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Introduction

This issue of Study Guides contains twenty of the 1775
poems written over a period of thirty years by Emily
Dickinson (1830—1886), a spinster and a reclusé by choice.
After a normal school life in her small hometown of Am-
herst, Massachusetts, a hundred miles from Boston and the
experience of forbidden love for a married clergyman,
Emily Dickinson withdrew from the world to her family
estate in Amherst and spent the rest of her life in self-imposed
confinement in her father’s house and garden, refusing the
visits of members of her own family. She stayed apart from
the world in the company of her father, mother, sister,
nature, her books, and the burning love she knew was
unrequited. She was known by the Amherst citizens as the
recluse dressed in white.

After her death at 56, her sister Lavinia discovered in
Emily’s bureau drawer and other recesses bundles of loose
leaves of paper tied with ribbons on which Emily had
written her poems, unknown even to her immediate family.
Numerous letters were also found.

These writings were a revelation. They showed the
rich and deep inner life the recluse had experienced. Her
externally uneventful life had been filled with intense
emotions, feelings and thoughts—a quiet pond teeming with
invisible life.

For a temperament like Emily’s, a thought or a feeling
was a more meaningful visit than that of usual friends.

She looked for people with whom to communicate them
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and finding none about her, entered into correspondence
with choice personalities. Her letters fill three volumes
of the Harvard University edition of her writings.

Her poems are the story of a soul in which a feeling or
an emotion created its own shaping thought, and the whole
was transmuted into art. This spinster composed little poems
as another would do needlework.

Her subjects range from the most trivial to the highly
metaphysical. She was obsessed with death and immortality;
she suffered anxieties that wounded her deeply, but in the
midst of these pains she experienced deep down the joy of
creating, of transposing her inner experience into weords
and rhythms. She delighted in words. She tried to make
them mirror as exactly as possible the subtle movements of
her soul.

Her art, like her life, was unconventional by choice.
Her rule was the truth of what she saw and felt. Sending
some of her poems to a critic for evaluation she asked him
anxiously: is my poetry truly alive? The conventional critic,
ignoring the burning question, gently indicated misuses of
punctuation, rhyme, and meter. She replied with great
respect, even reverence, calling herself his scholar, but
made none of the corrections suggested, feeling, no doubt,
that Higginson, the critic who admired Longfellow, Emer-
son, and Whittier, had missed the point. Her peculiar use
of grammar, punctuation, rhyme, and meter was intentional.
It was necessary to say what she wanted to say. What she
wanted to say is still what modern criticism is trying to
understand. Her unconventionality was not due to ignorance.
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She had been to school, she knew traditional poetry, she
was familiar with some seventeenth century poets. For her,
beauty was in truth, the truth of what she had to say.

She did not write for publication and perhaps this
helped her truthfulness—she did not have to preserve a
public image. Yet who knows the recesses of a feminine
mind? Could she have had in mind posthumous publication?
She was obsessed with immortality, and fame after death
may have been the kind of immortality she ambitioned to
secure.

If this was the case, her wish has been amply satisfied.
Her poems have become one of the main subjects of study
of modern criticism. Since 1955, when Thomas H. Johnson
published all of her poems, few poets have received more
critical attention; modern readers of poetry memorize the
lines the recluse of Amherst composed in her little room
more than a century ago. This issue of the Study Guides
series offers some of the best known among them.

The number assigned each poem in this issue is the
same as that used in the Thomas H. Johnson edition of The

Poems of Emily Dickinson.



E—HHEF : B (Poems of Nature)

KENET » HERBEECWESZH o AE—LIERIIESH
WZoR » RIERBTRERZRZBAIAES o BA—ERF RAVIES -
HREYH ZEEFFBEZE » AR TRERZ X EEEE R
# o Emily Dickinson BRIEFi2 EEBRCEBIEREHRE o BB
FEMZ AT » ERE— KRR BRI » BIE% o KIFRM
##Poe, Hawthorne, Melville, Emerson, Thoreau % » &8
B o TIANBRBIISIERE » 8 Mark Twain, Henry James 25 AR
BIYEETE » BIEH TR » ARZ AR o AT Emily Dickinson
HERTRFREE » DHBRBENER » HERFHELTHNE
B o hNBEFIEABTRR » B BRH BT A 5 LUK
Bk~ SENBE s RESNEE BT T T ELEZHMAHEN
5 o

BTHHRAERER » KBS/ DMEFRIBEENHEE > X
W45y ERUOM o 55— N » EEEMEER » B E RN > 7T
FIRERE M AEAYE » TEEBITHABERKINEL » HEE
BEEEZ A KEMEIHER o F=MATY » ERUEURT Emily
Dickinson &K FAEMI A SARIMERRR » FLAURETEK A o Z5PUALE
PUR » BEPOEREAT Dickinson BEEMR LT BEMN—G o FE
Eo BEE——MUBR KRS o BELMESNE 214 8 » WATEE
HARE o T AEN R T AV I & ST R » JECE
SR NI G HK o FILUE R AT LURAE S —Mrhatif o

