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During the 19th century, Europe went through major
economic, political, and social changes, all of which
sparked a century of uprisings for the art world,
especially the visual art in France. Along with the rise of
the bourgeoisie, industrialization, and a modern lifestyle,
several epoch-making art movements that challenged
the traditional form of art appeared and blossomed. In
the early 20th century, Robert Sterling Clark, heir to the
Singer Corporation, came to Europe and soon found
his life-long passion for art. In decades, he created a
collection of painiings including different styles of
the 19th century. In this exhibition, entitled “Barbizon
through Impressionism: Great French Paintings from
the Sterling and Francine Clark Art Institute.,” these
masterpieces are now in Shanghai to take the visitors
back to a splendid era in the history of art.

The exhibition begins with the landscape paintings of
the Barbizon school and Impressionists. This section
features representative works of the Barbizon artists such
as Camille Corot. Jean-Francois Millet, and Théodore

Foreword

Rousseau, as well as the plein-air paintings of Camille
Pissarro, Claude Monet, and Pierre-Auguste Renoir that
witness the birth and maturation of Impressionism. In
the second section, the works used to glare in the official
Salon meet the Impressionist paintings that would be
found at the Salon des Refusés, offering an overall
perspective on the 19th century French art. In the final
section, visitors will meet face-to-face with the 19th
century people of different social classes and know about
their daily life at home, the entertainment they enjoyed,
and the fashion of their time.

The exhibition is a result of three-year collaboration of the
Sterling and Francine Clark Art Institute and the Shanghai
Museum. Among the 73 paintings the majority were
originally from the life time collection of Mr. Clark and
later under the custody of the Clark Institute, the museum
he planned and established in 1955. A related exhibition
“Sterling Clark in China, 1908-1909" is held in the No. 3
Exhibition Hall, 4th floor, introducing the life of Mr. Clark
and his scientific expedition in north China.

Chen Xiejun
Director, Shanghai Museum
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Foreword

The Clark is one of the few institutions in the world with
a separate dual mission as both an art museum and a
center for research and higher education in the visual arts.
Its collections and distinctive exhibitions are well known.
Its extensive library, regular series of symposia and
conferences, as well as its guest scholars program—all
housed on a 140-acre woodland campus in the Berkshires
of western Massachusetts —foster an environment that
was once aptly described as a “greenhouse for ideas.”
The Clark has close ties to nearby Williams College.
often recognized as America’s premier undergraduate
institution and as a training ground for art historians.
curators, and museum directors. The Clark and Williams
jointly offer a graduate program in art history which,
together with the Clark’s visiting Fellows program. both
housed at the Clark, brings students and scholars from
around the world to this special intellectual community,
three hours from the urban centers of Boston and New
York. For many of the world’s most respected and
influential scholars and museum professionals in the
visual arts, the Clark has been and remains an important
and regular part of their lives.

The Clark’s collections are perhaps best known for

their Impressionist paintings, especially the more than
thirty works by Pierre-Auguste Renoir. The core of the
collection—European and American paintings, master
prints and drawings, English silver, and porcelain—is
the legacy of its founders, Sterling and Francine Clark. A
professional explorer, horse-breeder, and art connoisseur,
Sterling Clark trained his eye by visiting galleries,
attending auctions, and developing relationships with art
dealers—most notably the Durand-Ruel family. Clark
once wrote, “I like all kinds of art if it is good of its kind.”
He also relied heavily on the opinion of his wife, Francine,
describing her as “an excellent judge, much better than
I at times.” and referring to her as his “touchstone in
judging pictures.” The museum they founded together
opened to the public in 1955, and in the years since, the
collections have been thoughtfully enriched with select
new acquisitions and have also expanded into new areas,
such as early photography. Visitors to the Clark are
amazed by the quality of Impressionist and Old Master
paintings that are partr of the permanent collection and by
the groundbreaking exhibitions the Clark organizes, often
in partnership with specialist guest curators, such as the
critically acclaimed Pissarro’s People (2011) and Picasso
Looks at Degas (2010).



