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ART RESUME

1960 Born in Inner Mongolia. 1977 Army Service. 1983 Graduated from Painting Department
of Tianjin Institute of Fine Arts. Inner Mongolia Teachers College, Dept. of Fine Arts. 1989 Graduated
from the Department of printmaking, Central Academy of Fine Arts (CAFA), Masters Degree. Present
Professor, Director of Dept. of Printmaking, CAFA

THE EXHIBITIONS

1991 "Su Xinping Lithographs", Shanghai Art Museum, Shanghai, China

1997 "Su Xinping", Contemporary Chinese Gallery, London, UK .

2005 "Su Xinping Portrait Works", National Art Museum of China(NAMC), Beijing, China

2008 "Toasting-works by Su Xinping (2005-2008)", He Xiangning Art Museum, Shenzhen, China
"Toasting", Dolores De Sierra Gallery, Madrid, Spain

2009 "Beijing landscape", US Asian Cultural Academy, Washington DC, USA Shanghai, Beijing

1989 "China Avant-Garde", National Art Museum of China (NAMC), Beijing, China

1997 "Faces and Bodies of the Middle Kingdom:Chinese Art of the 90’s", Galerie Rudolfinum,
Prague, Czech Rep; OTSO ESPOO, ESPOO, Finland

2005 "11th India International Triennial", New Delhi, India

2008 "Trans Local Motion-7th Shanghai Biennale", Shanghai Art Museum

2010 "Asian Art Biennale", Bengal

2011 "A New Horizon — Contemporary Chinese Art", National Museum of Australia, Australia

2012 In Time: Chinese oil painting biennale, National Art Museum of China, Beijing, China

COLLECTIONS

Art Gallery of New South Wales, Australia;
National Gallery of Australia, Australia;
National Gallery of Victoria, Australia;

The British Museum, U.K.;

Ashmolean Museum, The University of Oxford, U.K.;
The British Library, U.K.;

Red Mansion Foundation, U.K.;

Asia Pacific Museum, U.S.A;

Portland Art Museum, U.S.A;

San Francisco Museum, U.S.A.;

Seton Hall University, U.S.A;

Ludwig Museum, Germany;

Gallerie Otso, Finland;

Yokohama Art Gallery, Japan;

Fukuoka Art Museum, Japan;

Singapore Art Museum, Singapore;

The Museum of Singapore University, Singapore;
NAMOC, Beijing, China;

CAFA Art Museum, Beijing, China;

Shanghai Art Museum, China;

Guangdong Art Museum, China;

Shenzhen Art Museum, China;

Qingdao Art Museum, China;

Jiangsu Art Museum, China;

He Xiangning Art Museum, Shenzhen, China;
Today Art Museum, Beijing, China;
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[ have put much attention to China’s traditional culture and
philosophy in recent years. Of course, attention to tradition does not
mean return to tradition. Instead, I intend to re-discover myself through
tradition—who I am and who I can do. China’s Taoism is not as logical
and reasonable as Western philosophy. Instead, it focuses more on natural
understanding of the universe and life. This value is perfectly reflected
in Chinese calligraphy and freehand painting. When you have enough
experience, practice and knowledge, you do not have to deliberately pursue

what you want; all your personal accomplishments and life experiences
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will be naturally reflected in your works. I often say that our education is
too perfect and we are too much skilled in painting. But creations resulted
from a formatted education approach are far from nature of art and our
inner world as well. Art should be uncertain and always changing. In the
future, I will continue my mode of creation which sets no preconditions. I
will try to return to my mind and nature of art by continued experiments.
Changes 1n my painting style will be made naturally. In a word, one needs
to spend his whole life in seeking accuracy and purity of his personal

artistic language.
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From many aspects, Su Xinping’s landscape paintings are completely
different from those by literati painters of ancient China. Their differences
are not only manifested in painting language and subject but also in subtle
temperament of painting scenes. It is not difficult to understand their
differences. Su intends to express the mental world and temperament of

contemporary people. Of course he does not have to consider ancient
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people. But Su’s landscape paintings, like traditional Chinese art, set
human figures in a greater natural background so that they can obtain a
certain sense of transcending. Indeed, retreat of deities and absence of
human beings make the heaven and the earth plain and vast. But the light
behind grey colors still indicates possibility of transcending and rescue. It

seems to tell us that spring will not be faraway since winter has come.



HEFRIEEMETY —MREBIFNNR. &
XRFHEEIRF, FINMEHERER
—RREETFESHNAMENFT, —2FK
RENDERBNE, —2TFEIAHTHHIA
TERMRNEERS. EISXEUARFTXRG? Z
ARZREXEZMHNER. BEMTR T XL
R REAXMERNEIETREF . RERED
AN TEE, ERMFXEAREEREMT
INERZOR,. XEMERNMREFIL, e
@AE BRI HANPREZ R TSN
&, FREANERMIRE, ETFEAMESRR
AR X ERZ T, XREREA—THFRNFE
DERX. —THEFERTER THZIARNE
B, A—TTAXAREZARAREAALIERBIEX
HEEE, MMALEESEROFINEE. 2
AMFERAETHERE. BTEZNISZA
REANWOEFTIHIFHNERL, INTEZARI
EEER, EXEMNERXBHNEILE. LH
EEMAFNERIC. XENPFAZEARX,
R, ERMEIAERLEHREEILARIHR.

BRXEAMENTHEE, WEPERBC—
TEA: BRRERE TH4? —F¥HEETE
7. BREBHNRARREBA—F, XLERE
RAENEELRXENRRA., RELTHFE—X
H TIEZE BT, SRBEEARNKEIFNX
=, F—REEANFERRMENZRES.
MNHEHREEEBFNES. XREHESEBKRD
RIMES. MIARE—EERELTMUIRZA
SRZARNFEEE., READFEZARBE
#HEE T XM @, FEEBUSRENRENX
CREOIANREE, BN PEZARKAEER
HE, ZRERERXWREMERZRRENEIE.
XK AHEE R, WELFFEIRZAR S
A=ZTMHER: F—THEREFETN, FZ1MH
BEAETN, F=THERAZEENTARE
IRHFESRZAR, AXFMEX L, BEIEMF
EERZEARTRIN 5. HABZFHBER R
&, FEBMRAIFOEERE. A, JW
M RN RERES, RKIMtLELT
X=TH . RBXBLARITE. X=THERE
FESRZA=TEFREF—ENZB M.

HEILRREZIM=0%. BAHFEND
RBEBIDA=THE. FRENEGRE. PR
HEAY, EXRAHENR., AEERHNRE
EFIMPTZARNTY, SREATLREXEH
BEAINT . AHELH T 2E&FEALNB0E
. BRHEAREZAR, EBFATEEAEZEL

(unz>S=Ht)

010z woQGZXWo0sZ Bl -H 3t

010z woo9oxwo0g EIEEI (| icES])

\EXE

SU XINPING



