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Unit

Vincent van Gogh

SCARAE < ML+

van Gogh & the Starry Night

OO0 0DOLOS OO OO0COVOOCO0OPOETO0PCE0DNOROCBOOSOIOBROIOEOIBSBRERRES

«...looking at the stars always makes me dream...Why, I ask myself,
shouldn’t the shining dots of the sky be as accessible as the black dots on
the map of France? Just as we take the train to get to Tarascon or Rouen,
we take death to reach a star.”

—Vincent van Gogh

When Vincent van Gogh was a patient in an asylum at Saint-Rémy in the
south of France, he wrote to his brother Theo: “This morning I saw the country
from my window a long time before sunrise, with nothing but the morning star,
which looked very big.” The morning star is another name for Venus, and it may
be the large white pulsating form. van Gogh stayed up three nights in a row to
paint the view from his window in the asylum, because, as he said, “the night is
more alive and more richly colored than the day.”

But van Gogh was not just painting an image of what he saw. In fact, the
church spire here is typical of Holland, the artist’s native country. So this is a
picture rooted in his imagination and memory as well—a fantastic, apocalyptic
vision of the night sky. What others might have viewed as a placid scene, van
Gogh has rendered in heaving and churning waves. Each stroke of paint is more
than a dab of color—it’s a field of energy, as well.

The contrast between the chaos of the heavens and the quiet order of the
village below is remarkable. The Cyprus tree—known as the tree of death for
its traditional associations with graveyards and mourning—creates a flame-
like connection between the earth and sky. But for van Gogh, a man of strong
Christian faith, death was not ominous; it was the path to heaven.

Vincent van Gogh is generally considered the greatest Dutch painter after
Rembrandt; he powerfully influenced the current of expressionism in modern

art. Among his masterpieces is the well-known the Starry Night.
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Vincent
By Don McLean

Starry, starry night
Paint your palette blue and gray
Look out on a summer’s day
With eyes that know the darkness in my soul
Shadows on the hills
Sketch the trees and the daffodils
Catch the breeze and the winter chills
In colors on the snowy linen land
Now I understand what you tried to say to me
And how you suffered for your sanity
How you tried to set them free
They would not listen, they did not know how

Perhaps they’ll listen now

| New Words

starry ['sta:ri] adj. FHHEEHN, EEHXHN
accessible [ok'sesabol] adj. FiEirH), TZ
KM STEEREY

asylum [a'sailom] n. BUFBT, &R
pulsate [pal'seit, 'palseit] vi. #3x0, Bz, &
Bk N

spire ['spais] n. 221

fantastic [feen'teestik] adj. 21788, FHH
apocalyptic [epoka'liptik] adj. B=FH, X
2

vision [vizen] n. #71, M, LR, OIF,
=R

placid ['pleesid] adj. FEFH

render [renda] v&. &I, #HE

heave [hi:v] v. Zi2

churn [tfe:n] v. $i3E, Hizh

stroke [strauk] n. £l

dab [deb] n. V&, —5

chaos [keios] n. JREL, JEM

Cyprus ['saipres] n. ZE5# BEHT

mourning ['ma:nig] n. RE, Rk
Christian [krist[en] n. BEE, B4 adj. B

BHH

ominous ['omines] adj. JKH, EIKEH,
HFIH

Dutch ['dat[] adj. 524

powerfully [pausfali] adv. § 1ih, 38ZUih

current [karent] n. i, #H
expressionism [ik'spre[eniz(e)m] n. T
EX

masterpiece [ma:stepis] n. 7K1E, =&
palette [pzlit] n. H &R
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daffodil ['deefadil] n. ZKLFE HH, IERREY
chill [tfil] n. BE, &, B sanity ['szniti] n. (EES
linen [linin] n. YWHRAE, JHRE]S adi. WIHKRAR

| Phrases

nothing but 2, AT be typical of 245 &

stay up RHE, 7&K be known as #iA AR
inarow Al—HE, &5 set free Bl

| Notes

Starry Night ( 2%&) (- S1E&) Venus [Z #4487, [KI€E
Vincent van Gogh X#&45 - AL+ & Cyprus tree #ti#f, #48
Tarascon, Rouen 5% Hih 42 Rembrandt {2188 ( fr=E% )

Theo 2H# ( N, - SHH% )

' Grammar ‘

#rii] (The Preposition )

SriE— BRI, EARRMSIAEE . MR S5 B9 4 iRl ak A —
R AR . ARG EAREERR D A REE, RIS 0 SR ARRAR iRt
NS . RIS AEIERE— IR, HE e TN 258

P VAR AR ) F 4548 Th 78 24 1 R4 -

1. R

This morning I saw the country from my window a long time before sunrise.

