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Foreword

Chinese poetry has always been greatly admired by
Western scholars. As early as the 18th century, Sir William
Jones (1746 — 94) said about The Book of Poetry:

“It is a composition of wonderful dignity and brevity; . ..
the obscurity of the style adds to its sublimity.”

And he gave a double version of a fragment of The Book,
one literal and the other metrical — “the only method of
doing justice to the poetical compositions of the Asiatics,”
he said.

In the mid-19th century, James Legge (1814 — 97) began to
translate The Book of Poetry in two versions, but his cumber-
some verse is hardly adequate for representing the simple
and plain original (see the first Ode).

It was not until the end of the 19th century that Herbert
A. Giles (1845 — 1935) began to produce better versions of
Chinese poetry. Of his translation Lytton Strachey said in
Characters and Commentaries:

“The book . . . is worth reading, not only for its curiosity,
but for its beauty and its charm. It was published ten years
since, and one would be tempted to say that the poetry in it
is the best that this generation has known . . .”

.. .1it is through its mastery of the tones and depths of

affection that our anthology holds a unique place in the
literature of the world.”



And Arthur Waley praised Giles for uniting “rhyme and
literalness with wonderful dexterity.”

But Giles’ Victorian rhetoric seemed not to the taste of
the 20th century readers. In 1915, the Imagist poet Ezra
Pound (1885 — 1972) entered the field of translation with
his Cathay. In spite of its small size and its extravagant
errors, the book possessed abundant color, freshness and
poignancy and was in spirit and style the first product of
the new school of free verse translators. Since classical
Chinese poetry suggests and hints rather than expresses
fully (“the words stop, but the sense goes on’’), the Imagists,
under the Oriental influence, use suggestion rather than
complete statement in their poetry.

Another remarkable free verse translator was Arthur
Waley (1889 — 1966). “He writes as one might talk;”
comments a writer in New Statesman, ‘“he accommodates
the deep with the trivial; he delicately, coolly enchants.”
Waley finds that the essentials of English poetry are rhyme,
stress and alliteration, whereas those of Chinese poetry are
rhyme, length of line and tone. But he does not use rhyme
in his translation, for, “if one uses rhyme,” says he, “it is
impossible not to sacrifice sense to sound.” As to stress, he
makes one stressed syllable represent one word in Chinese.

But, as George Steiner says in his Introduction to the
Oxford Book of Verses in English Translation, ‘‘Arguments
against verse translation are arguments against all trans-
> since “there can be no exhaustive transfer from
language A to language B . . .” It is not difficult to find
that Waley has not been able to preserve intact the sense
of the original although no rhyme is used in his translation.

In the 1920s appeared a third remarkable free verse
translator, Witter Bynner. He finds that the Tang poets
“perform the miracle of identifying the wonder of beauty
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with common sense.” And he predicts that “future Western
poets will go to school with the masters of the Tang
Dynasty.” His translations are more ingenious and follow
the original less closely than those of his predecessors.

In the 1930s appeared the translations done by two
Chinese scholars, Tsai Ting-kan in Chicago and Chu Da-gao
(Chu Ta-koa) in Cambridge, one in rhyme and the other in
free verse. “In translating these poems,” said Tsai, “the rule
followed was that each Chinese word be equaled to one foot
or two syllables in English.” He tried thus to preserve the
spirit and music of the original and to attain at the same time
natural flow of language in the translation.

In the 1940s appeared a collection of Chinese poems
translated by a group of Chinese scholars in Kunming and
edited by an American poet, Robert Payne. ‘“We can under-
stand a people best through their poetry,” says the editor in
the Introduction, “and the Chinese, who have written poetry
since the beginning of time, have regarded poetry as the
finest flower of their culture.” As to the method of trans-
lation, “it has seemed best to translate the poems as simply
and literally as possible,” says the editor. ‘The Chinese has
therefore been translated line by line — without rhyme, for
to have succeeded in rhyme would have necessitated padding
out the lines or so changing their forms that they would
have become unrecognisable.” “We have aimed then at literal
translations, without paraphrases and without any attempt
to recapture the sounds of the original or to follow the
exact pattern of the syllabic line.”