E—AENE FIUTERAERY  RABBMISILH» #
EXRBAR o BHAMKATFRHELFA—K » A RE Emily
Dickinson fUEI{E » (5{R EERMLAL o FIRALAE ARBL » BB—EHR
BEANELE » HEATA o WAEFRARNVRERBERLREBZ
o LSFBRAEBHOE » WAEHE A RLURBI G o B3R -
BRERIBHEZENEEE » DR AR EERIE o 1
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R R A S R » St B TR » EREERL LIRS 0 R
I o FFLUMHR A ZEERSTEAVA I A RNB & » LIREERDN
REFAT /% o

Emily Dickinson BERIKRMFEAN » A—ARZE » ZHER
& ARTLIEERUAIER AR » ERREEREHFER o #:
BEAY EXENBNVETE » TENAEER—EIRE o 18
AL » BRAANEHRBEREL R UBRROEERESA
R MARDESEFRBEEFRORCHKFFEER o 4 Emerson X
Woardsworth &3 AR » AWREES [RASG—] » BLEBEMA
REIAER . FRIE B ARMIAR o T Dickinson AIFERERMNER » &
HFENZBENEER S  » SIFERBIEAND B ZF o RAMS 526
B EEZR] o AE—0 o« ARARFYNEE » ZHROHNRAE
A& o

—EHNELE » EEEA—EHBITRER » THREURHFA
MEITES o 8 Wordsworth SIREBRHIGEA » BT RIGEEBR
B PERKAS—HSIA » BB AT R E » FoRAEEE RS
HR» SBH AN ZBRABTRENEY  UEZEARAARRE
L o 755585 » Dickinson SR 5 (b RIEER - B
wANTRIET » IR E R o BES 3B EE s IEBIIRE A
P AW R 55 o ASBRAEMG R » i ARV BR S A~ BFEERE
ME—Z2% » EMESEME B o iEMARBAEBMINE
o FER R E M E R » REBIRWEE o #E3BERFI
S86EE » ZMFIEN » BRATBIAE: ~ e R AR %K o JLik
fifE > BUTRRARBRZY » REBMIL > RHEEBUE o FFF
NEBARFN—EHE » THHRIETHERNZR - BRERADN
KRR HUBIMEEREZ « 1% 328 BrRivE; » FEEHIREM
o BB ENR > T KB Z e X INEEI86E rhHIKE » TERLRIRF{EIF
B0 BLR BRI T » UBKEENE » (BRI ZE » X
SR » ANEIZEA o FEFEHAYSEh » Dickinson BERT H—
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MEH > REF 540 BHeh o iERAFEHBAL KD » TRH ANERE

o Kb MIEERE » HAR—AMEANEE » FREEAEIRERT
£ » XERFEER AR o pb—LUIEMRMERE » 714 Dickinson
HOeM—a%:E (Epigram) #r#8%k 2K o #h3R ¢ “Changelessness
is Nature’s change. ” CKERANBEHE : HESBATE Lk o)
ERMRS A RO » TR A3 » B5E=E2
i o SERFRMA BRI 15405 FFTIR BN grief o AR ASBER
TEEHEBEE /A » BRENER » TARBZRAY » HaRM
SRIEREE o 3B AL Dickinson 15102 HEHNEEE |
FEH » DEREZEE » DHBBEMBERETR » BRTAKERR
EZiE o



J. 328

A bird came down the walk:
He did not know I saw;
He bit an angle-worm in halves

And ate the fellow, raw.

And then he drank a dew

From a convenient grass,

And then hopped sidewise to the wall
To let a beetle pass.

He glanced with rapid eyes

That hurried all around -

They looked like frightened beads, I thought
He stirred his velvet head

Like one in danger; cautious,
I offered him a crumb,

And he unrolled his feathers
And rowed him softer home

Than oars divide the ocean,
Too silver for a seam,

Or butterflies, off banks of noon,
Leap, plashless, as they swim.

10

15

20

Word or phrase Annotation
1. walk INEE o
3.  bit. .. halves H—E B4 o
4. fellow feerssl » HEFTRABZR
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9-10

11.

12.
13.