What others might have viewed as a placid scene, van Gogh has rendered in
heaving and churning waves.

2. EH

Why shouldn’t the shining dots of the sky be as accessible as the black dots on
the map of France?

Vincent van Gogh was a patient in an asylum at Saint-Rémy in the south of France.

But van Gogh was not just painting an image of what he saw.



Unit 1

Vincent van Gogh

3. Kifk

Vincent van Gogh was in an asylum.

van Gogh is of strong Christian faith.

i) 5 HARZE AR (BRI ) -

1. 53 RD

Looking at the stars always makes me dream...

Just as we take the train to get to Tarascon or Rouen...

He wrote to his brother Theo.

2. 5IE RS

The church spire here is typical of Holland.

FE:

1. A Soim BE A 1A O RiA , BAE BRI . —BoRUL, XiA)E
[ETRIE 7 N A i A iR 7 = P 1

Look out on a summer’s day.

When no hope was left inside...

They flow on one after another.

2. JER AR ShAEEMIAER.

3. iR IRAEE TR, WEBEBIRAZ )R, BIEEEEE,

' Exercises ‘

@D Discuss the following questions (pair work).

1. Why did van Gogh prefer to paint in the night when he was in the asylum?
2. How did van Gogh represent the scene outside of asylum window?

3. What role does the Cyprus tree play in van Gogh’s painting?

4. What do you think of van Gogh, both as an artist and as a man?

@@ Fill in the blanks with the words given below, changing the form when necessary.

dab pulsate heave chill ominous

daffodil Christian render expressionism asylum
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In the Japanese woodcut by Katsushika Hokusai ( H1fiJt7 ) , the storm

seems to be the sea into mountainous waves.

2. In the , van Gogh painted some portraits of doctors and
nurses.

3. A of blue can make the picture perfect.

4. In both China and the West, is endowed with particular
cultural meanings.

5. His heart with excitement, as he saw a work of Millet in
the small antique shop.

6. These cold colors convey the of winter.

7. The sky is filled with black clouds.

8. For van Gogh, faith is one source of his passion for art.

9. van Gogh is regarded as a forerunner of

10. If you were him, how would you these trees and houses?

(D Choose the best words to fill in the blanks, changing the form when necessary.

L

access(n., v.), accessible, inaccessible

a. These foreigners can not find the to Chinese culture.

b. Some virus has into my computer.

c. He found that traditional art is much more than modern
art.

d. Heavy snow made the mountain village traffic.

fantasy, fantastic, fantastically
a. The advantage of cartoon is that it can create any kind of
b. The movie reproduced the scenes of that particular time.

c¢. He stepped into a literary world under the guidance of
the professor.

vision, visual, visually, visible, invisible
a. Besides being functional, the product should also be
pleasant,

b. art is an art of space, as music is an art of time.
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c. After that trip, many beautiful appeared in his mind,
and he couldn’t wait to turn them into images.

d. Strokes in oil painting started to be in the second half
of the 19th century, while they were quite before.

chaos, chaotic, chaotically

a. What has made our art market so ?

b. The buildings were laid out, which made the area look
rather ugly.

c. In his paintings, we can find order in the

sane, insane, sanity

Don’t lose your in front of your vanity.

b. Is van Gogh or 2

spire, inspire, inspiration

a. by the primitive sculptures, he created his distinctive style.

b. The of the design comes from a kind of tropical plant.

¢. Some Gothic churches were designed to have a ; others
had flat roofs.

Translate the following sentences into English.

1. TE—Z, fhidkmiidh RAEFE ., (nothing but)
2. ATHERZR, BB R=,5. (stay up)
3. JRPT SRR A S =] E . (inarow)
4. XAV TERHAEIVES o (be typical of)
5. EZIRBGA R RI E KL mFI T . (be known as)
6. METEREEER T IRITABE . (set free)
Cloze.
Vincent van Gogh is 1 considered the greatest Dutch painter
2 Rembrandt, and a powerful influence on Expressionist art. He
turned 3 800 oil paintings and 600 sketches, but in his lifetime only
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L of them was sold. However, nearly 100 years after his death, his
painting 5 “Sunflower” was auctioned off 6 240 million
francs, the highest price ever paid for a work of art at auction.

