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Taiwan's Way of Facing the World — Localized Features of Animamix

Pei-Ni Beatrice HSIEH (Director of Kaohsiung Museum of Fine Arts)

After several incarnations of the Animamix Biennial, we
look forward to new configurations and new approaches
offering a break with the past and giving viewers an
entirely different Animamix show: As the first stop on the
Biennial's tour of Asia, we also thought about how we
could distinguish ourselves from other cities, and present
some features and values that differ from those of others.
Motivated by this notion, we began to think about what
history and culture Taiwan possesses, and how we could
give Animamix diverse features that stand out by showing

how Taiwan's unigue culiure incorporated In artjsts' lives

Looking at the history of the animation and manga
industry, Taiwan gradually became an international
contract manufacturing hotspot in the wake of World War
I, and gained a reputation of being the "world's factory."
Later in this period, Taiwan's companies assumed
the burden of contract manufacturing in animation-
and manga-related industries. From Disney to Pixar,
from Asia to Europe, and from Japan to the US, many
animation firms chose to outsource their production
work to Taiwan. In a related area—the toy industry—
we can take the Barbie dolls coveted by girls around
the world as an example. During a 21-year period from
1977 to 1998, all of the world's Barbies were designed
and produced in Taiwan, and sold around the world. Of
the 700 million Barbies that have been sold thus far, the
great majority were produced in Taiwan. However, during

the rise of the toy industry, Taiwan was undergoing great

fundamental changes, one of the most influential of which
was the surging growth of Talwan's plastics industry. By
sacrificing the environment, the land, and people's health
in exchange for a flourishing petrochemical industry,
Talwan earned a reputation as the world's "plastics
kingdom." As a result, Taiwan's industry exited the low-
level wood processing stage, and sprinted ahead on a
foundation laid by the plastic injection molding industry
QOver the course of time, the industry chain centered on
the toys industry gradually expanded and gave rise to
the recreational products industry, including the sporting
goods, tennis rackets, fishing rods, and pool cues of
which Taiwan can justly be proud. These industry chains
eventually extended even farther, creating teday's thriving

animation production industry.

Duge to its background as a contract manufacturer taking
orders for various products from around the world,
Taiwan's aesthetics have developed in an eclectic,
diversified manner, with a strong leaning toward recreation
and entertainment. This may perhaps be why Talwan's
Animamix 18 so vivid and fascinating; while keeping Its
distance from pure art, it effortlessly—notwithstanaing
the difficulty—incorporates the critical consciousness of
chiefly European annotation and comic topics, Japanese
anime's exploration of the themes of environment and
humanity, the realistic tones of southern Talwan, or
criticism of the times employing minimal preaching, and

even sardonic black humor.



In contrast to the hero-weorship of American animation
and comic books, and also to the cuteness and moé
of Japanese anime and manga, Tajwan's Animamix
is notably subtle, deep, and diverse, includes a rich
and all-encompassing variety of types, and is fond of
deep, wide ranging explorations. Perhaps it 1s Taiwan's
arduous industrial development process that has made
its Animamix so distinctive; and so colorful. The artists
selected to participate in this museum's LOVE LOVE!
Animamix Biennale 20713-14 reveal a glimpse of the
history of Taiwan's animation and manga industry, and
the works express the interwoven feelings of bilterness,
joy, innocence, and nihilism as they present the industry's
history. For example, because the artist Lai Chiu-chen,
whao was born In the post-war period and is now in
his middle age, experienced a Talwan that had not yet
completely left the farming and handicrafts industry stage
while growing up, his understanding of Animarnix is based
on the traditional painting forms and techniques that have
long persisted among artists of his generation. Turning
to the artist Lu Chih-yun, the work Hunting provides us
with a window on the time from the 1960s to the 1920s,
when Talwan was the "world's factory," when the country
sacrificed its land and heritage for material prosperity
based on petrochemicals and plastic products such as
toys. Later, during and after the 1990s, Taiwan quickly
ceded its role as the "world's factory" io China and the

countries of Southeast Asia. Having grown up during an

awkward transitional period, those young artists currently
in their 20s inevitably express a certain uncertainty and
nihilism in their work. Denizens of the digital age, they rely
heavily multimedia and computer animation, and employ
disembodied digital images to convey their observations

about this ever-changing world's llusions and profundity.

