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BIOGRAPHY OF AUTHOR

Madame Su Qiao Zheng was born in Chaozhou, Guangdong Province in 1944. She
grew up in a famous guzheng ; player’s family. Her father, Mr. Su Wenxian was a great
master of south-school guzheng arts. Being erudited through paternal teaching and
influence, she had systematically inherited the techniques of annotating Xianshi in
Chaozhou guzheng’s art when she was 15 years old. Then she went to study in northern
China. After several years of painstaking studying of north-school and new school guzheng
playing techniques, she learnt widely from others’ strong points and achieved mastery
through a comprehensive study of the subject. She developed a unique style of her own.
Afterwards, she often held guzheng recitals both in the country and abroad. By now she had
more than thirty years’ experience in performing guzheng playing. Her playing manner is
implicit, elegant, mild and meaningful, winning wide appraisal from persons throughout the
world. Series of laser discs and cassettes named ** Su Qiao Zheng Guzheng Solo Collection ”
have been released and put on the market. In 1985, she recorded her solo collection
“ Chaozhou Guzheng Songs . This collection is included as volume 4 in the eight-volume
Complete Collection of Guzheng by Chinese Record General Cooperation, which represents
Chinese guzheng art and was widely distributed. '

Madame Su is also a musical theorist. She used to work in the Research Institute of
Guangzhou Xinhai Conservatory of Music as assistant researcher. Her research on musical
theories is fruitful. She often attends domestic or foreign seminars, in which she delivers
many theses with incisive propositions. For example, * Some Comparisons Between
Chaozhou Gone & Trum Music and Xi’an Trum Music 7’ at the Fifth National General
Assembly of Traditional Music ( Xi’an, 1988 ); ©“ Chaozhou Temple Trum Music > at
Internartioal Seminar on Buddist Music ”’ ( Hong Kong, 1989 ); ** Chaozhou Xianshi Music ”
at International Seminar on Musical & Cultural Network on Southeast Coastal Areas
( Hong Kong, 1990 ); * On Schools of Chinese Guzheng ” ( Yangzhou, 1992 ); * Tracing the
Source of Chaozhou Ersi Music Score >’ at International Seminar on Chaozhou Culture
( Hong Kong. 1993 ). In 1987, * Chaozhou Big Gong and Trum ” co-written by Madame Su

and Chen Tianguo, Chen Zhenxi was published by Beijin People’s Music Publishing House.



Madame Su is a member of China Musicians’s Association, Traditional Music Society
of China, China Nanyin Society, China Musical Instrument Institute, and Guangdong
Guqin 5 Association. She used to be the vice chairman of National Music Committee
Guangdong Branch of China Musician’s Association. She now works as a teacher at Hong
Kong Chinese University, Hong Kong Baptist University, Hong Kong Academy for
performing Arts. Her contributions to music arts has gained high reputations. Her name
and brief biography is recorded in ** Chinese Celebrities in Present Art Field *’ by
Academic Board of China International Reserach Institute in Beijing.

Notes:
I Guzheng: a 16-or 21-stringed plucked instrument in some ways similar to the zither.

2" Guqin: a sever stringed plucked instrument in some ways similar to the zither.
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PREFACE

I was born in a musician’s family in an ancient city — Chaozhou, one of China’s
famous musical sacred places. Since I was young, I had been educated in a surrounding of
Chaozhou culture and Chaozhou music. In my childhood, my father started to teach me
reciting Xianshi ( a specific name of the Chaozhou music score ) , and playing Guzheng. He
used to bring me with him to musical houses or home of his musician friends to listen them
playing Chaozhou music. By doing this patiently, he aroused my interest in and led me into
the world of Chaozhou music. Imperceptibly influenced like this, I was strictly educated by

my father, and then earned solid base in my early childhood for mastering Chaozhou music.