13.
14.
15.

raw
dew

a convenient grass

hopped sidewise
rapid. . . /[That hurried

frightened beads

velvet head

Like one in danger

cautious
crumb
unrolled his feathers

k1 > BURIBBRK B AR Z 8B E AR
HERARE o

AR > I8 RAETUE o

EREfE a drop of dew B the
dew, B dew HR—AFFE 45 o
JEfEfE a blade of convenient
grass BY the convenient grass,
1l FEE MR o Convenient ST
fE » BRSE

)—5& Bk o

BB o RGBS I R
REE o

BB F o Dickinson {ELLH
FERE S ANBENWERERKE
R HEKENRBERERTEHR
—pl o

KERMRAIER » AN BREETE o
mE s B A (BE) o ik
KEBNE T ITEE o Dick-
inson BUFFE AR TEHB
(stanza) RUBATG » (BWBZERE
FFREITR— o MBI
S8l o AT ZFBREABREIR
—f51 o

MORR o B T—172 170
W o B

# Ay B (TRAR Bl
#) o Dickinson I B HEAR A
—5l » PERGFTENILHR o
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16. rowed him ttits him FEE(E himself » #88
A5 o '
softer =more softly
16-17. And rowed. . . ocean =And rowed himself home
more softly than oars divide
the ocean
17. divide S8 > IR RBE T —ETRR
TEREEDS R c BERLEZ
IR EABAHLZT » BERFBE
# (soft) o
18.  too silver for a seam J5¥EHE » RE—REH » MEBE
BRI A » RSB EFTRES >
B TRAERE ) FERE o seam:

SR o
19. Or butterflies ... Noon =or than butterflies ... noon
18 B 78 2 M B AR 5 Sk o
banks of noon IEFRUIRE o K22 B RS HgH: T 4
RNk Forb o
20. plashless =splashless » JHEREEXE » T B
BILFIRIE o

AEF PR TR 208 SRR ARTR R AR B R R B
%o HRRRBHEMS » EE—RAF TIIRE : — FAERNE
HKEARTMAEE » BRSO E ; =« iFESBRmE » &3
ALERABRVERMZH T —~BFEhREFE G AFBIE
RSB > ARV BRIF— D BRE) - iEEBRAES -

EEFE S AR S BT XA HLERN G o ATRBY

(stanza) BEBABEE » FamANME (He did not know I
saw) » FHARE BHANT B ABRRSEFRENES - B
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S E BN SR o SHEEEPL » E—B ¢ A bird, the walk,

angleworm, halves, fellow, raw; §_F¥ : drank, dew, con-
venient grass, hopped sidewise, wall, beetle, passe FHE=ET&
RESSUFMER » HTREBERE  £— “BP) BER
WEZSEN > AW ARER R TEXARANS G (IR EE
Bt > I WA o AR EAK 0 AT IVELEE EIRTEFEAK »

ZHBEEIE  BRAR) » FLEINT U  EBZETER
BTE (RBLERRE) » MRBR/DEFEKEEEEHE » At
HHEBRTRARE o BER » HEBIUR—EEE 5 TEZiTr R
WMAS » e SRR » BELZH/NBEIRERE » thiITF
E—EM AR o T RRERE » F=RIERFTUHR—
4miAE g (glanced, rapid eyes/That hurried all around) s
B—48B728 (They looked like frightened beads, I thought
[He stirred his velvet head) o BB E AN S FBiFHAE
BEET o BB REKYRS » FFARBEE—BERREE > F
BRI S ER > RIERBRZESRATMBMAPZT » BREE -
%5 > (B FE—BREEAHNE) » B ABNNREGRI A—
f# Cunrolled his feathers, rowed him softer home, oars
divide the ocean, too silver for a seam, banks of noon,

plashless as they swim) o



Line
1.

J. 333

The grass so little has to do, —
A sphere of simple green,

With only butterflies to brood,
And bees to entertain,

And stir all day to pretty tunes 5
The breezes fetch along,

And hold the sunshine in its lap

And bow to everything;

And thread the dews all night, like pearls,
And make itself so fine, 10
A duchess were too common

For such a noticing.

And even when it dies, to pass

In odors so divine,

Like lowly spices lain to sleep, 15
Or spikenards perishing.

And then in sovereign barns to dwell,
And dream the days away,
The grass so little has to do,

I wish I were a hay. 20
Word or phrase Annotation
The grass. . .. =The grass has so little to
do. &M _ERFEMEEIRD » B
B EEEFNEEKRYELEDY
N FFRFE R o
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10.
11.

12.
13-16.

13.

A sphere of simple
green

. With ... brood. ..

entertain
brood
entertain

stir

to

fetch

in its lap

bow to everything

thread the dews
fine
duchess

were
common

For such a noticing
And . .. perishing

pass

— I #EHIFUR o Sphere 53T
BRVNTHER » RIE— ) ik o
Baiss —4THY sphere s F/ T
FRArEE o

2 o Fa2E BB MR AR o

BFF o LWIfTA brood 2 enter-
tainZ 04 S 2 RRURR R E A
BRAZENEERGE s eTLIER -
EAEDYH » MRSt HH
E LR o

HE BEREZE -

FE#A o

R o
ERZEE o HERBA » HILels
HXEBERBERE o
BEYRBBI o BVE [EY
BRI e

HEH SRR (NREBEHB) o

Bt o

fAREN o BEREFAHBZT »
EHiE5 8 » {E Dickinson B
ANZFE » 2RHEMIEPCRYL » THE
REHRZER

RBRRER » FREm R o
FEE o

X EERE o

VLB R ZIE » B A0 ISR
bn s HLAETREES o
=pass away, it o
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