A B R BT S5 L B R DU — LR A M am R SR 2002 4 9 R AR s 3
B Sk s HR AT IR )2, BB B UL BRI  P BISCEMR, S RIRIE R
&, WHER, AR ERRRITHELHZH, HZUZBARAE VKR
WHTIR, FFLE, ERAD RS RE/R NSRRGSR R
P SCEBST, B &, R BT, W I SE B, BHEEE A
iSOG B AR . AT, RA WA AFNEL, A8 R
W LB e B % HORE KRR R B AR P B S B B T 1 A
BRI —EA TR, ITTRER ZHERBIERZROER.AER
AR L SCBRPRNR . BARIE B T R SRR 1E
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WRFRHR , U THEMRA RB S HUF RIS E S, I8 gl —
AT REEE R,
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(D Chen Shih-hsiang, “On Chinese Lyrical Tradition: Opening Address to Panel on Comparative
Literature, AAS Meeting, 1971,” Tamkang Review 2.2 & 3.1 (1971—1972): 20. A E B RBEA(FH
AT 5  BRCAEICEED10: 101972), 4—9 H s 15 SRASHBUMIAT , Wit ACBRHESESCAR) , BE0L  B3C AR
3,1972,31—37H, BHARBEHEE XERETAIRA AT EE 2w 34 A A DAL
B s B, BT X DA TSR, B R A 2B SRR CEE .

@ BRI, (RSO T ) (P BIET) 2002 4F 113, 212—260 H; XARA T,
M A U R RE ), JU S 2008, {EIRABRE Z SCRH R B
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ABHM AT RHAAREWE, BRAK 8 EUH A& L% B b A
BH T EXEAE BREFEC  HRAFUEFNER, BUKK
HATHE PHAERAARATE, PEXBYRAMNA A, £

(B G GRB R , o Bl AME R S AR T AT,
53 0 LR B 9B PR SRR T LU R, B LR o B S LU
W% 2, ©

B 7S BB S, 2 P T B H L 25 AR B LR R, 3 1918
A 525 1 AR SO A S ) L L P (A T O, 3 o B S B
T

BXRAARER BB RASETE A, RABE DR
®LES M EERX, AT, ©

i fR € 1 SO R 52 ) (1928) thiit -

B (epe)EPARRMRE, ERYRXEL F—BRDS ALY
RE. EMBEEAR HOTES, ©

SANARIECTETE 1926 4F 323 B B S0 2 R BA R G 4R £ ) e -

PEXERECARTEASRFEANRT F-RETFEFRT
R, HREREARFNXBESHIRFF, - R R &FFAU
EFEFRBRER? FHFTURFER? BAFEXBHE - KHE
RERETR, FREFHLAERSE, B ARz ZRAR, RE b

(@ “On Chinese Lyrical Tradition,” p. 18.
@ B, (AR M SR A, (S S ORI RE) . B8 PN Gt 1988,64 H .,
@ B3l (FIRECR ), LW 7 ST #K, 1928, 75 H o
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£%, PHPRHEETE [ HEAC 30 S RBUEA R AARBE, th R (R B SCE s
—flE 3D (1935) , B A R i B R L BRI s (A AR, R SO P I
A RRBE MR, ©

SCEEL S L CBRIET LR AT AR E AN SR S AT R L —
T, ZE T B AR R T HERT 10 (B A AR 3, B MR B S A R R (B F TR
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HIEBIR L BE S B . OB~ 2 CUE R R Eh1m ) (1943) 30 - “ 48 74 A 2
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TR E S P BT LA ) T L £2% , CEFEECH A PID1934 48 28 ; SOl AR 2
£, B0 . T A, 1993, 5584 ,134—143 1 ;352357 H.

@ LIRS GFE), CrBATININFE M, 1 B (15, CrBaFd 192359, 2 H ;T4
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A HEfRY 1.4 (1938): 8—11H ; ll— %5, CCBREER B[ ), IR EIVAPARD 1943 4F 12 1 W A SR BEA1T
BHERH,(—248), RE  HHLAR B AR, 1994, 104}, 1621 H.,

@ #hpe, CRRESCES F—mak), (B BEIR) 1935 F 4 81 e ACHBERF 4R Jbmt - W ZE
AT, 2005, 85 9% ,50—59 B o 38— iSO SR IR AR B B0 852 ) (1947) SR SRR .

