


IKE Bk N L
KK TR -



 EBEMEE (C1P) HE

PUEHL e mE/ AR — R i R AR,

2009.6

ISBN 978—7—-80695—861—2

I.
Iv.J

o
13

7

Hh LR A B 51 CIP R A% 7 (2009) 551008417

AT A T T — 1 5 S — v ] — B AL

BH#m. Bk
% 1B FER BEH
# X BiER
RERE. RE8 2 B

EHIE T £ B %t

R & AT
Efl il
ik A
Ell 1
hie K
£l %
+ G
E W

ST 22 7
22T %A R

LY M (L S5 AT R
889 x 1194mm  1/12

5

20094E6 HES 1 2009456 H &5 17 Bl
1—10004}}

ISBN 978—7-80695—861—2

68.007C



KPR K7 @ 10408 B KB e
WA B Rl e 2 R R QO R H
W R REC W H ) G HRHEKILER
R KT RIS FTELH | Rdied B
M g LM Wl &7 (EW
HMY) © (EEdE) © (Kelgde) @ (Hew
=) (R N) e Lol ik EHTE - H K &
8] K AR KoK B 8 b A< B K ET I % o 8] A<
Lo R < )b BT R A A b A X el T s
W 8 mrEwA KK R T oWy
KT FRELEE EE” T BYRH X%
B (ERME) T () 7 (KEax) w
A T Al



S R
l | R Rk
L ERIGMILE, ARG, TR

o, MR B R AR AL,

Y ERIERMIAIR T LA S
SR S AE G R R AR AT AR |, RS
REIME TR ARS8, BLROB TR TFHE, B L0
B, DRI, WS SR E AR A, Bk I
SN T LA, Wi S MBSt ARt , A '
I RRISRBER 5 R, A Sl EA KT, AR AT
| Sel IR BB LR RRE S, BEOL— AR RN
S, DERUE IR ARG BPE AU IER, LRSI 25 BB 45 10
AR MBI L5 EARGNAME, SR, Hr 85, 3
SRR T ZA K E L AT 3 O, — :
WP O E A R B A, IR TIRBN SRR, E |

BRI TR RTINS AR A | “h?i
ERF AT BIRION . Dbk, WSoikiks ERLE SRy

EA. "
IR A G T 2R, AR AR SR i D

—FIRE BT

U2 25 M A B A 2 A RO R ], bl X g s
RS, Wi, WATEIT: SLEAL S T F%s
JEBLE RIS LA, Tk H AT I, R, fb
(135 SRAELA T2 BADIDTE A

GRS W, BRI T,

NTEZ I, (f G (EAR AR AR B e . (EIX NI,
FOH RS R, BEA DS ORE s RO 5
A, HESEMILE,

7

R O I



e

\1"EaﬁE§$@QMu%£,«m%mg»mﬁm¢ﬁﬂrﬁ
| AR, (PR L1 A A B
R, CREIPUSY (IR SR KRB BT,
| CERILYE MM AR, LAY T st
| AR AR A RNERE,  (GERIED) EF
{'mﬁﬁ%ﬁﬁmﬁﬁ

: ‘u\ ﬁéﬁaﬂ’mﬁ S — *E’J%LO

ek Mk 2, SO SR, SIS TSR T, (R
KA AT TR A VR T 4 F 5 AR (BTBEERILEY i CHL7b ]
KEY ). EE VA E R B RREY 1 (R T T
K0 ). ARRTERRERE L (RIS R ) B CREY ). &
BBt YA A AR CRABRETY  CEBRERD (i A1
CHORIIESY %), IEAWEE, MERITE), SMLik, Wik, o5
REAVERT (ARRE) , BKET GEE) (FAY , WHE
T CLAEm AY |, TRRET GRSk e

BRI R R AR T RE i, —AREA, SR
B B RN, ST SRR IS I A AT, —
AN E AR, BT EEEH . B0 ZARBIEMERK IR
SR S T MO AT, (AR S, TR AT 2 1 R AR
Eo |

AR A 1 R ST i 0 DR BE A — o i |
ﬁ%ﬁ%ﬁm%%,%ﬁE¥WMﬁ!

200810 f| F k22 m




What is an art and literary work?

It's the vast and boundless, the mighty and majestic; or the tender, charming
and graceful of gurgling spring water. It's the strong fragrance of countless
ravishing flowers in spring; or the delicate chill of purity of the quietly elegant
plum blossoms in winter. It's the accumulation of history; or the exhibition of
modern perceptions. It's the neighing of a horse breaking into a gallop; or the
sighing of modern people tired and dejected by the straits of life.

