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Minatuiness Mystery

LuoYiping ( Director of Guangdong Museum of Art )

There is an exquisite elegance rests in Bai Ming’ s art, the tenderness of

which comes from the artist” s Confucianist thoughts.

There is an exceptional peacefulness dwells in his art, the dharana of

which lies in the artist’ s discipline and cultivation.

There is a supreme mind threads through his art, the profound conception
of which is originated by the artist’ s easiness in the secular world. When
treating a matter lightly, he knows to let go; when taking a thing seriously,

he knows to persist.

There are ultimate oriental thoughts and a unique literati temperament
in Bai Ming" s artworks which peacefully presents a tradition—derived
eternal beauty surpassing time and space. Be famous for his oil paintings,
Bai Ming turns out to be a master of Chinese contemporary ceramic. He
never stops transcending himself to immerse aesthetic spirits into Chinese
traditional contexts in the process of creating. His artworks, no matter ink
creations or installations, all bear classical oriental spirits, philosophy of
Zen as well as of Taoist conception in an implicit and elegant style. Their
artistic concept is significantly similar to that of a well-known poem of Li
bai, In the Quiet Night.

|. Mindfulness

In my view, the mindfulness harbored in Bai Ming” s works considerably
resemble to the peacefulness of Zen, which is exactly the primary level
of the pursuit of mind. By use of a simple and elegant color scheme, the
spatial impression created by various shades of ink and large blocks
of blank contributes to a serene temperament. Lines are clean and
clear, repeated or overlapped to form a purity that possesses a unique
quiescence within motion. The corrugations and handcrafts attached

to bright and clean texture of his ceramics are the humbleness hidden

FPhilosophy —— Bai Ming
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in the midst of nobility, which bears a keen wisdom  enlightenment of
Zen. By means of a formless shape, the artist translates his perceptions
toward life and art to an elegant and implicit art language pointing directly
at humans’ minds. It is explained in ‘Mandala Sutra dharana’

that Dhahran is to sustain concentration of mind which emphasizes a
meditation of surpassing all the superficialness as well as resting oneself
from all external disturbances in order to obtain an inner peace of mind.
Bai Ming” s artworks, which externally display an inward tension while
internally pursue an enduring characteristic, can be applied to reflect the
relations of human being and time. He reveres time as a metaphorical
language, a static presentation conveyed by dynamic in the history of
sedimentation. What is worth mentioning is that this kind of reverence
aims not to express human fragileness to time, but an aloof state of mind
advocating Golden Mean, that is, moderation. Created in clear, lucid and
pure shapes with water-like rhythm, his ceramic works are never lack
of refinement and technical beauty within simplicity, which fully delivers
changes of forms and diverse characteristics of ceramics. Carrying
Chinese traditional aesthetic of ‘playing’ , it is a classical, poetic
representation of Confucian culture that combines both strength and

kindness,

His works have a power to pause and force people to rethink. Neither
following blindly nor going with the stream, Bai Ming is a thinker at peace
who creates his art with Dhahran cultivation and acts as listener of varied

dialogues with life.
II. Mystery

| adopt Mystery to define the pure yet mystical mood of Bai Ming' s
art, for its haziness and obscurity are remarkably resemble to that of

nighttime, which is precisely the metaphysics of Taoism. The forms of



Bai Ming’ s works possess the aesthetics of Taoist culture, such as
simplicity, nature and profound. Take one of his serial creations, ‘Object
—— Form and Progress’ as an example, what it places a stress on is a
free spirit presented by a regular movement of lives. In this series, the
combination of cultural awareness and material applications lead to an
integration of abstractive expressions and schemas of contemporary
experiences, through which an absolute metaphorical relations of image

and meaning can be achieved.

