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FOREWORD

Chinese poetry originated from early years of the West Zhou Dynasty (about 11 century B.C.), made great strides
forward in pace with the development of social politics, economics and culture. It went through following stages:
Shijing,Chu ci,Hanyuefu,Tang poetry,Song ci,Yuan qu,poetry and ci during the Ming and Qing Dynasties.

Shijing (poetic classics) is a most ancient general collection of Chinese poetry created by many anonyms of different
social strata in dissimilar areas and is an encyclopedia reflecting the social life from the beginning of the West Zhou
to the middle years of China's Spring and Autumn Period(from 770 B.C.—476 B.C.) too. It has more than 300 poems
in total. It extols ancient Chinese people's labor and love, expresses their pursuit for the bright, free and happy life,
and also recounts their all tribulations and misfortunes. Shijing is the beginning of realism in the Chinese ancient
poetry.

Chu ci is a new poetic style created by great poet Qu Yuan and other poets of Chu Kingdom in China's Warring
States Peried (from 475 B.C.—221 B.C.) on the basis of the cream of South China's folk songs in blend with
the remote mythical legends. This new poetic style , promoted the development of Chinese poetry, started the
second spring in the history of Chinese poetry. Since thousands years past Shijing and Chuci as the sweet springs
moistened and moisten the minds of the poets in Chinese successive dynasties, and also as the sun and moon
shone and shine their creation ways up to now.

Hanyuefu was the Han Official Conservatory in Han Dynasty poetry, the duties of which were to collect poems and
folk songs and to dub these poems and folk songs in background music. Hence the poems and folk songs compiled
by the official music organization are called by a joint name “Hanyuefu”. After the Han Dynasty the poems without
music written in the light of old topics of “Hanyuefu”are called “Yuefu poems”. Hanyuefu carried forward the realistic

traditions of Shijing, really and deeply reflected the extensive social life from different views, expressing people's
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cordial and simple feelings.

Tang poetry is the pinnacle of Chinese poetry in meter, rhythm, artistic conception and artistry not only, but also
is very extensive in the range of subjects. All kinds of poetic styles complement each other. One after another
appeared many outstanding poets: Wang Wei, Li Bai, Du Fu, Liu Yuxi, Bai Juyi, Du Mu, Li Shangyin etc. Their
poems won and win universal praise, passing on from generation to generation. Song poetry carried forward
its good traditions on the one hand, and on the other hand the poets in the Song Dynasty strived to make
innovations. But Song poetry doesn't outstrip Tang poetry in poetic artistry.

Towards the end of the Tang Dynasty the phonology and temperament of Chinese ancient poetry developed to the
summit of perfection, and then was created a poetic style with long and short sentences, dubbed in background
music, which gradually developed to be a new lyrical poetic style-Song ci. Both it and Tang poetry are dazzlingly
brilliant “wonderful flowers” in the literary world of China. Thanks to that lots of Chinese poets unremittingly
explored and created this new lyrical poetic style, Song ci multiplied gradually in number, and has more than 800
tones and more than 2300 poetic styles.

Yuan qu is the general designation of popular poetic melodies and song-and-dance poetic dramas in the
Yuan Dynasty of China,which emerged in last years of the Jin Dynasty(1115-1234) and flourished in the Yuan
Dynasty(1279-1368), so called "Yuan qu".It developed on the basis of harmonious blend of large-scale song-and-
dance symphonies in the palace of the Tang and Song Dynasties,Song cis,music of Jin and Yuan Dynasties and
folk vocal art forms. The popular poetic melody of the Yuan Dynasty was a new popular poetic style;it is divided
into xiao ling(short tonal poem) and sequence of melodies composed of few short tonal poems.According to
incomplete statistics there are 3800 and more popular poetic melodies and 162 sing-and-dance poetic plays.Yuan
qu as the mainstream of literature in the Yuan Dynasty of China,Tang poetry and Song ci(lyrics with a certain
tone) are three pinnacles in Chinese verse and three "lustrous pearls" in the treasure-house of Chinese classic

literature.
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The Chinese poetry during the Yuan, Ming and Qing Dynasties cannot compare with the Tang and Song poetries
in the artistic achievements, but still has its features and made certain contributions to the development of
Chinese poetry. In the last years of the Qing Dynasty the “Poetic Revolution” initiated by Liang Qichao and others
presaged the formation of the new poetic style. The dawn of May 4th New Cultural Movement illuminated the
region of modern new Chinese poetry. Gong Zizhen was reputed as a last great poet on the arena of ancient
Chinese poetry and as a first one on the arena of modern new Chinese poetry.

The marked features of ancient Chinese poetry are as follows:

(1)The rhythm, meter, rhyme and artistic conception are very exquisite. Almost every poem, ci or melody reaches
harmonious unification of the five senses of beauty (the senses of beauty in artistic flavor, in form, in rhythm, in
style and in literary language).

(2)The author's feelings or hero's/heroin’s feelings blend with the settings in Chinese poems happily. Sometimes,
the feelings and philosophy blend with the settings happily.

(3)There's an end to the words, but not to their message. The sentences are concise and incisive. The poets
were experts in using the dim words and phrases, vague rhetorical means and cultural factors to make the artistic
conception, images and contexts very indistinct. Therefore, the ancient Chinese poetry, ci or melody contains
poets' rich implications and subconsciousness.

(4)There is a quality suggestive of colored painting and musicality in many Chinese poems.