Intellectual engagement and scholarly inquiry define
the Clark’s Research and Academic Program, which has
achieved international distinction as a place where both
established leaders in the field and young scholars can
encounter and directly engage in the changing methods,
practices, and theoretical positions of art history and
visual culture. In the past decade, its residential visiting
Fellows program has hosted well over two hundred
scholars from more than two dozen different countries.
With interests ranging from contemporary performance
art to classical studies in perspective to feminist theory,
the Fellows themselves testify that some of their most
important and groundbreaking work has been a direct
result of their experience investigating questions at the
Clark. A wide-ranging program of lectures, colloquia,
symposia, and conferences bring additional voices to the
campus on a regular basis, fostering countless formal and

informal exchanges.

In planning for its future, the Clark is currently engaged
in a campus expansion that includes new buildings
designed by the Japanese architect Tadao Ando, as
well as major renovations by the New York based
Annabelle Selldorf to the existing buildings that house

the art museum and the Manton Research Center. These
initiatives will reinforce the Clark’s ability to realize its
program through enhanced gallery spaces, expanded
facilities for its research program, and improved visitor
amenities. The occasion also affords the Clark the
opportunity to engage new audiences by sharing some of
its most important works in a series of exhibitions that
will travel throughout North America, Europe, and Asia

over the next few years.

A recent visiting scholar observed that ““the Clark is
where ideas happen.” Within its galleries, in its library,
and on its walking trails, curators, scholars, students,
and visitors engage with art, its histories, and its critique
in myriad ways. And yet, as much as the sense of place
resonates with visitors to the campus. it is the experiences
and ideas generated through discussion at the Clark
that contribute to the vitality and greater intellectual
advancement of the visual arts, both in the United States

and throughout the world.

Michael Conforti
Director, Sterling and Francine Clark Art Institute
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Oil on canvas

1019 x 749 cm

Sterling and Francine Clark Art Institute
Williamstown
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Sterling Clark (second from left) with the team of explorers who accompanied him during his expeditions into northern China. 1908.
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An expanded version of this essay was published as "From Paris to Williamstown: Robert Sterling Clark's Life as a Collector, " in Michael
Conforti et al.. The Clark Brothers Collect: Impressionist and Early Modern Paintings. exh. cat. (Williamstown: Sterling and Francine Clark
Art Institute, 2006), pp. 35-121. Unless otherwise indicated, original correspondence and diaries are in the archives of the Sterling and
Francine Clark Art Institute. Williamstown. Massachusetts.

1. Sterling Clark to W. Beach Day, 13 Jan. 1911.
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2. Stephen Carlton Clark, unpublished memoir (private collection. c. 1935). p. 2.
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Sterling Clark's mother filled her

New York house with art. Gilbert
Stuart’s George Washingron (fig.
5) adorned the mantel of the living
room, while Jean-Léon Gérome's
Snake Charmer (cat. 41) is visible on
the left wall of the drawing room. c.
1898 (see fig. 25).
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3. For an in-depth discussion of the collecting activities of Alfred Corning Clark and Elizabeth Scriven Clark. see Michael Conforti. “The Clark

Brothers: An Introduction.”

in Michael Conforti et al., The Clark Brothers Collect, pp. 7-23.

4. Douglas Johnston to Sterling Clark, 21 June 1911. The paintings are as follows: Jean-Frangois Millet's The Water Carrier (Sterling and

Francine Clark Art Institute, 1955.551): an unidentified work by Mariano Fortuny y Carbé: Gilbert Stuart’s George Washington (fig. 5) : an

unidentified work by George Inness: and Julian Walbridge Rix’s Road Through the Woods (location unknown).

5. The bronze is in the collection of the Clark (1955.1015). The Perronneau pastel was sold by Clark at an unknown date.



