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Preface

The appreciation of good paintings is a kind of pleasant fine art enjoyment.
Ms.Qiu Zhaoming's paintings bring me a pleasant surprise. Her series of
the landscapes in Yunnan province and series of the water towns in south-
ern China have given me a happy and unforgettable impression.

The famous instructor Mr. Li Keran already made the greatest achieve-
ments in drawing the theme of "Apricot Flowers and Spring Rain in the
South China" 50 years ago. 30 years later, she is brave in drawing this
theme and shows her creativity; and she has composed her own brilliant
poems. Her paintings reflect a childlike innocence and a poetic, warm and
beautiful world. Employing no umbrellas or apricot forests having drawn by
others, she creates a splendid symphony, an unforgettable pure beauty by
taking simple and unsophisticated folk houses as the composition struc-
ture in which colors and ink are blended, stone steps, stone bridges,
horizontal, vertical and diagonal lines that are long or short, pithy black,
white, gray, yellow and green tunes are made use of. | wonder whether
she has gained the inspiration from Mondrian, Piet's "Extremely Simple
Rules". Of course, the oriental lingering charm of the paintings is abso-
lutely different from the western cold abstract.

In recent five years, her series of traveling in Europe have been regarded
as the milestone which indicates the maturity of Mr. Qiu's Chinese land-
scape paintings. The individual style of this female painter is unique. The
theory of the ancient Chinese painting emphasized "meaning", that is, the
pith of actual scenery was incorporated with the exp(gssion of the painter's
own feelings. Ms. Qiu is very outstanding in this aspect. Seeming to be the

sketch of the view, the noticeable "Series of Traveling in Europe" are not
exactly the sketch of the view. The composition is precise and perfect, the
modeling is tastefully drawn, and the reflection of the objects' verve is
emphasized. The painting has the pith that is reflected in the stretch of Mr.
Li Keran. She bravely takes out the typical character-backlighting of Mr. Li
Keran's landscape paintings, energetically developing the color expression.
The pure blue and lemon yellow colors which are seldom seen or never
seen in the landscape paintings of the elder generation are used very well
in her paintings.

From Ms. Qiu Zhaoming's paintings, | have learnt: 1. She began to study
the fine arts at the Central Academy of Fine Arts in her early youth, thus,
her basic skill is very solid. 2. She is good at understanding and practicing
her instructor, Mr. Li Keran's teaching, not only drawing those that she has
seen, but also drawing those she has known and those in her mind. 3. She
has paid great attention to the creation core of the Chinese paintings which
is not only to observe with the eyes, but also to remember by heart, so that
the really creative fine arts could be generated.

Just as what Mr. Cheng Dali said: "Mr. Ke Ran's student is Mr. Ke Ran's
student." His evaluation should not be taken lightly.

Sun Meilan-Member of Academic Committee of Mr.Li Keran
Art Foundation
Professor of Central Academy of Fine Arts
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Clear Water Flowing Easily, Pure Heart Speaking Naively

When looking through the collection of Ms. Qiu Zhaoming's paintings, |
found that each painting is like a world full of gentleness and simplicity. It is
she who generates her love to the belief in life and the sincerity of under-
standing all things on the earth. What she prefers is a kind of graceful
sense of beauty with elegance. Although her painting language is simple,
the enshrouding soul in the south of China can be still obtained. It is little
wonder she is the apprentice of master Li Keran.

Qiu Zhaoming was born in Yunnan Province and grew up in an environ-
ment of green hills and clear water in Zhejiang Province. She graduated
from the Chinese Painting Department of the Central Academy of Fine Arts
in 1964 and learned painting techniques from famous instructors such as
Li Keran,Li Kuchan, Ye Qianyu, and Zong Qixiang. Learning by personal
example as well as by verbal instruction from the elder generation has had
a deep influence on Qiu's life and creation. She always takes a notebook
with her in which a pithy formula was written by master Ye Qianyu. She
uses the pithy formula to practice at all times, catching the scenery of natural
changing in the twinkling of an eye and feeling the luxuriance of the breeding
all things in the world. She has created plenty of sketch notebooks full of
art source materials and accumulated the experience and observations
that helped her lay down a solid foundation.

After graduating from university, she has been wagking for the Chinese
Fine Arts Publishing Group for many years. She spent more than 40 years
of her life in North China and was deeply influenced by the magnificence of
mountains and rivers there. All of her landscape paintings were refined
and obtained from the sketches of life. She can well combine the charac-
teristics of western paintings with Chinese folk fine arts. Qiu Zhaoming
also studied the originality of Li Keran in the field of artistic conception and
structure as well as Zong Qixiang's painting skills. She merged all those

into her creation. She operates the brush steadily and calmly and moves
the painting brush slowly while showing her feminine mannerisms. Whether
she draws cottages among green, luxuriant mountains and forests or little
straw houses by the riverside, each feature reflects the state of mind of her
peacefulness and simplicity. One of her works entitled "House of My
Grandpa" displays her strong design techniques. Another work, entitled
"Rainy Day," is vivid and lovely, constructing the tableau environment.

Qiu Zhaoming is very prudent and sensible, using her brush to express her
mind leisurely. From the expression of her paintings, it seems that she
possesses childlike innocence with her plain drawing techniques and use
of simple colors. Her paintings were selected and displayed at the exhibi-
tion "Chinese Traditional Paintings of the Past 100 Years." She has won
numerous prizes in China as well as other countries, including an interna-
tional honorary golden prize. She was also awarded the honorary title of
World Chinese Outstanding Artist.

Due to her pursuits of arts and diligent creations, she is exploring new
styles of fine arts continuously. She repeatedly recites the memories of her
childhood. Her painting is so plain and simple it is as if clear water flows
through her heart, while the clouds and mists in the mountains are singing
in unison. Let the audience feel the beauty of the heaven and the earth
while experiencing the soft heart of the painter.

Cheng Dali-Chief Editor, People's Fine Arts Publishing Group
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