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S5®RFFERAMELZS AT ANEEXIE
A short conversation with EHRLICH ARCHITECTS

Answered by Steven Ehrlich, FAIA, RIBA, Design Principal, Ehrlich Architects
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University of California, Irvine Contemporary Arts Center in Irvine, California (pending LEED Platinum)
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Do you think the financial
crisis has reshaped global
architecture?
Yes, absolutely There is a
much greater emphasis now
on sustainability and practica
lity

How do you see the future
in booming countries such
as China? And in the rest of
the world?

The future is tremendously
exciting in booming countries
where there is so much buil-
As China and

A]b'\n-lu;)!]i:

ding going on.
other countries

march forward | hope that

hey will incorporate their own
regional and cultural unique-
ness into their architecture

even as thev embrace moder

nism. [ think that architec
ture should be both global and
local. It would be a shame if
the result of advanced techno
logies were that buildings

came to look the same all ovex

the world.

Are the days of ostenta-
tious architecture at an
end?

| ]luln' s0. The time for “Wow,
look at me” architecture is
over, in particular if it's at the
expense of functionality and
the consumption of global re-

sources

Do you think there is a
trend for the architecture
of the future?

Architecture 1s becoming much
more environmental friendly
and functional. We are all Ii
ving with tighter budgets and
with that comes a return to

practicality and flexibility.

Buildings must often serve
multiple purposes and have
the ability to adapt to changes.
And because technology can
be isolating, it 1s important
that architecture also serves a
social purpose, bringing people
together and reinforcing com-

munities

What keeps your emotion
of design?

[ am always emotionally enga-
ged in creating buildings that
serve the needs and aspira-

tions of my clients and then

communities

How do ecology and sustai-
nability play a role in your
work?

We strive to create the most
sustainable, energy-efficient
buildings that we can. One

way we do that 1s by construc-

ting buildings to last. We also

believe in !'v‘\llIVHI%!H; to local
climates by adopting pPassive
strategies that have been em-
ployed in indigenous buildings

for centuries

Choose: Be political or be
polite.

Be both!
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Undulating movements
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The City of Puebla is a place
with a vast richness in culture
and traditions where every
corner is a clear proof of its his-
tory made throughout time; we
can find a kaleidoscope of buil-
dings, textures and sounds
that are all interwoven. While
the competition called for an
emblematic monument, often
regarded as a sculptural ob-
ject, this proposal creates an
undulating spatial fabric.

A viewpoint
that looks
over the city

The project aims to activate
the use of the site by creating
new open public spaces and
reinforce the beautiful city
views and landscape. 150 trees
were located throughout the
square, representing the years
that mark the anniversary of
the Battle May 5th.

#EFEE 1 foor plan 1

B I SR

TEN Arquitectos/Enrique Norten
“Memorial Battle May 5th", Puebla, Mexico
"RBRBMSIEFLE" , W5, BT
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An ecological model project

Laboratory for Visionary Architecture [LAVA]
“Green Climate Fund [GCF]", Bonn, Germany
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With a design inspired by the
beautiful setting in the Rhine
valley, and with curvilinear
forms, natural light wells, roof
top gardens and a large sun-
ken terrace for the restaurant,
the three-level structure will
comply with the latest energy
and building ecology stan-
dards, meeting the highest
demands in terms of sustaina-
bility (German gold certifi-
cate)., ecology and energy
efficiency (net zero energy).

More
(architecture)
with less
energy/time/cost

They have worked to generate
intelligent systems, materials
and skins that respond to ex-
ternal influences such as air
pressure, temperature, humi-
dity. solar-radiation and pollu-
tion.
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Every room is unique

HeatheMick Studio
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“Sheung Wan Hotel", Hong Kong, China

"EFBEIE" , B, $E

X MOREEHNBEELE
300[E) & 55, FRAh & DIRE:
EEHEAAEREEFP
BT E 2 o

BRI
HET ‘BT
HAL

ZIE AERIIZEIESE
SRET TN, TRITES
EERBBEESEFAMNK. &
PoONVKAERARIESE LY
G A ARE R TR — &R
FNEFo

The forty-storey hotel with three
hundred rooms is located in a fa-
mous area known for its smell
with unpackaged and
hanging from shop fronts and
piled high in baskets.

seafood

External facade
is composed of
thousands of
“boxes ”

[t has been an opportunity to
conceive the inside and the
outside at the same time. The
idea was to interpret the fami-
liar objects found in a hotel
room—bed, window, mini-bar,
cupboard and a place to keep
the iron—as a series of boxes,
of four different sizes.
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Takato Tamagami Architectural Design
“Patisserie Uchiyama", Gunma, Japan
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A textile factory, which was
built more than 90 years ago,
has been renovated and trans-
formed into a patisserie. Pre-
viously concealed by past
renovations, the “saw-shaped”
roof was maintained and cele-
brated, bringing attention to
the prevalent architectural
element found in the neighbor-
hood. Recognizing it’s histori-
cal qualities, this gently
sloping form became the point
of departure for the project.
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Reconnected

OMA

“Rothschild's London Headquarters”, London, UK
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Rothschild has been located at
New Court since 1809. The
new New Court is the fourth
iteration of Rothschild's Lon-
don headquarters on the site,
each increasir isolating the
church of St. Stephen Wal-
brook. What began as a dialo-
gue between two open spaces
in the city — a courtyard and
a churchy — has, through
three centuries of transforma-
tion, been reduced to an acci-
dental proximity.

The entire cube
is lifted to create
generous
pedestrian
access to the tall
glass lobby

OMA’s design of New Court,
lead by Partners-in-charge
Ellen van Loon and Rem Kool-
haas, reinstates a visual con-
nection. Instead of competing
as accidental neighbours, the
church and New Court now
form a twinned urban ensem-
ble. New Court is comprised of
a simple extrusion transfor-
med through a series of volu-
metric permutations into a
hybrid of cube and anr

‘cube’ of open office
appendices of share

and private work areas.
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