The ancient Chinese poetry, ci or melody possesses not only great artistic appeal and aesthetic value, but also
reveals the inner world, moral sense and spiritual life of the Chinese nation and uncovered the prosperous or
declining histories of China's successive dynasties to a certain extent. Studying and appreciating the ancient
Chinese poetry, ci and melody make the readers to understand the historical ages and splendid national culture

of China, to mold their own temperament and sentiment, to raise their own artistic accomplishment and to enjoy
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the artistic beauty of Chinese culture.

This book is translated and written by the author on basis of more than 100 Chinese poems, cis and melodies selected
by the Shanghai World Books Publishing Company in the light of the Chinese Language Teaching Program for
students and pupils. The students and pupils-must-recite poems, cis and melodies are only a few sprays in the grand
gardens of Chinese poetry, ci and melody, but are sparkling with the artistic lights of China's successive dynasties.
Thorough comprehension of the artistic conception, implications and subconsciousness in Chinese classical poems,
cis and melodies is a key to correct translation. Except impossible translation of the metrical pattern in Chinese poems,
cis and melodies that are composed of the four tones peculiar to a Chinese character, it is possible to reproduce their
real contents and some basic features in translation. In this book the author would try to reappear the real contents
and artistic conception of the original with the most optimal expressions as exactly as possible on purpose to make
the artistic effects produced by harmonious unification of the “five senses of beauty” in the English version basically
equivalent to that in the original. In other words, the author would do his utmost to make the artistic effects produced
by harmonious unification of the “reality of contents, optimization in expressions and the senses of beauty” in his
English version basically equivalent to that in the original. But there may be some errors or improper expressions due

to the limit of author's artistic, literary and linguistic levels. | humbly request all readers' and colleagues' advices.

Kezhang Liu
Feb. 2012
Los Angeles, California, U.S.A.

007

F




014 % ﬂﬁ COOING WATER BIRDS

016 ¥ F REED BEDS

iang

018 JL ﬁ.'] IN THE SOUTH OF THE YANGTSE RIVER

d

020 3, LOOKING AT THE BLUE SEA

2
o
3

2

o
s

o

Zo
2
>

022 4k ﬁ DRINKING (No.5)
024 3% ¥ %k CHILE NATION'S FOLK SONG

y & ny é
026 % #AN ODE TO GOOSE

ong do shdo fa  zhi rén sho zhéu

028 Siﬁ By B X 4 & M SEEING MAGISTRATE DU OFF TO HOLD A POST IN SICHUAN

yéng lig

030 % # AN ODE TO WILLOW

déng gudn queé

032 % B % ’zﬂé ASCENDING THE STORK TOWER

liérg  zhou
034 7%
chan

036 # SPRING MORN

cho

038 #H

%] SONG ABOUT LIANGZHOU

=

X
o
o

o

OUT OF THE FRONTIER FORTRESS

160 sdng xin

fé
040 % ¥ OF ,ﬁ SEEING XIN JIAN AT THE LOTUS PAVILION

sal

k3 _j;ng ON MISSION TO FRONTIER FORTRESS

BT RS b

042 sfni

Ihd:

044 E % THE HAMLET WITH STOCKADES FOR REARING THE DEERS

jiag yué jid ri yi shbn déng xiéng di

046 J'L A 7 B 'rz # X ¥ THINKING OF MY BROTHERS AT HOME ON MOUNTAIN-CLIMBING DAY

s0ng yudn é&r shi é&n x

048 % . — 1% 4 % SEEING YUAN ER AS AN ENVOY OFF TO ANXI




ONE HUNDRED ANCIENT POEMS AND CIS

050 % 7% B HOMESICKNESS AT SILENT NIGHT

1éng yue x g

052 % B A AN ANCIENT RANDOM MELODY ABOUT BRIGHT MOON

] shén pu

054 8 JF i, & A VIEWING THE WATERFALL AT MOUNTAIN LUSHAN

zéng wén lon
056 1 JIR 1 TO MY FRIEND WANG LUN

huéng hé 1éu sdong méng hdo rén zh

058 # # # lf & %R —Z f ]‘i SEEING FRIEND-POET MENG HAORAN OFF TO YANGZHOU

zao

060 % % B & 3 DEPATURE FROM BAIDI CITY IN THE MORN

wang tiagn mén shén

062 _-é x N 1y SEEING THE TIANMEN MOUNTAIN AT A DISTANCE

wén wang chang | lng 2ué gian lJngl’) oyao you ci

064 ] £ § # &£ T £ 47 3& A —"? TO WANG CHANGLING BANISHED TO LONGBIAO

x I ng 2] néan qi yT

066 1T % A ( }i--y—* ) IT'S HARD TO GO ONE'S WAY (No.1)

béi g0 shan

068 E/k d B W 'IE_ STAYING AT THE FOOT OF BEIGU MOUNTAIN

bi é déng

do
070 #| # X FAREWELL TO MUSIC MASTER DONG DA

li6.ng zhéu

072 7. M ii_] SONG OF FRONTIER GUARDSMEN IN LIANGZHOU

waon,

yu é
074 B % LOOKING AT TAl MOUNTAIN

chian

076 %  # THE SPRING VIEWS

jué

078 % 4 (3~ ) FOUR-LINE VERSE (No.l)

080 % 4 (3= ) LANDSCAPE VERSE (No.3)

Y

chan ye

082 %rl % ﬁ% THE GRATIFYING RAIN AT SPRING NIGHT

086 ?3 fi }( R H w %k A SONG OF MY THATCHED COTTAGE DAMAGED BY THE AUTUMN STORM 009
o su
|

# A SONG OF WHITE SNOW AT THE FAREWELL TO MAGISTRATE WU GOING seses