Paintings no doubt belong in the category of art and literary works.

A painting is a set of visual information based on a given object and conveyed
to people by an artist after a proper conception and representation; it cannot but
carry social, political and psychological dimensions. The visual information,
colluding with its object, has the painting conspire with a culture, under the

camouflage of colours and lines, and become in a walk a carrier of culture and
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aspiration and a screen of the times and environment. A painting, through an

artist's visual angle, constructs a palace of intuitive information that is beyond a
complete reproduction, a palace where we roam about, simulating a fettle and a
scene while trying hard to recall the artist's perception and inner world; and as

sSunureq Jo UOnOL[[0) S,UNY-IOMIT 0} 90eJaI] —

5 the visual language goes along with the fluctuations and change of emotion, we
o?:< encounter the artist unawares in the painting and share the bliss of Heaven and
= o Earth.
Art defies mediocrity and therefore artists, for most of the time, reject a
‘ /_:?/r,' mediocre heart. A mediocre heart, indeed, benefits a daily life, but usually it

does not belong to a good artist; it probably only fits in with a philosopher and
those who live a quite rational life.

Artists are forever emotional mortals. A heart, as still or tasteless as water,
has no way to art at all.

Passion from life vitality creates art, while art serves as a release of passion
or vigour.

Beethoven’ s melody fills with pathos and pangs, but also bursts out with
~unyielding tussles with Fortune’ s wheel, and therefore appears broad and deep;
Mozaljt always hovers above the Garden of Eden exhibiting his superb flying
postures;. with . no leisure to bother about the fate as a rover, and consequently
' s sic, gergle and graceful, hits the audience’ s heart.

Fol.u Xun said: Creative work after all roots in love.

A egson, once in love, would crave most to create. At this point, not only
; Wouldkx;?;;nmunication arise between soul and soul, but also a call from heart to
. ‘_I}eart; not only a fusion of poem aned song, but also a joint dance of beauty and

s



A person without love is not entitled to making art works.

In Li Wei—kun’ s paintings, we are struck by her love for the heaven and
earth and for the human; and moved by her affectionateness to history, her
eulogy for the pastoral, her hearty concern about Dali, her praises of life, and
her fascination in anything whatever.

Series of Nanzhao Gems gives us the feel of a mystic and massy history;
Series of the Poetic Pastoral shows a warm—hearted land and harmonious
homesteads; Four Scenes of Dali conveys the pit—a—pat of an artist’ s heart for
the green hills and blue water she loves; Series of Praises of life sprays out joys
. and yearning; in the Series of Erhai Lake in Reminiscences, one, distracted and
listless in the cold, somehow feels a wisp of warmth from the depths of memory;
and the Series of the Cute Scenes reveals the longing for a lyrical Arcadian life.

Either simple, elegant or gorgeous; reserved or exposed; plain or fancy, or
others, the paitings display to us: the unworldly and the upright(Guaniyi Acarya
and God Pishameng);the warm twittering and the harvest joys(Twittering and
Phoenixes Come to Thousands of Households);the quiet and serenity, and the
auspiciousness and abundance (A Household in Light Hue and Faint scent and
in Paradise);the happy time and nice scenes(Under the Torch Tree, Go to Old
Home, Bai—Ethnic Bride, and Old Town Mountain Folks). With so fantastic
paintings at hand, how couldn’ t one feel captivated? And it’ s in the silent
depths, in the wafting fragrance, with birds twittering and flowers in blossom,
that we enter The Early Morning of Bai—Ethnic Homestead, smelling Faint
Scent, viewing and admiring Mountain Flowers and Reflected Moon, and then
we wander about in The Scene of a Small Village:-----

Browsing this collection of paintings, we would find the figure of a quick—
minded and hard—working artist emerging before our eyes, an artist who loves
life, pursues harmony and feels indebted to Mother Nature; an artist who is
preoccupied with human concerns, immersed in philosophical realm and devoted
to art works. In face of her attainments, we feel it most pleasurable to give our
congratulations and best wishes. /

We congratulate her on her efforts to have condensed the"'landscape of life
and the elegant manner of life into frames of beauty! And we wish she would
go still farther and harvest more beautiful landscapes.

(B PZSL)
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