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) Denis Diderot. "On Dramatic Poetry” , Dramatic Theory and Criticism: Greeks to Grotowski, Bernard
E. Dukoreed. New York: Holt, Rinehart and Winston, Inc. 1974, p-293.
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EE R A E b E A EIRH BRI,

- THIB1R, BRIk ) RIHAY 19704ELISK, Xk 2 A Sie kD T,
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[BIRY FRIRMESRAON , EEENE, B, BNE & TEARE A TES T RERRL
KBRS NLARNEMES, IEATFIELIRNESDEARERS L, el
R E SRR RN T, XS 60 SRR “TRERE" HDREE YA,
B, BARERRMR SeER B SR EBIE SR BT B ENAZAL T, (XAl
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B3, T AR AR “BRd” , LS T AR, BERIEYGH NI E
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BRI RIERR, TiF £ MR IEFFE R TSGR M AT RS B shE, RinE
BIEIA ERARIGAAIR I ARE R, BRI DSUE Y B3R BRI RSt MRk
. MBI FREMA—EMRAE L EF S ASIEsIR. 2
BREHER , B REVEIR R Bk St BIREE TE—EIR AN A LSRRGS, i3k
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IR, WIEFE EZ AR EROEREE ST, FTHRERERIREISE RS RE R
7 BRI EE R — AR, B TREARSSEIRE, T ESHA T — NSRRI RUR
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X Bz B LARE R A R BV B O aR sy, R0 B e EE RN B M G 5 T (O 28 A A%
Ro B, REIR—FHHRENT R BV RBIEOHOZE AT (0 - FRAE (HE)
—HhBHE: “WENMBERMTREFN—FEAER, i AR T A SRS R
BEHEMRER—TE. 3R IR BRI TR Ao ] — A0 R EC RS At
RO, BEEEEP P ERERNE. ATAANEEIBAZKEEBERSETIE? EReE
B JEHT AT ( Kenneth Burke ) 5tHY, SRR AEFEAUHRIE. " © MR THRIER, T
PRI, HRRSFEN SR, XEEMEEN ., ESFNERRF, ALFHE LR
BRI AEB R IRE RN ERE . R, BRI s A
RIS RHREIE A &2, (H—HA TIRE, Ef1gtkihsg e T ; R EEREIZ fFM
RSN, B ER SRR, (A RRENE AR5 B E TR BI5R
B, ERRITR A RS TR R NE R TR ER%R. 18 OB AR ER
7 (Carlo Gozzi, 1720—1806 ) 5t =5 AZSFraE & iR BB REE =1 M, EE X
FrASRREWESR FE#) ( Friedrich von Schiller, 1759—1805 ) AE £+ H L3k, FliREIB G &
=PRI, 1868 EHEREERIESR MRS ( Georges Polti ) 4 T 445, #i=-+X
SR E A Z TR RERR TSI SR , BI04 I 42 ROFR A BUFEER - 181 2483 — —T4Y , RS
—ARKER R EX SRR RRNES IS . @ Rk RS SRR E N
AER, A B BT B CHEHEF IS H RN R, BRI R FTE .
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P T H AR RS ) B ATk AT AT B0 EE IR M PR — Bk,

1) Robert McKee . Story: Substance, Structure, Style, and the Principles of Screenwriting: Lorndon:

Methuen, 1899, p.11. 241 EFBSR NP ER, b E B H IR 2001 €K,
@) Georges Polti: The Thirty-Six Dramatic Situations, Lucilla, Ray, tran. Boston. The Writer, Inc. 1991.
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