1. A. general B. generally C. generate D. gene
2. A. after B. before C. than D. with
3. A.in B. to C. off D. out
4. A.one B. two C. three D. four
5. A. entitled B. entitle C. entitling D. to

6. A.in B. at C. with D. of

Biography of Vincent van Gogh

.............Q‘...‘....OQ..'....'.O.............O.....

In 1853, the 30th of March, Vincent van Gogh was born in Bravant, a cold
and humid part of the north of Holland. He maintained with his brother Theo,
four years younger than him, a relationship that would determine his existence
and his art. The correspondence that both interchanged throughout all their
lives is the testimony of the intensity of their relationship.

After receiving a good education in a boarding school, at the age of sixteen
he entered the gallery founded by his uncle—there he came in contact with the
works of the school of Barbizon.

van Gogh was transfered to London in 1873 and that was the beginning of
his first creative stage. After a love rejection, he became more and more lonely.

In 1878 he began the study of theology. He preached to the poor miners
of Boringe. In this period he made a series of drawings of the miners. Towards
1880, Vincent discovered in painting his authentic vocation, believing it to be a
route to console humanity.

In the first years of the decade of 1880 van Gogh studied with diverse
painters. His fast evolution and the desire for knowledge of Impressionism
caused him to leave academic education. His brother introduced him to Pissarro,

Seurat and Gauguin... He became a colorist and his vision less traditional.
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Vincent’s interest in color and nature induced him to go to Arles, where his
work progressively expressed his feelings about the scenes and portraits of people.

With the intention of bringing together the “impressionists of the south”,
Vincent van Gogh rented a house. He invited artists that shared his interests and
it was where Paul Gauguin spent two months. At the end of those two months,
on Christmas Eve 1888, Gaugin and Vincent had a fight that ended with the
famous cut ear of van Gogh.

In April of the following year, Vincent van Gogh was afraid that he would
loose his ability to work, so he requested admission to the psychiatric hospital
of Saint-Remy-of-Provence where he remained in for twelve months. Unable to
paint outdoors he developed works related to the hospital, pictures of doctors
and interpretations of pictures of Rembrandt, Delacroix and Millet.

Not being able to overcome his state of melancholy and solitude, in May of
1890 Vincent van Gogh went to Paris to visit his brother Theo.

His style evolved formally towards a more expressive painting, without
precise forms and with vivid colors. Although months later doctor Gachet
considered him totally cured, his mood did not improve due to his feelings of
guilt caused by the dependency of his brother Theo and by his professional
failure. Sunk in this situation of anguish, the 27 of July van Gogh shot himself;
and died two days later.

| New Words

humid [hju:mid] adj. ZEHFEH, EHH, RHER

ZEEH console [ken'saul] vi. &R, RiFE
interchange [inta't[eind3] vz. 3 colorist [kalarist] n. EFE¥E

testimony [testimeni] n. iE1d ( £¥57EVAE  induce [in'dju:s] vi. §3%, {&fF

RE8) , B, KRk progressively [pro'gresivli] adv. B 2§14 #b
rejection [ri'dzek[an] n. 54 psychiatric [saiki'zetrik; (US) si-] adj. 153$5%
theology [6i'alad3i] n. f#1 FH, BERIsTHN

miner [maina] n. § T formally [fo:mali] adv. IERHE, =0 _Eih
authentic [o:'0entik] adj. TT{EH anguish [‘zngwif] 7. BE, &K

vocation [veukeifen] n. Bk, 573 . Xy,
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10.

| Phrase

come in contact with &tz

| Notes

Bravant 753EHE ( Er=#h4E )

the school of Barbizon ELEMER (%E
19142 RS &K )

Boringe 24 H ( LRI H#14 )

Pissarro 520 % (ZEER )

Christmas Eve &%

Arles Pi7R ( EXEHEE )

Delacroix B F E (AESE R )

Millet X3¢ (ZEEXR )
Saint-Rémy-of-Provence & ZHFHT X F

Seurat &1 (ZE&ER ) X (EEHE )
Gauguin 5% ( EZEEXR ) doctor Gachet filifE 4
Vv Exercises A |

@D Discuss the following questions (pair work).

1. When and where did van Gogh come in contact with the works of the school

of Barbizon?

2. When did van Gogh discover in painting his authentic vocation?

Why did van Gogh shoot himself?

€D Translate the following sentences into Chinese.

1. The correspondence that both interchanged throughout all their lives is the

testimony of the intensity of their relationship.

He became a colorist and his vision less traditional.

3. Although months later doctor Gachet considered him totally cured, his mood

did not improve due to his feelings of guilt caused by the dependency of his

brother Theo and by his professional failure.