@ R LE), %84 ,135.355H,

O(H—25) B I10M,17H,
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B TP RS B R B . B ATRE A, Y DASE A SCER R A L 2 TE P O BRSO
SWEBRDPEGTR, REMFEHER 7 " H 50" EE—R
(drama)\ia%(epic;EJM"F%%E%,1&%@@%%5&%%%4\%&3)?@%‘%%
(lyric) =43 i) SCHUHR & (triadic conception of genres) o BAL A H B 32 50 sk
A EEENEM =R, R E PRI 5 ) (1933) 8 “ IR E
BUM A, LR AR R /NS BB = - TR T R R P B SO R R
R EF A AR BRI R S ORI B R LA AR A AME T B
B A RIESE B DUBRE SR TP B B SO AR R SR TR . PIE
ERARENEM, ELHCEBmR R =0 AR SO0 —,
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=43 B A RO R AR A SRR A R R IR AR 7 30 2o AR
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& MR SCR B R P 2 LB AR
R, EARAB " =0 SO TR Jr OB M s (B AR,
history of poetics) LA —1fifl $E B BAR . = 73" B SR AL AEL 5] B8 B R A%
PUREERE T, LR RR TR BT, HStam e rp O B R B0 7 (B0H M3 ) A

O #IxRA,CPESCEEY, B RIT2E,1933,108.

@ BIAR (RIS ), 16—33H,

@ BHIR MM CIE RAR 1920 5 A0 47, GBI SCERARERR T IRE , L SR AR IS AR MBS OB PRI Rt
AN VU RR,” LM L 4R B R, CUB TR ) (BN oSBT 2010488 1,97 .,

DR GEMZ BAREA G " 40 (HEME BT R H I “verse” $ “prose” Z A ; 1%
Jeffrey Kittay 88 Wlad Godzich BB 5T, 18 — BB B IR B LE “gence” S BB BE W X/ E S 09 B F2 P
HMREEHE ;s “prose” BESXTHE MR, {H 18 2B “verse” 1R H i 4 ; £ Jeffrey Kittay and Wlad Godzich,
Emergence of Prose: An Essay in Prosaics, Minneapolis: University of Minnesota Press, 1987; George A.
Kennedy, “The Evolution of a Theory of Artistic Prose,” George A. Kennedy, ed., The Cambridge History of
Literary Criticism, Vol. 1: Classical Criticism, Cambridge: Cambridge University Press, 1989, pp. 184—199,
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A RAFRC =007 L. BUCERE SRl 15 = 4030 B SC#E1 A% A B vk
# (Antonio Sebastiano Minturno) #{F¥ ) (L’ Arte Poetica, 1564) 4" IER 2B ;
BE S5E IHER BRI BER R R AR KB R (Natural Forms) , =432
ol P R, B RS YR T o SRR Y 0 SO BR R T P R A S R e (A
MRELFEREE., ©
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B AR AR, YHE L, U IR RE IR E E R
ESWITHR ER A LRREZE /DN 5%, E??%AZH@E%‘FE%
%, WA RMECRTECR S FHRBGE, RILR A TS Y
HHE ARG, HRB S MR B MR BRE AR, HARRARS 8 —
HE I8, IHEM T AR RRRFERTE  FEARS R R R
RKMW, OF B ITISEEV A BRI SRR, R AU A, BA
B 2 A HE W (Walter Benjamin) B 28 3% (Theodor Adorno) %5 BE SR 458 “ TR

O FRFEMH PR GFR) M ERTERER]; F B0 H T 8B 8T s GRE A R 52 i
MARFEHER, HESFHSE, BRI R E MR K 8L, 2 Sephen Halliwell, “Aristotle’ s
Poetics,” The Cambridge History of Literary Criticism, Vol. I: Classical Criticism, pp. 165—183,

@ £ % Jefirey Walker, “Aristotle’ s Lyric: Re-imagining the Rhetoric of Epideictic Song,” College
English 51.7 (1989.1): 5—28. 1&: “fi 4 " R H B W 45 B 72 (signification) , B BHE LA “ 5% " > M B4
BSOS B I — RS SRR S, (PR P 2 R IR R M), (B B E W RS T - s )4
(1961),899—912 H,

® LA k#9385 5% , 3 R Earl Miner, “On the Genesis and Development of Literary Systems,” Critical
Inquiry 5.2 (1978): 339—353; Alastair Fowler, Kinds of Literature: An Introduction to the Theory of Genres
and Modes ,Cambridge, Mass.: Harvard University Press, 1982; John Frow, Genre, London: Routledge, 2006,

