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1 Sonnet 18

William Shakespeare

Shall I compare thee to a summer’s day?"'

Thou art’ more lovely and more temperate ;
Rough winds do shake the darling buds of May,’
And summer’s lease hath all too short a date*
Sometime too hot the eye of heaven’ shines,

And often is his gold complexion dimmed ;°

And every fair from fair sometime declines,’

By chance or nature’s changing course untrimmed ,*
But thy eternal summer shall not fade,

Nor lose possession of that fair thou ow’st,’

Nor shall death brag thou wander’st in his shade,
When in eternal lines to time thou grow’st: "

So long as men can breathe, or eyes can see,

So long lives this, and this gives life to thee.

[ER]

1. Shall...day: FFAEEAHRIEER., KEEFSEEA, BAKLE.

2. thou art: you are; f3EiK1A thou ZH¥, EHCH ye, NMEIRZLIBF B
SR you,

3. rough winds do shake the darling buds of May: % — 4~ 4 H 4 M &
(trochee) , rough FiE, HFE LB MRET HRZERANMEAZE, NKTE
25/ TE A B IE R 3558 AT HIWT S .

4. lease: (p5. 1Hi%5) FHHH; date: duration, FELEMYRTHA., ILATME H ¥
5, AEEAHE

5. the eye of heaven: KZHRE, BJAPFH,

6. gold complexion dimmed: (KFH) & EHMES#HE FH=,

7. every fair from fair sometimes declines: IAPPIA™ fair #R1E 4L 1R, RiHIEE
AN, JaEREHR (RS 1017).

8. by chance...untrimmed: f5|3¢/%], IE % 45445 {E untrimmed by chance or
nature’s changing course; untrimmed ; \ 3| ZFZEFH 48

9. that fair thou ow'st: YRET A AIZESE . ow'st: owest, #%: owe Bl own, M ZE
w, MBAER) “ " 2B, I (BRIAFT) (Tempest): This is no
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mortal business , nor no sound / That the earth owes.

10. to time thou grow’st: SH}[A][E %, MiE fAZE; to time: to all time,

Questions for discussion :
1. Do you think this poem is a love song? What’s the theme of the poem?
2. What is humanism? How is the humanistic idea expressed in this poem?
3. What is sonnet? What’s Shakespearian sonnet?

——
BEMFR
What a piece of work is a man, how noble in reason, how infinite in faculties, in

form and moving, how express and admirable in action, how like an angle in
apprehension, how like a god!

William Shakespeare (1564 —1616)



