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Chapter 1 Introduction

Chapter 1

Introduction

From the second half of the twentieth century, the major challenge
addressed by functional linguistics lies in modeling language and attendant modes
of communication as meaning making resources ( Martin, 2010;1). To meet this
challenge, the present research intends to investigate the nature of linguistic and
visual semiotic resources deployed in selected psychology textbooks ( henceforth
PTs) written in English. The research also aims to explore how genres in PTs are
multimodally constructed, and how writers of PTs use semiotic resources to voice
their stance both towards the material they present and those with whom they
communicate. To frame this research, this chapter will begin with a brief account
of the research background. The data and methodology will then be introduced,
with research focus specified and theoretical underpinnings briefly explained. The
chapter will conclude with an overview of how the book was organized.

1.1 Background to the Study

This section represents the background of the research, including the
motivations and rationales for studying multimodality, genre, and PTs written in
English.

1.1.1 Motivations for Studying Multimodality

The motivation for adopting a multimodal perspective to analyze PTs lies in
three aspects: to enrich the study of multimodality both as a theory for discourse
analysis and as an analytical tool for checking the explanatory power and
feasibility of such a theory when applied in one certain discursive practice, to
reveal the nature of PTs as multimodal discourses, and to see how disciplinary
knowledge and pedagogical goals have been attained through multimodally
constructed genres. One thing to be emphasized is that this motivation is not

1
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immediately obvious but emerges after careful observation of the discursive
reality of PTs and the re-examination of the previous study on multimodality and
genre. Table 1.1 illustrates that PTs are heavily visualized pedagogical

discourses.

Table 1.1 Visuals Distributed in 20 PTs

TeX[‘hmk Photo Drawing Graph Sacephin! Table Cartoon Others Total Page per
writer map page
202 56 60 42 28 15 32 435| 686|0.63
278 96 63 38 69 26 13 583| 718/ 0.81
304 102 47 22 58 52 24 609| 616]0.98
286 | 155 | 58| 24 73| 20| 27| e43| s545/1.17
242 90 71 8 5 38 9 469| 689 0.68
223 162 60 22 22 40 72 601| 690 0.87
165 127 66 30 20 29 12 449| 657|0.68
167 89 20 12 34 0 15 337| 677]0.53
351 86 38 14 65 54 35 643| 662|0.97
261 87 26 45 57 53 32 561| 621|0.90
135 59 69 6 28 0 4 301| 618]0.48
278 111 56 10 20 19 17 511| 680(0.75
202 54 47 31 63 0 23 420| 649 0.64
124 129 87 13 44 6 40 443| 635|0.69
194 67 30 8 20 29 12 449| 567|0.68
346 140 | 112 55 38 133 16 850| 772|1.10
224 99 61 38 37 49 39 547 697]0.78
236 67 41 14 56 0 36 450| 666 | 0.67
231 91 32 22 30 60 41 507| 657(0.77
179 78 19 16 31 12 21 356| 605]0.58
4628 | 1945 | 1069 470 802 619 | 520 |10063|12959|0.77
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Table 1.1 presents the types and numbers of visuals distributed in 20
versions of PTs. The statistics show that the use of visuals which ranges from
photographs to cartoons is up to 0. 77 per page. This situation can be attributed to
factors such as the disciplinary characteristics of psychology, strategies used in
teaching which is increasingly interactive and innovative, intensity of competition
in the textbook market, and the applied nature of psychology. Whatever the
reason, it can be seen that writers of PTs have been able to exploit the full
potential of technological resources and communicative media. This kind of
exploitation has become a main feature of the psychology world.

Therefore, it is expected that the analysis of genres in PTs from the
perspective of multimodality will present a comprehensive picture of how
textbook writers, by purposefully manipulating semiotic affordances, model the
typical disciplinary knowledge into one genre or another to meet readers’
expectation and thereby make it accessible to the would-be psychologists and
readers. Through adopting a multimodal perspective, this research intends to
explore what distinguishes psychology from other disciplines such as biology and
physiology, and also what makes PTs different from another academic discourse,
such as the psychological journals.

Meanwhile, the re-examination of previous studies on multimodality reveals
that although the research concepts and theories from linguistics, interactional
sociology, semiotics, art history, cultural studies and new media studies have
been frequently used in explaining the phenomena of multimodality and thus
inspired consistent and continuing study of it, problems always arise when these
concepts and theories are used to explain the real world of discourse. For
instance, the concepts and analytical frameworks advocated by Kress and van
Leeuwen (1996, 2006 ) in their seminal work Reading Image might be
applicable and appropriate for analyzing discourse such as advertisements and
tourist brochures, but not so for pedagogical discourse such as textbooks and
scientific journals. Therefore, in order to carry out a more delicate study on
multimodality, varieties of data should be covered to see how people draw on
and configure semiotic modes in specific moments and places to represent events
and relations. In this instance, multimodality refers to a field of application
rather than a theory, although the on-going development of theories that accounts

3