In 1960, I started my career as a Guzheng player. In the following years, I had been
chosen and sent to Shenyang Conservatory of Music, becoming one of the students of the
famous contemporary Guzheng educator — Mr. Zhao Yuzai. Three years in northern China
enlarged my vision and made me master northern style Guzheng arts and the playing
techniques in new style. It can be said that my father’s original foresight and utmost
training guided me into a life full of music, while the experience as a student in the north
help me establish a profound relationship with Guzheng. Later, I witnessed long period of
stage life, performing tours all over the country, many times of national musical festivals.
All these provided me countless opportunities for study, learning and communications.
Meanwhile, they also help me have a comprehensive and thorough understanding of the
style, as well as of new techniques. Furthermore, 1 experienced plenty of practices and full

play of my ability on the stage.

In 1981, I went to worked as a deputy researcher in the Research Institute of
Guangzhou Xinhai Conservatory of Music, concentrating on the research of musical theory.
From then on, my performances, teaching and other activities in Hong Kong all centered on
how to play Guzheng more skillfully, how to improve my playing techniques, how to
summerize the theory and techniques. Scores of years passed by with my painstakingly .

researching and surveying in the art field.



My father Mr. Su Wenxian spent all his life in researching and teaching arts. He was a
master of Xianshi Music and many kinds of musical instruments. He was especially famous
for his Guzheng playing and numerous students. But because of the tragedy of Cultural
Revolution, he left us before he would summerize his knowledges and techniques. As one of
his children, I am duty-bound to summerize what my father taught me and what I have
learned into a book so as to fulfill my dear father’s unfinished wish.

Looking back to my long way of learning arts, I did not started with systematic
materials, nor with strict logics or precise arguments. My father first taught me singing
Xianshi, thén taught me hand by hand playing Guzheng. By using the traditional method of
oral and personal instructions, my father made me immersed in Xianshi and appreciate the
special pleasing quality of Xianshi. Meanwhile, he used the hand by hand instruction
methods to teach me the playing techniques of Guzheng.

He let me grasp the relation between Xianshi and Guzheng songs and then to
understand both its quality in mind and learn its playing techniques by hand. With his
great efforts and my long time practices later, I had finally sensed and understood that
there exits a complicated and creative process between a piece of Xianshi and Guzheng
song. This process not only involves People’s different understanding of Xianshi because of
different teachers they learn from, it also expresses each person’s technical capability and
artistic accomplishment, which combine to make one’s playing style. Father mixed together
his techniques, experience and efforts in all these Guzheng songs he taught me. Most
importantly, I learned from him how to go through this complicated process. I learned from

e

him * impromptuness and mobility ” — the essence of folk music. Also I learned how to
explain Xianshi with Guzheng. From study in the family in my childhood, to later-on study
in the north, and further to present day which is scores of years afterwards I use all
experience I have owned, all techniques I have learned, and all musical knowledge I have
grasped to arrange and summerize this process my father passed on to me. This is also the

content of this book *“ The Arts of Chaozhou Guzheng



This book is a summary of my exploring experience of Guzheng arts. It expresses my
own opinions. In my writing, I have to find names or adequate explanations for those
techniques, rules, terms which have never been defined before. There is little documents or
examples I can refer to. To me, writing this book looks like walking in a deserted land with
no roads on it. I have to put forward every step all by my own effort, all in my own way. I
finally open a road on this deserted land, which nevertheless is ready for countless roads.

Part of Guzheng songs my father taught me are arranged and revised. During these
years and after complicated process, I have written and edited a group of Guzheng songs
with Chaozhou style. These Guzheng songs, which have been performed at the stage for a
long time and have won widespread appraisals, are collected in my serial laser discs or
casettes ( named Su Qiao Zheng Guzheng Collection ) and are distributed both inside and
outside of the land. Today, I put the above-mentioned two parts of Guzheng songs into a
collection in ““ The Arts of Chaozhou Guzheng ”. I hope readers may see from these
Guzheng songs of two generations the relation between transference and heritage as well as
the result of development. Also this book combines playing methods and songs, letting
articles and songs complement each other.

This book is also for those in the as me occupation as me in the hope of enlightening
each other and expanding the development of Chaozhou Guzheng arts. I attribute this book
to my father Mr. Su Wenxian and my teacher Mr. Zhao Yuzai who placed high expectations
on me, with a view to express my gratitude for their education and guidance.

Su Qiao Zheng
in Hong Kong Spring, 1991
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