This method of translation was followed in the 1950s by
Kenneth Rexroth in “One Hundred Poems from the Chinese’’;
in the 1960s by Kotewall and Smith in The Penguin Book
of Chinese Verse, and in the 1970s by the translators of
Sunflower Splendor, Three Thousand Years of Chinese



Poetry.

However, in A Golden Treasury of Chinese Poetry
published by the Chinese University of Hong Kong in 1976,
John Turner (1909 — 1971) says: “Chinese Literature is
the high artistic peak of the most literary, the most artistic,
the longest-established civilization that exists.” “My intention
is to make the translation of a poem read like a poem itself.
Accordingly, I do not comply with the modern fashion of
putting Chinese verse into line by line prose . . . I believe
that poetry cannot really be translated into prose. The
translation of a poem into prose, which is merely verbally
accurate, is not itself a poem and remains a crib. It misses
the point and soul and reason of a poem, its specific beauty.”

Early in the 1980s appeared Weng Xian-liang’s Translations
of Classical Chinese Poems, in which the translator identified
himself so well with the poets that his rhythmic prose
became impassioned poetry and proved a greater success
than the free verse translation. On the other hand, Xu Yuan-
zhong advanced a theory that a verse translation should
not only be faithful, but also beautiful, as beautiful as the
original in sense, in sound and in form, and he put his theory
into practice in translating Tang poems and Song lyrics. So
the first half of the 1980s may be in a sense called the
Renaissance in China of classical Chinese poetry in English
translation.

As a French saying goes, “la vérité est diverse” (truth is
diverse), and an English poet writes, “beauty is truth and
truth beauty,” so we may also say, “la beauté est diverse”
(beauty is diverse). This applies to the individual poems
variously translated as well as the anthology as a whole.
This anthology may by likened to a beautiful peak, viewed
from various angles, of “the most literary, the most artistic,
the longest-established civilization that exists”. We believe

10



that the more translations we have, the more clearly the
reader will see the true face of this beautiful peak.

The book was first complied by Lii and published in a
slenderer form in Shanghai in 1948 and reprinted in 1980.
It has been greatly augmented in the present edition, firstly
by incorporating new translations appearing since the forties,
and secondly by the addition of poems of the genre of ci (i)
of the 9th to the 12th centuries. This part of editorial work
is done by Xu.

The Editors

Beijing, China
July 7, 1985
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PREFACE BY LU SHU-XIANG

HEmLOE, U AR SR 2k, AR, ko DR
v JEEER AR, RO, ERGE, U LR T
W -arim A GES IR LI IMER ., LB, FRINE, B U,
BaE AT BT D B EA Y, BOEELKE, HNTT S, RN R,
bR, PR HEGE, NHENUAE. MRS R B R I IRE AL K
BT INISUKES . ST Z oM, L Hag St 2 o e 2 B s o lak
o, M EER, ASEATE AN, 2

PUSAIE, i faE & NI CANVEAT —aal - ali 2 8. SR Gk (o] 75
by LA a0 7 2 MR, AEadlEE Gl 2 BB, SR AL SEE TR NI
dBR L CERT, HITANEE, SIS BRIDIGE ARG EE, SR At
ad, WK SR, QEREILAEE, S REEh Ear, LA AT R, 7
Bynner (p. 29) &¥1%

And he brought a light and showed me, and I called

them wonderful.
I T T R O S 5 AL A (]
LN FE RS AP IR A, O ACHEERAE,  fh T Waley

1 b i KA B 6 /b DU PSR, SIS RSB, Ritsust.
2 HREVREHEN
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(Temple, p. 114) %1%

I said to myself, “I will not be driven away.”

Yet if I stay, what use will it be?

LAOSBafE” 55 CBRIXT, DRIMah S AE, B2 LL LR 15 0 A, B
NI g 1R DT < e\

Lo, il 2 SR, AR 51‘5(.7'” LW WAEFFEE Y e A
(P CROTA? 16T FERKSTY 4, Bynner (p. 154) il “85" 13
), GES

Where is my wife? Where are my sons?

