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Preface

by Dong Xinbin

Selecting from the remaining masterpieces that can represent the pursuit in his whole
life, Professor Shen Tao is publishing this album of his paintings, and he entrusts me to
write a preface. With reverence and awe, I am at a loss how to begin writing. Professor Shen
is upright in behaviour, assiduous in his pursuit of art, and generous and strict as teacher
out of a natural, forthright and sincere disposition. All of this has been written on my life.
The students of traditional Chinese painting at Nanjing Art College all show great respect for
him. Wu Yi, the master of landscape painting living in the US.A. with great scholastic
attainments, often says with great emotion, “In learning landscape painting, Mr. Shen has
the greatest impact on me. He has taught me to make clear every stroke. Even now, his
words affect me a great deal.”

In the fifties, Mr. Fu Baoshi wrote a book on traditional Chinese painting entitled “The
Techniques of Landscape and Figure Painting”. In “Several Wonderful and Lovely New
Works”, Chapter 12, on figure painting, he classified as number one Mr. Shen’s “‘Children
and Doves”. He said, “From Shen Tao’s ‘Children and Doves’ to Jiang Zhaohe’s ‘The Peace’,
we can see clearly the new developments of line drawing system of Chinese figure painting.
These changes are of great significance.” These words have become the most authoritative
appraisal that the history gives to Mr. Shen about his art in that phase. In the figure painting
circle of the fifties, Mr. Shen’s new fine brushwork could be said to represent the South,
while Jiang Zhaohe’s new free sketch might mark the North. They both influenced the pur-
suit of a whole generation and opened up a new historical view.

As a person of exemplary virtue, Mr. Shen is an excellent artist who expresses the
characteristics of a specific historical phase. The natural combination of Mr. Shen’s historical
bestowal and his extraordinary genius exhibited a worldwide competitive quality. Mr. Shen
was one of the most talented artists of his time, and he pushed Chinese meticulous brush-
work figure painting to the summit in his time. In this sense, he expressed more thoroughly
than Mr. Jiang the noumenon of Chinese painting for his work seemed more harmonious
and natural in using western painting techniques.

When Mr. Shen was taking the preparatory courses in Hangzhou National Art Academy
in his early years, Mr. Pan Tianshou, who had a prophetic vision, had already thought highly
of Mr. Shen. In order to fully develop Mr. Shen’s talent, Mr. Pan suggested he transfer to
Xinhua Art Academy in Shanghai, which Mr. Shen agreed to do. After an eight-year hiatus,
Mr. Pan returned to the east from Chongging and met with Mr. Shen in Hangzhou. Mr Shen,
well over thirty, had aroused interest of both Chinese and foreign friends in Chinese figure
painting at provincial art exhibitions in Zhejiang Province. Mr. Pan sang high praise for Mr.
Shen’s work “Winter Scene of Longgang”, which was done in the forties, making a personal
epilogue, “In various counties of Changhua in west Zhejiang, when winter comes, everyone
warms himself or herself by bamboo lantern, even women and children each have one in
their hands. — This is a special custom in the mountain villages of west Zhejiang. Xuehua
(Mr. Shen’s original name — writer’s note) is an expert in painting vividly from life; even the

eyebrows and eyelashes enliven the expressions in his most recent work done from his view
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of Longgang Town in Changhua. After the exhibition, I have written this epilogue in the
Autumn of Wuzi, Zhongshou.” Being a great artist, Mr. Pan very seldom commented on
others” work falsely in his whole life. He not only appreciated, but also admired “Xuehua”
very much. This was also the distinguished evaluation that history gave to Mr. Shen. So I
think my teacher is an artist of genius and this is quite consistent with the brilliant insights

of these two masters of traditional Chinese painting in modern times.

Mr. Shen’s enthusiastic pursuit of Chinese art was not an empty concept, for he devoted
his whole life to it. Not only in his responsibility of educating students but also in his re-
sponsibility in developing the art of Chinese painting, he manifested a solemn moral charac-
ter.

First of all, Mr. Shen displayed warm and sincere patriotism. Throughout the period of
foreign invasion and national calamity, by sincere personal integrity, he devoted his body
and soul to national salvation movements. Defying hardships, dangers and violence and giv-
ing up the usual pursuit of pure fame and easy life of an artist, he raised arms for the
national salvation. He nearly became a warrior, renouncing the pen for the sword. But fate
seemed to be unkind to him, bringing disease, poverty and bitter experiences, which im-
pelled him only to serve painting, and to use his art to weep for China.