@ %% Paul Allen Miller, Lyric Texts and Lyric Consciousness: The Birth of a Genre from Archaic Greece
10 Augustan Rome, London: Routledge, 1994; YE& sAM L 945 880 B v 51 0 75 L B8 SE B 45 P 5%
T BN WA R T LABEA P IR HoHIB R R A I BE R4, R B A S I
B4 R IR 22 & R &R, R Stephen Instone, “True Lyric,” The Classical Review, New Series 45.2
(1995): 267268,

® David Lindley, “Lyric,” Martin Coyle, Peter Carside, et al ed., Encyclopedia of Literature and
Criticism, London: Routledge, 1990, pp. 188—198; Douglas Lane Patey, “ ‘Aesthetics’ and the Rise of
Lyric in the Eighteenth Century,” Studies in English Literature, 1500—17900 33.3 (1993): 587—608; Scoit
Brewster, Lyric, London: Routledge, 2009, pp. 43—111.
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PP ER A BRI R, U R T BB B R A, A E
ZHRIRE ;BT —HEE N ERLR A RIBRVE S 83715 4507 B B g i
ZHTHVRIE £ RETHTHE TR 8 T m oy 30 P AT L 2R S S SR 1
EHH, "SR, E5HFHITES R HESRTNE S, AEE =M
751 ;

— . BRI LR FTIE RSV B s BREUE , (SR8 A R 25 R 3T 5
BHFIER EEAN R BN A G, SIS EERE R BE LR R,

ZLHEBECTIE R E A TR RS (ahistorical ) I SUAS ; B AR
FHEAS S B B, LU 7R & P B SR

= BEITRERN AN N RS, ETEERE WA E R R
“FrERABORRE T E B, R B YISAIR A T R B R
FEVRE,

B & T RO O — E R R 0 AR 2 R R ) S A L el
ITIE” BER TR S MR U E B EEN PR A R R
R4 FFIE 7 (lyrical) CFP1E £ 878 FHHE M (yricism) 4754 (lyri-
cality ) SEM8 . HE L HFF BRBIAITRE SRR 2B, 2 SRR Rl A% BE A 7 BLAY
WA, CRSE A SC B S iR AR v b 8 A5 38 Fn b ; 18 BIE & Pk B R &
VeI &S R EENER 2R, R, ENHEAEEEEESERN
— A R 154 (Emil Staiger) B IEA B (1946) , 3E B H

@ £ % Walter Benjamin, Charles Baudelaire: A Lyric Poet in the Era of High Capitalism , London:
Verso, 1997; Theodor Adorno, “Lyric Poetry and Society,” trans. Bruce Mayo, Telos 20 (1974): 56—71. 3%
SRR, BT 2558 46 SC PP R B4R ot 7 JRET 1% 55 A AN 848 (Sappho) | 3% ( Pindar) S5 (45 7 B2 1R 10
TP R E B A AR B

@ TN LABG BB HN T : Chaviva Hogek and Patricia Parker, eds., Lyric Poetry: Beyond New Criticism,
Ithaca: Cornell University Press, 1985; Mark Jeffreys, ed., New Definitions of Lyric: Theory, Technology, and
Culture, New York: Garland Publishing, 1998; Anne Janowitz, Lyric and Labour in the Romantic Tradition, New
York: Cambridge University Press, 1998; Thomas A. DuBois, Lyric, Meaning, and Audience in the Oral Tradition
of Northern Europe, Notre Dame, Ind.: University of Notre Dame Press, 2006; Steve Newman, Batlad Collection,
Lyric, and the Canon: The Call of the Popular from the Restoration to the New Criticism, Philadelphia: University
of Pennsylvania Press, 2007; Jaceb Blevins, ed., Dialogism and Lyric Self—fashioning: Bakhtin and the Voices of

a Genre, Selinsgrove, Pa.: Susquehanna University Press, 2008,
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BAVEBE A 2 S 5k BRRIAT S RF, 2 L AR BB R FRIE YT . VB
A8 B HAS A e i R AT R 2 B “YEE” (qualities ) , F RIS SO 112 B4R
H 1 B 5% A (style of consciousness) , LA 2 FEFE LR, (mode of being) » Vhfi 1
R A T BRI, AT A A TE BEETER® R Ah B8 =43 A7 X2 i 1 S
BEBREA, HERORE D 25 B SRS PERE, MKty <58
B” CHERRT CATE R B A E A A R TT AR R R, A= L R B 8
TR B — RIS, A LB AR, B TR T AR T
RS2 B HL R, A R AN R A A ST 2L (R SR A — SR AR . 35 S8R 2D R 3R
SEERTRUE A TR M AR . O R B =W LI B SRS
RS HH R B EEH K274 (Michael Suginmoto ) 5 5 4« P8 J5 14 " $F 4866 4 " i
A R H AR LSO I R R ; M ARETIE K289 & 1 (Earl Miner) B DL B “4F
TR B ST R A SRR LB R R A B A A e B3 85,