In addition, oriental abstractionism can also be detected in his works.
Imamichi Tomonubu once described this particular kind of beauty: “to
comprehend the explainable based on the inexplicable, so as to reveal
the nature of appreciation. That is a powerful silence...... to support

‘something’ with ‘nothing” —- its symbolism fully demonstrates
oriental ways of thinking” . These two elements, “nothing” and
“something” , are integrated as one throughout Bai Ming’ s works.
Abstraction is a clarified, purified non—figurative presentation of subjective
respond to objective world. As oriental abstraction progresses from
imagism to symbolism, Bai Ming’ s abstraction not only expresses the
mysterious, changing landscape and nature, but invites contemplation on
the connections between human and nature. Seems to be recognizable
but in fact unidentifiable, his abstraction builds up a mood of profound
mystery in an absolute peacefulness relying on implicit and introverted
expression of abstractive language overflowing with artistic delights.
Profoundness, embodied within the detachment of subjects, is free from
social controversy thus returns to nature, living creatures, the pondering
of universe and reflection of inner self and sensibilities. Being solemn and
refined, it offers human an indescribable touch; having an imagination
where enormous changes can take place, it is simple but by no means
little. It is a person’ s varied emotions, meanwhile an individual’ s pure

ideal.
IIl. Philosophy

Philosophy serves as an inspiration of Bai Ming’ s art. In his series

“Zen —— Form and Progress” , its clear structure, pure form and
spontaneous texture generated by randomly curled clay pieces provide
viewers with strong visuality and a sense of mystery . The rhythm of lines
and the twisted blocks seem to imply an impulse to escape the uproar
and restlessness of reality, which delivers a Zen time-consciousness
exclusive to eastern culture. Those mystical short carving lines indicate
an internal lost. The design of his art seems to attempt to rebuild the
consciousnesses of existence and survival of contemporary people —— life
is like a pilgrim to Zen. The essence of Zen lies in exploitations to the truth
of life. To Bai Ming, the creation of every single work is a Zenist pilgrim,

whose purpose is to express the artist’ s most earnest feelings toward

life. It is probably the reason why he names this series of works “Zen—
- Form and Progress” , for it not only refers to the works themselves, but

represents his understanding of ways of Zen, of styles of life.

Works without changes are not likely to reflect any modern context; those
without thoughts are impossible to turn to be classic. Enclosing profound
thinking of humanity, Bai Ming’ s artworks represent his distinctive
attitude to the development of art. By connecting traditional skills and
modern concepts, Chinese contemporary ceramics began to explore
its own development. From an aesthetic point of view, it is still lingering
around the East and the West, ancient and modern. In such a quandary,
Bai Ming insists on seeking the truth of aesthetic under the guidance
of traditional spirit. Following his own principles, he devotes himself to
translate cultural psychological consensus of historical contexts as well as
nationality of tradition into his art creations in order to project his individual
characters onto the stage of modern world. Besides, Immersed himself
with the research of traditional techniques and expressive forms, Bai
Ming attempts to reveal the self—expressiveness of various media. For
instant, the mixture of ink and wash, the extensive texture of ceramic, the
burning traces preserved on papers......if Duchamp’ s fountain eliminates
conventional boundaries of art and overturns art traditions, then to my
mind Bai Ming’ s metaphor is an inheritance and extension of tradition,
a retrospective and a salute to oriental spirits. Metaphorical expressions
have a part to perform even in modern time; the simplicity transported
by the interaction between handcrafts and materials possesses a
quality of quaint elegance that can not be replaced by mechanization.
The theoretical thoughts mentioned above to a certain extent become a

distinctive language of Bai Ming’ s art.

Organized by Guangdong Museum of Art, ‘Mindfulness Mystery
Philosophy — Bai Ming’ s Metaphor” is the first overall exhibition of Bai
Ming’ s art. His ink paintings, oil paintings, ceramic and installation will
be presented according to four themes: Mindfulness Mystery Philosophy
and Poem. This exhibition highlights the artist’ s successive while
distinctive aesthetic through diverse contexts. In the light of oriental
wisdom, Bai Ming not only employs traditional aestheticism to express
his observation of contemporary world, but combines ancient, modern,
oriental and western under the progressive upheaval cultural background
with his disciplines and concerns for human beings. In the face of tradition
he develops his own style while of modernity he insists his independence

—— that is his philosophy.
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