In speaking of the quality of Mr. Shen’s work, I must say he is a guardian of pure art.
He is a model of monism, that is to say, his art is in unique pursuit of beauty. His sense of
justice and his concern for people’s bitterness and happiness and the country’s safety find
their expression in meeting the political educational requirements that art should obey the
movement of the society. This reveals his concept of multi-dimensional art. He seemed to
consider art as a magic weapon to save the country and the human life. In his creations, he
often combined beauty with his sense of art. So the creations from “Winter Scene of
Longgang” to “Children and Doves”, “Hong Xiuquan” and “Lady Mo Chou” formed an
interesting sharp contrast. From “Colourful Strings Conveying Deep Feelings” and “Woman
of the New Society”, we can see clearly that Mr. Shen used his literary talent and art as a
powerful tool. On the one hand, he was partial to the function of pure art education in
Chinese painting, and on the other hand, he strived to go smoothly with the concept of
time. The contraditions constituted the multi-dimensional moral character of Mr. Shen. So
when evaluating the merits and demerits of his art in his life, we have to make a concrete
analysis thereof. Most of the works in his album are the creative expression of his genius in
nature and also the expositions of a straightforward, serious reply to the challenges of the
era. In other words, art should be pursued, but time should not be discarded. We can’t have
them at the same time, but Mr. Shen put them together and pursued this style
wholeheartedly. In the crucial historical moment, namely, when one school of art negated
the traditional Chinese painting, “Children and Doves” and “Love for Peace” stood out to
testify that the feasible reclamation of the traditional Chinese painting could also meet the
political requirement. His art is characterized by the unity of different times and
contradictions between art education and political education. The truely talented artists nat-
urally stand out in time and in the mission of history. They invariably stand on the critical
point between refined and popular tastes. This is the style of Shen Tao.

Therefore, Mr. Shen did pursue the integrity of form because of his love for art, and did



give up his speciality because of his historical responsibility. He was originally an expert in
freehand figure and landscape painting; but in the special historical phase, in order to testify
that the traditional Chinese painting could paint from life and serve the new era, he created
a new realm of meticulous brushwork Chinese painting.

After 1840, some criticisms of so-called anti-conservative leftists on traditional Chinese
painting were quite popular in the art circles. They were full of overexaggerated words such
as “‘not scentific”, “rigid in form”, “backward”, “‘conservative”, “not being able to serve the
revolution”. It was suggested that traditional Chinese painting be abolished. This kind of
counter-current accompanied the development of Chinese painting. In the early fifties in
Zhejiang Province some even utterly repudiated traditional Chinese painting. This made the
artists of the older generation feel that the future of traditional Chinese painting was rather
gloomy, and some of them even wanted to change their professions. But Mr. Shen said to
Mr. Pan Tianshou, Mr. Wu Fuzi, Mr. Zhu Lesan, and others, “Traditional Chinese painting is
surely of some value.” In order to strive for survival of traditional Chinese painting, he made
up his mind to give up landscape, flower and bird painting, as well as freehand figure paint-
ing, and to devote himself to the inheritance and development of the traditional meticulous
brushwork figure painting. In 1953 he created the first meticulous brushwork in deep
colours “Children and Doves” and its companion “Love for Peace”. When these two
paintings were displayed in Hangzhou, the Southeast China and Beijing, they aroused the at-
tention of the national art circle. The press published a large number of reprints and
distributed them throughout the country and abroad. By his own practice of art he testified
his capability of carrying forward the tradition of Chinese painting. It was a powerful reply to
the “leftist” speech at that time. Because of transcendence of these two meticulous brush-
work figure paintings, Mr. Shen established himself in the world of meticulous brushwork,
and became one of the greatest artists in contemporary Chinese painting. Mr. Shen did not
regret his change of orientation, but his capacity in freehand could not be brought into full
display, so he often sighed about it.