RO EF RS A T ITHES " R, BT U REREE SN
o BRUCBRACGR P BT 40) —SCABESCEE &, Ban 2 “3718 7 WA B 37 4
MR FERER “lyric” “lyrical” “lyricism” . 3t lyric” 2 B3 , T AT 2 SR 00 210
i B8 SCAE AR P O ST s 3 i SR A TG 216 ; T M RE RO S =B R 28 T AR

D Emil Staiger, Basic Concepts of Poetics, trans. Janette C. Hudson and Luanne T. Frank, University
Park, Pa.: The Pennsylvania State University Press, 1991, pp. 15, 198—205.

@ FH MM SRR, T 2% Rens Wellek, “Genre Theory, the Lyric, and Erlebnis,”
Discrimination: Further Concepts of Criticism, New Haven: Yale University Press, 1971, pp. 225-—252;
William Elford Rogers, The Three Genres and the Interpretation of Lyric, Princeton: Princeton University
Press, 1983, pp. 37—41.

O FHMBACE R ST 5T 2 Amold Whittall, Exploring Twentieth—Century Music:
Tradition and Innovation, New York: Cambridge University Press, 2003, pp. 145—166; 45 B 10 B 847 L 55
5K ¥ 5348 1 5T 5 R Kim Grant, Surrealism and the Visual Arts: Theory and Reception, New York:
Cambridge University Press, 2005, pp. 13—72. l5t , XAT 3R EA “lyricism” B & B LSS B8
TR E BT, B Robert Reiff, “Lyricism as Applied to the Visual Arts,” Journal of Aesthetic Education 8.2
(1974.4): 73—78; LALL i 2 S5 (991 77 Jean-Louis Cohen, Le Corbursier, 1887—1965: The Lyricism of
Architecture in the Machine Age, London: Taschen, 2004,

@ Michael Suginoto, “ ‘ Western” Lyricism and the Uses of Theory in Premodern Japanese Literature,”
Comparative Literature Studies 39.4 (2002): 386—408.

(& Earl Miner, “Some Theoretical and Methodological Topics for Comparative Literature,” Poetics
Today 8.1 (1987): 123—140. o T 5 1% A 41 A8 B 3% 53 0 bk 82 55 22 9 B35 : Earl Miner, Comparative

Poetics, Princeton: Princeton University Press, 1990,
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Drinkwater) % B 5535 , 257 LAGE AR S . ORI , A B4 i B0 (B 4 (B
BEYBA R ER A “ " “Lyrical Tradition” , {5 06 28 8 vh B FU 55 B{H B 17
i B SO 4T A A, 7E (R B 2 A B ) (1961)
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o By s 1 3%, BRRGHEO) T30, B 2 MTIH 00 G 3, Ti A RAUE B
IRE T ECHL e 2 TSR W NNV e a s S

A SR AR B DR I L S PP bR B A s, ©

m. “¥FE"EH

HATHAE B BB IR o B2 I “FT w7 —7a A A v 0y, Hoit
REESCRF R “lyric” o ST “FFIE"— 38, HIEMS . JBIEOLE %)Y
A THR B, TR, C R — R SRR, TR A G S
) PRRE TP R SRS R BRRERE,

ArRETEEE AR RPIE A, E RN R R, ©
U A B

RAFRARE, " FHEBRCTEHANER , EAEH A HEH
Z, WAr kWL, TEANN, PEELAXALAER B,

@ Alex Preminger, ed., Encyclopedia of Poetry and Poetics, Princeton: Princeton University Press,
1965, pp. 460—470.

@ BB (T RMHFZEGBEHRMD, 911912 H, X & RALAZE I “The Shik Ching: Its
Generic Significance in Chinese Literary History and Poetics,” Bulletin of History and Philology, Academia
Sinica 39.1 (1969): 371—413; LA B A 55 T F 57 BR (#5450 ) B0 5% 20 A A 32 BT 40 o SCRA (UL - i 3 o
B BRRED , P BB S AT R4R)3(1970): 135—162 H o

@ AR, CERMAIE), L% . LW HARGE, 1979.73 8.,

@RAE GIEEF, MACRAB24), B ot ILERHE WAL, 1996, 556 %, 172,

[T