Yet crazily sure of finding them, 1 pack my books and

poems.
aft 2 R, FEZNE CRKGET, MmO E 2 MR R CHIGT 2
fuf?
e Bl 2 O AR, TETEJE ATHE G, AL E RSN TR TR,
PN IEL”, BEGFAZIR, DRGFA 2L, 7 B T )i

s, i Bynner (p. 148) «¥13
.. Where petals have been shed like tears
And lonely birds have sung their grief.

AN TE
IRl 2 i R LA R A, TETEASA SO 2 e, e L
Wi PILIRGR BRI, MG A B B R e B A e R R

AEavhl.2, Waley (Cafia% oD R ISAE, ARANPTEE CREMPIEEE)Y b, 1L
“PUSTRE IET RS
At its four corners a dragon-child flag (Temple, p. 121),
CTOUOERE RIS MR, RRPU T S
. Takes what she needs, four or five things (ibid.,
p. 116), LL “@” 13 “f7, R ims.
AR b %Itel. 40 Fletcher (More Gems, p. 12) i K11
H NG BT (F
The moon then drinks without a pause,
IHAASEE “fig” 7o(F “RE” % &% “TrEAMFE" (F
Rejoice until the Spring come in,
MRASE R 5 “F” . i Giles (Verse, p. 99)a¥ttaf “%
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BALE, I H R (F

Alas! I see another spring has died ...

AR “f” 72 FhRki 2 “HF&7 o “IREME", R& “HH" 5
LT, BN NHAL BRI EHEMITER 2,

LIS 2GE, HBEERE, TRERMEE. mFARFKALERE 2,
b “ET F, UM Eh LB ASEAR, if Fletcher (Gems, p. 8)3%
KAk “HAAAIE” 15

For five months with you I cannot meet.

MAHES R, LA &, R R N =SB WA Fletcher
(ibid. p.9) #15
Early and late I to gorges go,
Lowell (p. 29) %5
From early morning until late in the evening, you
descend the three Serpent River,
WA (p. 152) (7

Some day when you return down the river,
SN IEE O

AGE MBS LI, IERIASEANE AR R AR GE | T, BN R R
WA A, AL 17 RS 40 “ A TR IBRIE A, Giles (Verse
p. 175) i#fr

descend the three Serpent River,
WM (p. 152) fF
Some day when you return down the river,
S SINIEE O
AGH BRI, BRI NSRS AL 1 T, LIPS L e
WA A, AL B 17 RS 40 “ A TR BRIE A, Giles (Verse

p. 175) %%
This morn thy dream is o’er...

[z 5Es2s i Bynner (p. 25) %55

Last night my girdle came undone,

And this morning a luck beetle flew over my bed.
Py RIAME (p. 244), TLAMKILIY - 85 17, 1 “HIE" 07
ANTRIAE L, (P e e TR PR AR, JEREFER LS 1)
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Bynner F)/Tég’?’l;‘LJI’"’U“‘?%&EH'E,Z%S')@, INGE AR AR AT R L A
“HARARES, ILEBF R 1
Like ashes ofgold in a cinnamon-flame,
My youthful desires have been burnt with the years
(p- 111),
PRIE AT &t

B O PR GR GEOR BAG GE 2, WIS GER ZIABE.
LA (REEE/ON) “SIEEEEINNY, FKRREHES 2",
Waley (More Translations, p. 90) %1%

When, seeking flowers, we borrowed his horse, the

river-keeper was vexed;

When, to play on the water, we stole his boat the

Duke Ling was sore.
LLNSE” 1% “river-keeper” BULAER 2, L “42” 5 “Duke
Ling” Aol RGN & H, R Ll 38 45 BB 53 SV SF, B
L2 A LR, b 4 [R) 45 B 45 RE KB R 2 18, AR Duke Plei i
Duke of Chin, 4-#3LL “47 BHEA M,