In addition, when this album of paintings comes out, people will have their own
opinions. I firmly believe that history will not forget those who have tendered devotions to
the history. To do him justice, Mr. Shen is a painter of “monistic multi-dimensions”. This is
my final appraisal of him.
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Brief Introduction

Shen Tao, Professor of Fine Art Department, Nanjing Art College,
and member of the Association of Chinese Artists, is a famous painter of
meticulous brushwork figure painting. He was born in the name of Shen
Xuehua on the Third of July of Chinese Lunar Callendar in 1915 in Lin’an
County, Zhejiang Province. His family name being originally Zhou, he is a
descendant of Zhou Dunyi, a famous Confucian philosopher in the
Northern Song Dynasty.

Professor Shen Tao has been keen on painting since childhood. At
the age of three he drew a portrait of Bao Gong, which was highly
praised in his hometown. In 1928 he went to Xiuzhou Middle School in
Jiaxing. After graduation from junior middle school, he was admitted to
the preparatory class of Hangzhou National Art Academy through exam-
ination. Then at the advice of Mr. Pan Tianshou, he transferred to Xinhua
Art Academy in Shanghai and graduated in 1935.

After graduation, he was recommended by school authorities and
Mr. Zhu Wenyun to Huzhou Middle School in Shanghai, where he be-
came a teacher of fine art. When the Japanese invaded China in 1937, he
refused to be their “‘obedient subject” and returned to Zhejiang. In 1938,
he took part in the salvation movement in the Public Education House of
Qingtian County. In the next year, he moved to Tianmu Mountain Anti-
Japanese Base Area in the West of Zhejiang, where he taught art courses
successively at Zhexi No.1 Middle School and Zhexi No.2 Middle School.
From 1947, he taught at several schools such as Hangzhou Provincial
Junior Middle School, Xinqun Senior Middle School and Hangzhou Nor-
mal School. In 1954, he was officially transferred to East China Art Acad-
emy in Wuxi. In 1957, he moved to Nanjing with this school, which was
renamed Nanjing Art College. From then on he taught courses of
Chinese figure painting for undergraduates, postgraduates and students
for advanced studies until he retired in 1989. For several decades he was
always devoted to the education of art. He has students all over the
country and abroad.

Professor Shen Tao studied both Chinese and Western painting in
his youth. He practised a wide range of traditional Chinese painting, in-
cluding landscapes, figures, flowers, birds and animals. He also practised
water-colour, woodcut, and cartoons, etc. In 1935, his landscape painting
“Imitation of Ni Yunlin’s Qingmi Pavilion” appeared at the Second Exhi-
bition of Yifeng Association, a national art exhibition held in Nanjing. It
was included in the special issue of Yifeng Magazine. In the late 30’s, he
shifted his emphasis onto Chinese figure painting. Exploring the rep-

resentation of modern figures, he created a series of works which
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reflected real life. In the 40’s, his landscape and figure paintings were
highly acknowledged in the art circle of Zhejiang. His representative
works included *“ An Old Man with a Cane”, “Middle Bridge”, “Winter
Scene of Longgang”, “War Sights Full of Eyes”, etc., which were
inscribed by Mr. Pan Tianshou and Mr. Zhu Leshan for high appreciation.
Shown at Zhejiang Seal Cutting, Calligraphy and Painting Exhibition in
1947, his figure paintings “‘Being Similar War Victims” and “Moaning Wild
Geese”” were bought for collection by the delegates of Hong Kong and
Mexico in the United Nations Elementary Education Commission. In the
50’s, he engaged himself in promoting traditional Chinese meticulous
brushwork figure painting. At the First National Exhibition of Chinese
Painting in 1953, his “Children and Doves” drew very much attention
from the art circles. It was especially praised by Mr. Fu Baoshi. His new
paintings appeared in each period. Some of them were selected for
national or international art exhibitions and collectd by Chinese Art Mu-
seum and Jiangsu Art Museum. They were introduced and reviewed in
national magazines and newspapers such as “Art”, “Chinese Painting”,
“People’s Daily”, etc. In his life-long exploration and creation, Professor
Shen Tao has made great contribution to the development of the much-
neglected traditional Chinese meticulous brushwork figure painting.

Professor Shen Tao is eighty years of age this year. As a review of
and celebration on his career in art creation and education over half a
century, this album is presented to the public, especially those who value
this form of painting, for their appreciation.
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