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Chapter One

Introduction

1.1 The Resurrection of Zora Neale Hurston

Perhaps no other figure in American literary history except
Herman Melville has had such a spectacular return to prominence
after decades of neglect than Zora Neale Hurston. She is claimed by
feminists, folklorists, anthropologists, journalists, dramatists, and
humorists as “a founding member of their ‘clubs®” (Lowe, 2002:379).
In his influential book The Signifying Monkey, Henry Louis Gates, Jr.
describes Hurston as “a cardinal figure in the Afro-American canon,
the feminist canon, and the canon of American fiction” (Gates,
1988:180). Hurston’s fiction now appears on the reading lists across
humanities courses in most universities and frequently becomes the
subject of papers at academic conferences in the United States. Since