R CHR” -4, &SR, il Fletcher (Gems, p. 70) d%#t:
FELRE LT “PVASIHIESR L E A M, TRE BRI, f’FShantung;
“pEE” gR KM, i Waley (Poems, p. 44)#diaE L2 |- i
FASE, e &7, F Han River & 5lkdie, BERK,

w1 Giles (History, p. 170) s Fisk “msssapio 4" 1

But suddenly comes the roll of the fish-skin war-drums,
HLL A B0 Lowell (p. 98) dFA I 1Pk EREHE A,
“Prlt a1 BIWET (F

In Yang-chou, the blossoms are dropping,
MORPAJER A R AL B LB, T AR, e SRR AR, e S
figle “HabL” ZMABE R, BT, 8 SRR, HEBZEM,
A A,

OCE AR LA, R L, PRI, SRR, FEaY
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FBIE TR, AR - Rl A BRI P AR, 2= I
ALl 25, IpE AL, ke, BIRE LT, Bynner (p. 133)

In dangerous times we two came south;

Now you go north in safety, without me.

But remember my head growing white among strangers,

When you look on the blue of the mountains of home.
PUtOEE AL TG, BREE Aoy aTngst O ol Aeaidn ), Rl
fu

RTETERB LGS, W Eolaf e F - “Be ) ik, Bl
BH”, 7 BLMEH” 2 EGROYES you, ifi Bynner #1553

The moon goes down behind a ruined fort,

Leaving star-clusters above an old gate.
MLL CBEH OB CEIET E Y, AL a2 0 H Al e

anbas bz oL, T A TP R 2 DL
fl ey, eSS ", e AP EB I 4 & L, Waley (Poems,
p.45) S EEA, 25

To ease their minds they arrange their shawls and belts;

Lowering their song, a little while they pause,

i1 Fletcher (More Gems, p. 9)a#% ik 11 “fig & L,
f AR, 7

Early and late I to gorges go,

Waiting for news that of thy coming told.
S R BRI, RLL RN R IR, A R TR CEAR
= R, i AR R R T TE A

SN R IEGE A FEAE L, SRR R, TR AR AT, A
[,  Fletcher (Gems, p. 184) #%£3

The house dog’s sudden barking, which hears the

wicket go,
Greets us at night returning through driving gale and
snow.

LS KIEIMTBIMER, B SeAsf " H—8)—— L7 Zally, ey
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“HERABEN" CHBAESRELRFHLN.

FESEREERE T EEmid, L8 “BhiFE R K
CEPRERRT, RN =7 A REEA CARRKEIEET, LA
“HOAAGER”, PNEEP L ZHEE S BN AR E A 5B, Mk
FRLCETT, R, SRR RS, B AR 2 A
A, Bynner (p. 169)#53

Men of China are able to face the stiffest battle,

But their officers drive them like chickens and dogs.
HAFaTlgl, R “fR” @ “IuE”, B “E” EEEE, LRkl
MEEw e JEZE R, BIRAT LR KB, RNAEWEmAGE,

VN el 2 JIR I R B GR 2 E R E. W Waley FEEfPEE
SR, (AR (Temple, p. 116) fF

Never in spoken word did I transgress or fail ... % “{- L
M, WEEGRE (p.118) (F

... and hears you promise forever to be true,

S A 2 “HGE" HERET, 'fE 1 thought fiit, Waley
AN T #, FAm AR T,

ALzt CEITHE R RE, AR R, Waley
(Poems, p. 48) #fF

My absent love says that he is happy,

But I would rather he said he was coming back,
YR L PRBERE BT AMCS IF, AR A AB” (p. 35) B

Although her talk is clever ...

HEME “Z7, 57 &8 8, it is said 27, EFEZITN T
HE, KB CHET 2%, (FRBLET, Salnd SRS, TSI
waley HEFF#H, B ‘5 2M.

Bl E R M BRAELL B N A H b AW, AREEFRHER 2 H, WCiuE
HERE, CRAEIEIEIEE, W DISRENT, Bynner (p. 216) 413

... Sometimes, in a dream, I bring you gifts.
TR O, TR JLHSE A K Fletcher (More Gems,
p. 191) Fis%

The slaves’ and servants’ love moves me to love,

And presents I gave them, when I dreamed of you.
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