In an unprecedented development, the selection criteria
tor the works at this Animamix exhibition entirely reflected
Taiwan's unigue historical context, This event depicts how
major international companies took advantage of Taiwan's
traditions, talents, national identity, and land resources to
create so-called mass entertalnment, fashion Industry,
and leisure culture in the wake of increasing contract-
manufacturing demand and the influx of factories after
World War Il. This process revealed several milestones
indicative of the advance of industry and commerce
and the emergence of consumerism, which capture the
developrment of Taiwan's history and culiure over the past
half-century. Casting our gaze at Asla, we can't find any
cases (at least among the cities hosting this exhibition,
namely Shanghai, Daegu, Hong Kong, and Macao)
where, like Taiwan, industry evolved from handicrafts to
basic processing, from plastics to electronics, and from
comic books to animation, and also engaged in contract
manufacturing of various kinds of name-brand preducts.
We hope that this exhibition highlights this aspect, and
won't merely show off general Animamix achievements,

but also present in-depth historical-informed observations



of Taiwanese society. During the arduous half-century in
which It progressed from the agricultural to the industrial
age, Taiwan has created its own unigue Animamix, which
has become firmly implanted in people's hearts and
minds, The artists in this exhibition rely on processes of
self-analysis and seli-exploration, and take advantage
of the creative attitude 6f Animamix, to convey how, in
changing times, they face their self, face the other, face
changes in the family structure, face the community, face
contemporary regional development, face the Chinese
world, face Asla, and face the world. In this process,
even though we selected many kinds of expressive
approaches, it is very clearly that Talwan's Animamix
possesses tremendous humanity, strong tactile gualities,
and distinctive subtlety, as well as a great sense of
humor, But in fact, in tone, Taiwan Animamix does not
place much emphasis on science and technology,
but rather is full of local color. Furthermore, Taiwan
Animamix has had contact with an unimaginable range
of subject matter: from the ethos of the land to traditional
handicrafts, from the environment to the arts and culture,
and from emotional sympathy to reflections on political
ideclogles—all of these are observed and dissected in
an all-encompassing manner, and distinctive handwork

and textures are incorporated within them

For instance, Chang Teng-yuan explores art history as a
part of the development of civilization, or the relationship

of clustering to artists as individuals. In his Earth Research

by Farrot Man series, Chang assumes the identity of a
"parrot man," and attempts to re-examine this world from
the perspective of the "Other" (aliens). The style and
substance of these works is completely different from that
of European, American, and Japanese works. They can
simply be considered examples of ironic humer, but, on
a deeper and more serious level, they also explore how
cultural hegemony constrains people's thinking. For his
part, Ni Hsiang relies on a kuso (outrageous) approach to
depict a story in a small apartment suite, and generates
vast energy from a discussion of the emotional problems
commonly faced by modermn people. Photographer
Wang Chien-yang depicts values in an age of material
abundant, and his portrayals of heaps of animated dolls,
models, and other consumer products reveal young
new-generation consumers' desire to buy and possess
From the Barbie wiih missing parts In the hand of a
first-generation female worker to the latest Disney doll
pursued by young girs, these appealing human-shaped
dolls conceal the price paid in the past by people in
Taiwan when they gave up their health, land, youth, and
families; from this perspective, Barbie is a monument to
mournful slaughter. However, the interesting thing is that
today's young people have completely forgotten Taiwan's
past sacrifices. Perhaps, this innocent, guileless attitude
is Taiwan's most powerful weapon. For example, maybe
we can see Talwan's strength in the fact that someone

like Mickey Huang, having tasted fame and prosperity,



